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On stepping out of the bright Greek 


to enter the erypt below the er«t chu^h , h deSC ? d,ng J shorl «'S h ' °f*ep* 

visitor IS at first hard nr .. ® *• cK he n,0,us ' cr y of Hosios Loukas. the modern 

represents ^ Wh " th ‘ S C ° o1 - d "»'v lifted inter,or 

colors on -hi l" ^c ,r ° m thc doorwa >' and J ^mall window, figures and 

c down and 1“^ bCS "’ ‘° e "' CrRC From ,ht va «l« overhead haloed faces 

gaze down and around the walls are scenes showing Chris,. the Virgin, and apostles all 

surrounded by mtneate and varied ornament. Sheltered ,n this lavfsh setting are three 
massisc tombs, two on either side of the sanctuary and one in a niche directly opposite 

u t oorway. prominently labeled on its modern facing of white marble: "The Tomb of 
Saint Loukas. We arc standing then in a holy space intimately associated with the monk 
Loukas. the monastery s tenth-century founder, a healer and worker of miracles whose 
fame brought crowds ot pilgrims and also great wealth to thc place, making it one of the 
most sumptuous and ambitious ot all Byzantine monastic foundations. 

Perhaps it is understandable that this burial chapel has received little attention through 
the years, tor the two beautifully preserved churches at the monastery have overshad¬ 
owed it. The great domed Katholikon contains the most comprehensive program of 
mosaic decoration of the middle Byzantine period, dazzling in its array of chnstological 
scenes, figures of saints, and ornament, while adjoining it thc elegantly proportioned 
church ot the Panagia with its refined sculptural decoration complements its more gran¬ 
diose neighbor. The crypt, on the other hand, accessible only by the stairway on the 
south side of the Katholikon, was until recently coated with a thousand years’ accumu¬ 
lated soot, badly obscuring the frescoes. However, a cleaning by the Greek Archaeolog¬ 
ical Service in the 1960s revealed the excellent state of preservation, as well as the high 
artistic quality of these frescoes. 

Virtually all wall surfaces in the crypt are painted in fresco in fresh, bright colors, and 
the program is exceptional in its completeness. In eight lunettes around thc walls appear 
scenes of Christ's Passion and Resurrection. In the vaults overhead are forty medallion 
portraits of apostles, warrior martyrs, and holy men, all set within floral and geometric 
borders and imitation polychrome marble revetment. Most inscriptions arc still'clearly 
legible. Hues range from somber cobalt blue and rich jade green to subtle pastel shades 
of blue, pink, ocher, and gray. Draperies are enlivened by dramatic linear and zigzag 
plays of folds and white highlights. Figures are further animated by intense expressions 
and graceful attitudes and gestures. The style of the frescoes is closest to the mosaics and 
frescoes of the Katholikon above, but shares many features with art of the tenth-century 
“Macedonian Renaissance," as well as with eleventh-century monumental painting. The 
sophistication of thc work suggests models from the artistic capital of thc empire, Con¬ 
stantinople. The need to catalogue and interpret this body of material is evident, for 
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these newly “rediscovered” frescoes are among the most remarkable survivals from th- 
medieval period. c 

JhcJrcMocs wcrcJirsCstudicdJ?y George Sjyiriou. w ho published a short article on 
them in lyjo; unfortunately Sotir.ou was unable to provide full description and illustra 
non at this time ( ertam frescoes in the crypt were cited in an article of 1969 by Manolis 
C Jut/.dak is. of importance lor its examination of the questions of the date and founda 
non of the monastery even though its central thesis has not won general acceptance It 
w as not until fcustathius Snkas s publications of 1970 and 1974 of the restoration w ork 
at the monastery that an archaeological report on the monument was made available 
along W ith an approach to some of the most important points it raises The first of 
btikas s valuable works recorded the dramatic results of the cleaning of some of the fres¬ 
coes. its two dozen illustrations of the crypt, however, made clear the need for a coni 
prehensive documentation with high-quality photographs and details suitable for schol- 
arh study More recent publications have dealt with other aspects of the monastery (sec 
especially the works by T. Chatzidakis-Bacharas. L. Bouras, and 1). I Balias listed m the 
bibliography While the mosaics of the Kathohkon continue to hold a central position 
in the history of Byzantine art. the frescoes of the crypt have remained relatively un¬ 
known and the implications of their program unexplored. The time has come for the 
crvpt with its frescoes to take its place among the great artistic accomplishments of the 
time In addition study of the crypt provides us with the key to understanding this im¬ 
portant monastery as a w hole, its origins and its place in medieval Byzantium. 

When I started work on the crypt in 1983 I was not yet fully aware of its significance or 
of the approach its study would require. Drawn by the beauty of the frescoes. I felt they 
needed to be analyzed artistically and iconographically and brought to the attention of 
scholars m the field Thanks to the generous help of Greek colleagues. Doula Mouriki 
in particular. I was able to study and photograph the frescoes in several intensive cam¬ 
paigns As the work progressed, however, the wider implications of the crypt and its 
decoration became more apparent. Suddenly the issues raised by the material began to 
take on new dimensions the possibility of exploring, for example, how artists worked 
side by side in different media, how patrons saw themselves within the monastic world, 
w hat were the practices of a miracle cult, and where the crypt stands in relation to ancient 
monastic burial traditions Otherwise remote subjects became accessible as I delved into 
the monument’s meaning Although the dating and patronage of Hosios Loukas were 
not originally central concerns in my study, the final synthesis of findings pointed un- 
miscakably to answers to these long-debated questions as well. The need to explore the 
diverse themes m the material underlined the importance of setting this monastery in its 
contemporary artistic, religious, social, and historical context. 

The questions posed by the frescoes and their physical setting led to a progressively 
deeper understanding of their meaning. A homely analogy to the process would be the 
peeling of an onion, with successive layers of meaning emerging as one progressed A 
variety of sources gradually made it possible to understand the successive layers and 
relate them to their contemporary context. Among these documents were monastic 
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charters, service books, land records and-*! 

Vita or Life of Sr Luke of Stems, the b.oeranhTr fikcmin "8 °» -II—*li. 

will call Holy Luke from here on 8 P ” y ,hc monastery's founder, whom I 

This Vita, probably written by an inonvm™. 
the saint's childhood, rebellious youth If * monk m ‘he 9*os. relates in vivid detail 
eluding Ins ability to levitate and ,n,p, "‘ cd 4%CC,K training. and miracles in- 

contnbutions are its descriptions of the Imuuhn'Tnd b' d<Humcm ' mmt important 
From these can be derived, we will see ° f lhc monastery 

the building of the Banagia church and the Kad ffT* T * ,C " th CCntUf > for 
describe* ,he hcahng cuhLd " "W f Th ' . 

saint's tomb. Ac the end of the Vna atc ificc . r fo<u ' td on " ,c 

■ vua atc littccn ai counts of posthumous healing miracles 

sometimes experienced after .he appl,canon of oil from,he lamp hanging over ,hc omb 
or o. moisture exuded from and sememes ihrough meubanon. the pL.cc of aZ 
mg certain suppliants to sleep by the tomb a, night to awatt helping dreams or visions 
Not only are the miracles witnesses rhe funcum of the crypt, hut they also provide 
through a wealth of incidental detatl a glimpse of a cross secnon of middle Byaanrine 
society and its relation to the monastery. One can even imagine being par, of the crowd 
that gathered at the monastery every February 7. Luke's feast day. when this Vita was 
read aloud to the assembled faithful This document, to which wc will refer frequently, 
responds to many questions posed by the crypt and its decoration and also provides a 
new perspective on the monastery as a whole A collaborative translation and commen¬ 
tary of the Vita is forthcoming. Substantial excerpts arc utilized in this work to help 
illustrate and describe the monastery's context and to assess the chronology and dating 
of its churches. 


The many-faceted approach just described is reflected in the division of this book into 
three chapters. Since the book is based on the frescoes of the crvpt. the first chapter 
presents them in catalogue form, with technical descriptions and iconographic analyses 
of each unit of the decoration, along with a complete set of plates I took the photo¬ 
graphs in two summer campaigns at the monastery, in 1983 and 1984 By using infrared 
and ultraviolet photography I was able to read several inscriptions on the portrait me¬ 
dallions that scholars have never before seen; this new information made possible a more 
comprehensive study of the overall program of the frescoes. Ucpainttngs in some of the 
frescoes were also shown using these methods, which hold interesting possibilities for 
the study of other monuments. 

Since the catalogue cannot of itself elucidate the meaning and interpretations of the 
frescoes, the chapter continues with discussions of their program and style A close ex¬ 
amination reveals that the themes of the program of lhc frescoes are thoroughly in keep¬ 
ing with the crypt’s evident use as a funerary chapel The concerns tor salvation and 
resurrection lie behind the choice and arrangement of scent's and portraits—tor example, 
scenes from the Passion of Christ arc accompanied bv scenes showing the events of 1 lolv 
Week I he apse has unfortunately suffered extensive w ater damage and now has only a 
small area of plaster clinging to the brick and stone masonry This patch, however, car- 
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tin mused outline of a halo and trice* of pigment of an inclined head, sufficient 
cvnk-iKc to confirm that the subject of the fresco was the Dccsis. the image of Christian 
intercession par excellence I his image, of which my photographs recorded the last 
trjscs. is the key to the program’s meaning I he Pecsis with its intercessory and cscha- 
tokvrcal connotations should be understood in conjunction with the compositions of 
the vault inside the entrance to the crypt; on entering one finds overhead the figure of 
Christ with arms outstretched toward a group of monks on the left wall and Luke of 
Stems on the right I he hope of salvation is thus implicitly extended to every suppliant 
entering the crept 1 he theme of intercession is reiterated in the vaults with their me¬ 
dallion portraits of warriors. apostles, and holy men. The preponderance of monks and 
hols men among these portraits, especially those famed for their miraculous powers, not 
»>nl\ glorifies the monastic tradition but. as I will show, also stresses another function of 
the sr\ pt miracles were worked here at Holy Luke’s tomb. The program of the frescoes 
reflects the crvpi’s specific role as a charged and holy place deep within the monastery 
and closets linked ssith die saint himself. Here his intercessory power was entreated and 
shared b\ the monastery’s own community of monks and by those who traveled to the 
monastery hoping to experience miracles. 

This first chapter thus deals directly with the frescoes introduced in the catalogue, 
anals ring in detail for the first time their program and style. As a result it is now possible 
t*» set this monument into its wider artistic environment and to show its relation to other 
media and programs of decoration It is also from this chapter that the other two derive, 
for the frescoes also present the challenges taken up in the following chapters: the func¬ 
tion of the crypt is discussed in the second chapter, and its social context in the third. 

L r\pT" are rare in the Bwaminc world and it is not immediately evident how such a 
erspt would have been used It was thus necessary to explain how it functioned liturgi- 
. i. and to what degree the function had shaped the crypt’s architecture and decoration. 
The soond . hapter is therefore entitled “Architecture and Liturgy." It was clear from 
fh ''tart that this crypt must have served as a burial chapel because it contains three 
n*mb* including that of the founder and patron saint of the monastery. Architectural 
prototypes f* r the Hosios Loukat crypt can be identified, especially in Palestine at the 
monasteries of the great abbots Sabas and Euthymius of the fifth and sixth centuries 
While jrchitc rural parallels for the middle Uy/antmc period arc more difficult to estab¬ 
lish funt rary prat lues indicate the close parallelism between the crypt at I lottos Loukas 
*' i k«-irrittrria <>r funeral chapels, such as those at Machkovo in Bulgaria or at the Pan¬ 
to' r^r*.r Monastery in C omtantmoplc. The preserved typika or charters of these and of 
o. r now-loo monasteries describe the use of these chapels according to prescribed 
woh' . of founders or to traditions concerning the burial and honoring of founders An 

* j| insight provided l>y this analysis of funerary practices is that a church’s nar- 
r h • m the noddle and late Bv/anfinc period was often used in ways similar to those of 

. 'it hapcls or crypts Liturgies for burial and commemoration of monks and holy 
rnrn at their tombs, described in service books, typika. and Lives of saints, confirm that 

• «* ration of the I ucharist was part of services of commemoration, because the- sanc¬ 
tuary of the crypt is equipped with altar, chancel barrier, and prothesis niche, it appears 
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that the Eucharist was indeed celebrated in th- , 

burul and comn.cn,ora,ton of monk,, abbo... fa £ t U 2 

,|H crypt ciunv from.uhuif 

monaster, bc.a.nc lain,,,,, htough d» CXJraplt „ „. , ^ ^ 

crept, proper!, .merpreted. let, u, . fa „ Kt fc*. 

tor » . .* *"*“*««* nod faction cdl, fa -■■■- - 

helped determine architectural form 

In the third chapter I discuss further features of the historical and religious cuihcw of 
the monument and thus reconstruct a hypothetical picture of the arcuitiMancrs that in¬ 
spired its creation. The initial problem is to explain the Uvtshness o» the buildings and 
decoration of this remote monastery, for in sue the Kitholikon mils the largest monas¬ 
tic foundations still standing Although we know from descriptions in literals \out.cs 
of what may have been comparable ensembles, the richness of mosaic and painted dec¬ 
oration and ornament is unsurpassed in any surviving church Where diJ the money 
come from for such an undertaking 3 What was the incentive or stimulus for the projevt’' 
Who might have been responsible 3 Hoss svas this expenditurejustified in such an isolated 
location? A wide range of documents suggests answers to these questions land tenure 
records, the charter of a burial society active in the region, and other texts oiler a plau¬ 
sible reconstruction of the circumstances of the inonasterv's creation 

The first clue to the monastery’s patronage was found in the Ircstocs. »n lour medal¬ 
lion portraits of abbots in the southeast vault of the crvpt The lour subjects appear in 
sensitive, realistic portraits seemingly painted from lite. rare occurrcmes in monumental 
decoration, flic abbots, whose identities had never been adequately explained san now 
be identified as two contemporary leaders of monascicism. Athanasius ot Aihos and 
Luke the Stylitc of Constantinople, both of whom later were rctogni/cd is saints bs the 
Orthodox church. With them, and I think intentionally associating themselves with 
these famous abbots, are the two principal monastic donors of the monastery, ihc abbots 

Theodosius and Philothcus. . . , . 

The historical circumstances of dm period in Byrantim history provide the local 
connection between then, abbot, and the .nonane.. One of .he ...on .mpomn.. e,em» 
of the time ,va, the reconquer ... Oh. of the ..land ... t ten. an event ,J 
re.. to ......nonane,, I<olv luke prophenedtb...e,a P .n.e lme 

•«....;• 

raid Greek land,, often dcvanaiin*the. ..... . .... the boot. 


wealth The recapture very I.kelv .he key to Ithe ^ 


\ las ishness. tor the h*»oiv 


.,o„, .In , ..u.paign wa. J'" 1 "?!’i.J^lMdeChTpa'.d 'lor .he hndd.n* o. n.onau..... 
and decorate the Kathohkon Military , com to Athanasiusoi Aih.w 

ll.e hinds nicessa.v to lo.n.d the moiUMir, > ,, , h K „hohk«n and rhv .'.p. 

t.uv pcrsnniugr* frequently appear m 1 ' lt „,.j.t with imhtars and political leaden. 

I he Vita makes ilear that the saint vs as “ tin , c l% nl0 i cover. exphnt about th, 

an.l the elite of the administrative region * J nm h on the site th< khur.h ol 

role o. the general Krm.tc. ... .he h»M"* ,hc 
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I Similarly «ltr Kalhnllkott. htuli around the time of the recapture u hk i 

<•.*. had |‘«»»‘*m4 i o«mrttnl with the military «n.l who had heurfiird f r , M1 , t | lr |(|| , C Jj 

i h. 


\A . 


»m mutt «|*c. tfi* about the 

»« . m* Ilk* I* |||r I Ita odos.ll* ||l«. Ilia 4|| in 
building »»f *h* h ilhullkoti m I 411 non 
'•."• !'• ' n id. oiihi.l o I luoilorc I i 


r •oi.n o of patronage lot | U„ H | oulu* ||. *, 
•'ll ««• one of tin abbot* rvapomiblc lot Uk 
iI .imi that llm Iheodoalua i* in all probability 

oh« ( |ni« t l»ir«i(Kutnrni menooto thu ||„,, 

l.*tr i. the nn«*t infh.t niial person in iln monastery* Instore, another nwniirt hnn 
onh I hi wealth* governing Irohaiho* family of nearby I hrho. ami an inscription at 
iln monaster i inalre* raplhlt fhr loniiniion between Tlieodoaiu* ami I heodore 

••••union Hwauttiie |»taiitir mi which a wealthy member of the civil , M 
onlitai \ 411*101 14 i * Min i to a numavlrtv late in lilr. taking a unit'i name cutting with 
iln > nnr hi.. !• 4i In* woiI'll\ nanti-. oflm hr hamUomrlv endow* the nionattu cstab 
Inlniiriit ai hu fhitin plm ••» bmi-al nnl in mum for ihc inottka* eternal prayer* lot ho 
uUaiinii In iln* wai iln- •*» ilthv 1 hewdorr I eobarho* be* ante tltr monk I heodov.u*. 
Ii.it ihi abl«ot \4 ho in.nil %\ tin buililtng and ilemtition of the luxurto.o Kathalilfnit lh 
in. .lit vv t* I .hi lo n «t In ir in tl.r «. \ pi along \\ tilt ho equally titled ami uralthv brother 
I'lnloihm* | hu* a* they ha»l plmiud. these hiothei* wvte btrrretl in ihr tomb* neai that 
of ihi t« trie'll *4tnt with thru potliut*. ilcarlv lalieleil IIwshIcmiii* ami IMtilotlum* 
pm.ini ... tin \ 4. lit * alcove 


Nut* tt i* fin tin ••-jiti'i to apptoa. h the ittpt ami itt vetting cnvtvtomng tin* prog, am 
of ft.'. •<< testing fin argument* ptvveiited in ihi* \toik. examining the passage* from 
tin \ .i i ami their n.ipln anon* tddtivvmg tin mam remaining \|tiC4tion* loruetning the 
mnmn.ieitr m.l e*n inlinn iln malogte* to *ee it rhey |tertain to other monument* of 
tin no .In \ il \4»nhi In older to make the book ittoiv anrxvtblr t\» the nontpMaliKt) 
• ■ nh . I bm ttanahterafeil n.oti «pioi titon* Horn ongmil uuiive* I have used t.icek 
only 4* In.• n i«in*r\*ary fin pmittimor io p.ovnie a lingu.vtn 4%Httr\t tit mote vtucial 

|M«4ag44 

I hank* m la«»o pan It* iln many utelul tuggevttonv and idea* oflced by fncnd* ami 
•lh nt4»r» m 4 anon* il. 4 i »pb.n 4 44 hi* h «.e ttl\ illuminated me 4\\>rk on thi* then 

». ni. .. light 1.044 it tin h*%4t ol tin vtep* »* 4\v 4 »*n the . ivpt at 11*44.04 I ouka* I he** 
b* o.ufnl 11**41 1 **■ « * 4 tth then complex l4\* r * ol meaning King wen b\ nnmk* ami pd 
, .no* m lb* >l». k. t.ng lamplight dmmw M4ho ami ptac*.* lead u* a little *lo'et I*' 
the % **t %44 ttal nnlo tiloalt ami so* HIV that I'lvcchnrvl them 
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Tllli FRESCOES 


1 ni i at *1 Ol * ot the *rvpt ttorr virtually all the vault and 4 vall surface*. only the cap- 
.1 ab ami *haft4 ol the tour atone p.Ua.s and the 44-all* of the Kane vault* remain uncmhcl- 
livhed 'H-4 vial 14 pc* ol decoration arc immediately distinguishable and can be telated to 
the vanou* arc hitcetural surface* Structurally the crvfH form* three clear division* the 
entrance vsav, ion*.4ting ol a *horl barrel-vaulted passage. the mam interior *pace. con¬ 
sisting t'l nine groin-vaulted has* *upported bv four central pillar* and a sanctuary con- 
voting t'l a grotn-v aulied hav and an ap*r. and three barrel-vaulted passage* on the 4*-v*t 
end ihe **»-4 ailed Kme xault* tlor these dtnuom *ee the plan in figure a. and for view* 
of the interior of lhc tT*pi *ec hgurr* t-u) lhc main block of interior *pace .* approxi- 
maielv i** e.u* eight loct iquitr and nine feet high 

lhc 4\all *urfate* \4ith painted dccoraticm are «rll preserved. tor the most pan. 
thi 4 Highout the *r\pi with the exception of the apse svhere most of'the plaster ha* I alien 
leas mg bare biuk ami stone masonry lhc entrance vault and the ten groin vault* retain 
almost all of their firetcoc* remarkably intact, although there i* some surtace damage 
front seepage of ssatrr I ight of the lunettes created b\ the groin vault* around the wall* 
retain their Irexcoov sshile one. in the north end. ha* its plaster but no trace of painted 
dec oration Ihc lossrt surface* ol the lunette* and ssall* cm cither side of the entrance 
base sutiered somewhat due to vandalism; grathu appear espeoalls on the walls at the 
entrance 

1 he interior is ht onl* h\ natural light from tK ssmdow »n the ap*c and irom the open 
entrance den'r. making it d.tlicult for a visitcM to distinguish much about lhc surround- 
mge oi the ttecco decoration Since there are no indication* ot lurther window openmgc 
the medieval viewer must have rched on Umphgh* and casdiehght indeed, at the apes 
c't < errs vault are Kn'ks mtcndevl tor the cucpcnsnm of lamp* Artifkia! ;! uminan.m ot 
the walls or vaults reseah a wealth of tigural compnKxw and area* of ornament * 
stattluiglx Irrxh. bright cxslon and suhde pastel hv^s. thanks to their reveni deamng b* 
the l.uxk Archaeological Vrsue lhc* can he dosded ssxtemawcaMy group* « 
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outlined in the tchcmartc plan in figure 10. by the types of subjects represented. In the 
ap>e \' a«* a Decsis, now destroyed. In the groined vaults arc portrait medallions of forty 
saints and holy men set against ornamental backgrounds of rinceaux or stars Around 
the walls are eight lunettes containing feast and Passion scenes. Above the entrance in 
the apex of the barrel vault is a rainbow medallion with a Blessing Christ; a group of 
monks is depicted on the left wall and the patron saint. St. Luke of Stems, on the right 
Ornamental bands frame the areas of figural decoration and line the soffits of the arches, 
emphasizing architectural divisions; painted panels imitating marble and intarsia revet¬ 
ment constitute the rest of the crypt’s ornamental decoration, mostly around arches and 
in the lowest zone. 

The spatial organization and decoration of the crypt are unlike the standard middle 
Byzantine church or chapel. For one thing, the crypt is not oriented around the relation 
between sanctuary and dome. Instead, the bays represent a uniform scheme of decora¬ 
tion. with ten articulated groin vaults each divided into four segments; these contain 
intersecting systems of three different categories of saints’ portraits in their vaults: War¬ 
rior Martyrs. Apostles, and Holy Men. The illusion is not of one majestic vault as in a 
domed church but of many glimpses of star-studded skies from which emanate the mys¬ 
tical presences of saints. J Below the low vaults, the lunettes around the walls bring scenes 
of the life of Christ and his Passion into direct and intimate contact with the viewer. 
These arc not inaccessible figures and scenes, distant and remote from those entering the 
crypt—as for example in the mosaic lunettes of the narthex or squinchcs of the naos in 
the Katholikon above; since the scenes are at eye level they arc approachable, permitting 
a closeness and mingling of the viewer’s space and that of the images, encouraging con¬ 
templation and private expressions of devotion. The following catalogue and icono- 
graphic analysis will serve as a first step toward understanding the fresco decoration of 
the crypt. 

The catalogue is organized in the following way. The first category of decoration, the 
ten groin vaults with their portrait medallions, will be divided into three subeatcgorics: 
warrior martyrs, apostles, and holy men. Twelve warrior martyrs appear in the vaults 
of the middle bays running from north to south (B. E. and I in tig. 10; see also tigs. 1i- 
24) On the mam cast-w'cst axis arc portraits of the twelve apostles ( 1 ). F. and G; see figs. 
25-36). In the vaults of the corner bays (A. C. H. and J) arc the holy men, sixteen in all 
(sec figs. 37-52). The portrait medallions are referred to by bay (A through J) and by 
vault segment, numbered one through four starting in the north and proceeding clock¬ 
wise (see the plan in figure 10). The basic information included at the beginning of each 
entry is the location, the name of the saint (names have been anglicized or latinized 
throughout for easiest, most familiar usage—for example. Theodore rather than the 
transliteration from the Greek. Theodoros, or Vikcntius rather than Bikentios), the 
saint’s date(si. reference to the illustration by figure or plate number(s), the inscription 
as preserved, the saint’s feast day according to the Synaxanum ot Constantinople fol- 

Th* mow* rmrejux and starrv .kies of the Mausoleum ol (.alia Plaod.a in Ravenna offer the best parallel 
with dm type of vault decor atu*n 




m 1 s< 1 


lowed by his cpithct(s) in that document and 11 l 

the abbreviation CP; finally, the reference to ' V° lu,nn »»> « alter 

text of each entry consists of first a tcchni 1 * u"* %1>ctul off,cc * of commemoration The 
tr’s Manual 0/Dionysius of Fount a. a sct Jr* \ Cn an Monographic description The Paint- 
nysius. specifics how a painter should devm ,7J °“ J4 *>' thc ,n,,nk 1W 

established tradition. References arc made sshcr' CVCm '' m accordance wuh * lon * 
mcnt hcrc 4 PP ro pnatc. to this important docu- 

Thc second category of decoration ™. 

crypt's walls: seven from Chnst’s Passion Death Tnd |.' CCnC4 "* '“"T? iround ,h< 
/T . if,.,, c , -,-1 ti th - and R «urreCTion and the Dominion 

V" " «• ’ the scene, arc labeled . .ding to their ... 

on the walls of that rcspccvc bays. as tndteed on the schema pUn. Ag,V„ bas« 
references follow the t.rlc of each scene: illns,rat.on number,. „„„,p„„„,. «lev,„, b.b- 
heal passages and l.rurgreal references: rhe rex. aga.n eons.srs of a rechmeal and an non- 
ographic analysis. 

The third category comprises the frescoes of the entrance vault .K on the plan) and 
lateral walls (figs. 78-81). The fourth major category is the ornament (figs *4-9},. rhe 
remaining compositions, the Decsis in the apse (fig. 83) and a scene of intercession on 
tlu - southwest wall (fig. 82). will be discussed in die section “Program and Meaning 
following the catalogue. 


CATALOGUE 
The Portrait Medaiuons 


WAKRIOR MARTYRS 

13 1 Si. Theodore Slralflairs, died ca. 3 iy (fig 
It) 

O A|nOI|. rest of inscription lost, but pos¬ 
sibly visible a hundred years ago when 
Krcmos made this identification ' 

February 8 : General. Great Martyr (CP. 451. 
44 V. 735 ) 

First Saturday in Lent ( Lenten 7 nodion. pp 
283-98). 

Theodore appears as a youth with a long oval 
face, curly brown hair, moustache (’). and 
pointed beard He has a light yellow halo He 
wears a light blue tunic with a yellow collar and 
a dark blue chlamys with a yellow lahhon fas¬ 
tened with a brooch containing five pearls. In 

' Krcmos. Phokika , 1 

* See Delchaye. Lrs Irgrndt, gre^un. pp • !-)»>• h< 
concludes Theodore Straielates and Theodore Tiron 


his right hand is a while cross The background 
is dark green, on the left an alpha inside an omt- 
cron. the abbreviated lie hope,, h visible in 
faint white letters 

The condition of this portrait is poor to fair 
it has suffered flaking, probabls from water 
seepage, and general piiting. the eves have been 
gouged out and appear as white patches 
Around the outer contour ot this head like Si 
Demetrius's. B 2(is a “shadow. - perhaps indi¬ 
cating an alteration 

The cult of St Theodore Straielates is as*>- 
ciated with Luchaita »n the McUcnoponms 
where he was martyred under Ikwius ca jty 
during a persecution of the Chnstiam • 

The Pamler ', Manual desenbo the saint as a 

arc the same person m two xap.ot.cv ~ K.dr ami 8a- 
gtographual accounts See also IVr Nerseses I - 
wen (mi. p 
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H«i| mm nu*#y km md • bww» rw*fc- 
Mk ^<nl' IW far* m mm trmu> .hmi ? **- 

M w.1 i lh mn *(* «hc Vk- 

0m mml I K4d K Mfcri mm and Mfrfa * m a 
tkm 4mm t fxvjtr «# TS*<iA« \irmrisu% m 

* • M *- i tfiitin of |)< I fl In the uilK<m- 
iwt • W«h of Ve» l otniM m 4 llumoi m 
IU(W fkiMfrlH JffT«4 lu tfw ri|lM Ml iW IfW 
■•OiyilMUM Ml M|ll f«M dm. lie ha* dir 
um faruf leaf tare* m mi out mnklhnu ' In I Hr 
Mn> 4 i>fM«i hr mn imbufi dm* mb i 
ibMii <m m hr dor* m dir (rrif fwft-kmfth 
Irr** .. portrait mi dir nankmi ihip»l at Horn 
I mb r imI mi liW mo*** inuff m dir dome 94 
dkr mwf nrrihrr r Nr* Moot Both lb*«>- 
>irr» -MritrUirt rod ftrow- appear mi rhr 
ioowo dnooiMin of hiOm of (hr main urlm 
of tflr Krrholikoo 4t Homos |mika< ifitn 
ibr xrd m full rmhiary armor fhradmr Timmi 
« p|wm ues# r move in a tmu in thr firb* milrm 
• iimv tun*, iml (hlimyi ' tin oiiwtng < nun- 
l«|MM m thr ffrtWni probably appeared *rm- 
ilnl* llvth type* of dim were niinnt in im- 
ig'» with i»nti»irnily iiiiiiIji facial Inrun * 
IIU<<4J<M1 Strafrlatn i» sometime-* paired 
with Si George. rim » (<rr«l Martyr of thr 
< tninh n in thr Katholikon mmiio and in two 
Shui t <<r*» In thr frrsior* ol I lag lot Anargy- 
»«m in Knioru hr apprar* in a row of full-length 
Mint* who imludr not only thr luoti but 
Uixgr I Vntefrm* mhI Prohoptm who at* 1I1 
•rftet thrrr umit *h«K portrait* apprar in 
«mIi II file Mine four apprar among lhr 
•1 online malaary mum* on the tooth wall of th 
ptmiloKW at h arivr l>)ano *• 

HlHfogiapht lr*( ktlk. 4 444 4'>, Mounki. 
No VImi pp 144-41 

IMktnM M <i / bu rn > Uwiul p 4* 

* W pt> 4-* Wnimiim %«•#» lim 

|4 1* 

It H i * 4 »t , > p |l| 

' In. I* nil I «*»/) l irniuR 4*1, p 

id 

' l li«io<Uhi< IVwinni pp a»/- w, amt pi* 

4 1 tad ff Jtfmkyt.’ p <»i 

Mi ll'll' \ri W/ni P 14a and pit iy Ul* 

Mtwiki (Vm Um. p i**o train "It it almoo 
t »*«*»< that * Mrntlti ln*M of ntfulan SrrttrUin «p 
p — ir d m the t«wrv*|* reding pmiiMi ui thr nimh nf 
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Rj V f> wium d*rd a rod »f*g 14) 
iMMKiriftt imfrarcd ph/xog/aph 10 hg 

III. 

(J. '■ dr* >6 (itrai Martyr, fha , ■'iatu»*r 'A 
Salonika (G£ 163-/1/ abo October I and 
April 9) 

In the portrait Demetrius m young with an oval 
face hrardirsa bo* wearing a moustache llr ha* 
short dark, curly hair that curia below hit ran 
Hi* halo m ocher If** rumc 1* blur with a 
brown-gold collar, hr* thiamy* n green with a 
brown-gold taMion covered with tendril orna¬ 
ment llr hold* a whirr crow Thr background 
n maroon, hit name m mi black 

Thr portrait t* in fair condition, thr frr*co 
turfacc having suffered general flaking and pit¬ 
ting The name, barely discernible m a normal 
photo, standi out clearly m the infrared photo 
'tig 11), thi* technique alto reveal* a 'dudem* 
around the outside contour of the hair, prrhap* 
indicating an alteration 

According to tradition. Demetrius wa* mar¬ 
tyred under Maximtan at Salonika, toon after 
the 1 ity adopted him at itt patron taint and pro- 
t re tor The great basilica of Hagiot I )c met not 
wa* built in thr fifth century; bit cult centered 
hrtl on bit thrinr in the nave and later on thr 
/hifMimci in the crypt, hr t« a myroblytoi. that it, 
hi* trlic* emitted a healing "myrrh 

I hr Painter 1 M.wujI describe* him a* "a 
young man w ith moustache* I he earliest dc- 
pntiont ol tlic saint appear in the mosaics of the 
basilica ui Salonika and date from thr fifth to 
seventh century, he 1* shown dressed m long tu¬ 
nic and chlamyt with lablton.” the same 1* true 
m the scene ol Demetrius’* martyrdom in the 
Mrnologiuni of llasil II.'* I etnrrlc claims this is 

1 He proiHni*. whuh ha* lent its mutate decoration 
' Soortou, Sinai. pb 4. o 
I'elekamdes. Ko U fl l. pi* at. a I 

• Underwood Ktmyr fhami. 1 i|y-»o 
Delehaye l.f U(rn 4 t> (tr,qurt, pp IOJ-V 
/H.. 116 14J1 Mtnumla S Drmttni 
ll*fhiTlti|lon. Aiinirr'i Mihm/. p *A 

• Sotinou, Hur/ihf ran /fuyteii IMmtmau, pi* Ao - 

Aa.Ai.6t r.s -I. though the facial type and dir*» are 

Mmilar 10 llosto* loukas. these r»»lv reprrwntattoa* 
have no moustache and no curl* below the ear* 

" II Ahwiqw. p 1 |v 
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the preKowodasoc type whereas (hr warrior 

tv pc shown* Demeenu* m armor __ 

Urer - The w lrnoe type appear* m the KaeK.U 
ikon mosaic of Sr IVmemu* at Houo% loukas. 
hn feature* arc similar both m the "«■<- — ^4 m 
the fresco of the crypt cleft dun. large sty loud 
ears, and almond-shaped eve* with carefully 4 c- 
bneated lid* and shadow* However thr fresco 
depict* him w«h a moustache whereas the mo¬ 
saic does not Noe does he have a moustache m 
a third depiction at Hosiot Loukas—m the 
south west chapel, where be appears m a iutt- 
Imgth portrait and wearing armor - 

Dememus » often associated with St 
George and with Procopius and Nestor as mi an 
icon of the eleventh century at Mount Suvu “ 
An earlv fourteendwemurv example of wamoc 
saints m monumental decoration appears in the 
parecclcsaon at Karise Dajmi in Istanbul, here 
he is paired with St George in a row of the 
commanders of the army ol holy martyrs ** 
Bibliography LexCkrlk. t 4l-4t; R«u. 
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B 3 Sr Gcprjpr. died ca 303 (fig 14) 
OAinOIlfT IOI 
April a 3 (dorioui. Great Martyr. Victory 
Bearer (CP. 62j) 

The portrait of St George is the best preserved 
ui this vault He has a pale youthful face, dis¬ 
tinctly rounder than those ol the other holv 
warriors Below the round contour ol his 
brown hair is a double row of curls to just below 
hts cars His halo is ocher He wears a bluish 
white tunic with a round medallion on the 
sleeve and a dark ocher collar, and a red-brown 
chlamvs with dark ocher tabhon covered with a 
tendril pattern The chlamvs is held by a brooch 
with four pearls He holds a white cross The 
background is apple green with some letters of 
his name legible, inscribed in blask The medal¬ 
lion is well present'd 

“ "Anccenncs representations dr St Dfudtno* 

DCAE (ioKo-Ai) i-to. 

" Stikav Ql M mi ih it QtrmHint. pi 76 
“ Sotinou. $Mi. pi 47 
•• Underwood. Ksnyt fh-wn. • M 
*• Oefehaye. Le< HgnUngrr>i*n PP t'-' 6 
llnhenngton. Pamfrr 1 UaniM/. p »A 


Sc (xorge w cimnrd by sovral cvH^ow* Hr 
w tiKtooojfly 1 (utrvr ol C appudoesa—a wh 
diet under Dkxictuo Nikoenedu or l s Jda « 
Svna wn the sate of hu marry rdom. at the Svr- 
un 'ice there w» in unpevum cuh ol Si 
George »Tth man* churches dedicated tv him 
Th* body sic reputedly taken to kgvpc from 
Syna where he was the special patron si me ol 
nuhtars men - 

The Aamtrr'i Vienna/ drwnbrs him as *a 
voung man. beardless * •• Thw is hn general ap¬ 
pearance m an earls Vbvu icon of the V irgin and 
Child with same* and merit where he stands on 
the right of the central group whale St Thro, 
dote Stratclate* ts on the left * The same r<v>nd- 
headed. curls haired facial type » preserved in 
the twelfth-centurs frescoes at the Hag to* Aw¬ 
are* rot at Kastona where he ts paired with Sc 
Dememus ■' Here, as m the Katbolikon mosa¬ 
ics at Hosiers Loukas. he is part ol an asaemNs 
of wamot saints that remains (omwtcnt but 
with some variations throughout Bsiantme 
art.** 

B 4 Sf /Verepno. died ca )0| Hig ts) 

o Ainoxi K n 

July 8 Great. Holy Martyr (CP. *03) 

Procopius has an os*al lace and dark brown hair 
to well below hts ears ami he is bcatdlcss The 
halo is lighi ocher Over a light blue tunu with 
dark yellow collar he wears a dark blue ihlumvs 
with dark yellow tabhon. collar and tabhon arc 
covered with a tendril pattern He holds a w htte 
cross The background is deep maroon, the ab¬ 
breviated ho hiifw. ol his name appearing as an 
alpha within an omicrcm »* visible on the left in 
black, traces ol' several more letter* art barely 
visible on the tight 

The condition ol this medallion n Ian to poo* 
as it is badls pitted and Haked Irons water seep¬ 
age. the eves hasr been rubbed .wit 

Procopius has ihe identical description in the 

*• Votmou .S*»ai pi *• 

Pelrkanidcs ha.nma pi a I 

•• See Goldschmidt and *«na«nan« I 
ikulpturm. pis «il iU lot Ivors i.rswtg in th* 
tenth and eleventh centuries Under w.-.h! 

Ptarn,. 1 JSiindpl. 4 *^»« • < hapc//»». pp 

toi-io. Brule Capp-dw- . pi. so4 sow 
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• kfrmmJ U, S» (-eti.gr ’a »«W"I «*•" 
Na.dlr** tm4 .b.ritf » M M.*oegl lAmrlnu. 

t I4 mm NaraleUife h* H among the h»»» 
Umt auil«r% btaexl Mi the* wetluei «*/ »•* 
m«1 iht mum |ruu|> nukn up ihr gtosip of 
port r arts m« *wuli » « * «U »»h iihIhmi •••«»' 
..■s.llrd K Ihkhatr I'f.MOfMK hit ll* karrtt 
an g n mil h»uwi ' Hr »•' inattyird hi Hal* 
, umu unJci I >m« U iuii and hu tomb iml inwr 
td lm rull w< il I hr hasilna u( Nl BrocOfHia m 
l wtwn I inrhiui muuMrd hu martyrdom 

iiiJ thi- *.. wm umiI In Mruphrmn lot 

hit irnlhxrniun wnwii IVw upiui #11 4 Ict- 
i«*» N Inn hut b* i tuning i suIJici 

I hr utdrsl depiction of illr umi it il Sinli 
Mwm Aiiinjui in lUnttr I Ir »w pupwlll m l Jp 
pad.*. itn li. <i o decoration At I Imim I.imiIui 
hi appears in innwii iii iIk south tofhi *»t thr 
•ninn arch ■ *i thr naot, here hit lull length 
p<>ii'tii those s turn lulls Jimcil htil with vriy 
uinilii lit ul future* lo (hr crypt from In a 
Sinai tonn nl ihr rlr tenth century hr I* deputed 
with I H im turn wild Netful thr thape of hit 
In td ind hut .nr tirnilit iu the I lutiot I oukit 
tr>«. u In truth* and rlrvcntlt-eetitury ivortcx he 
app» art armed with other military taunt • In 
thi llagtot Anargvrot Katlona. he hat a difler- 
etir hair style • 

Bibliography LtxChtlh X ajv-jo 

I i Ni Vtvna* died c a |?o fig |A) 
hm upturn luti. identified by Kreimn " 
September it Holt Martyr (CP, 4*-4f>), 

Pf*. n? to 

Nnciat ap|teatt at a young man with oval fare. 

11ituitiaihe and then heard with slight tied 
Hh curly brown hair it fullrtt jutt helott the 
rart Hit halo it light other He wrart a tight 
green tun* ttirh ocher collar under a gray 
thUmtt with tight ocher tahlion ornamented 
»ith diagonal hatching, a brooch with four 
prartt lattrnt the »hlamvt Me holdt a while 
errnt The background it dark red. no tfacet of 


* MrtWrwtgtun IWh . WW r «a 



wtMnpraom arr titihlc fhc frmo n ^rry ^ 

Nuefat was martyred j found |*tO on thr 
Danube bi ihr Arian* Hu rebet were bros^h, 
to Mnfmiettia (C ilattai in 171 . a church t i( 
lour«dr J in < -mttantmoplc lo houte tome ot hn 
rtktt 

According to ihr Pamler > \fjni**! hit appcn. 
ancr u "tumlar lu the description of ( hnt< "«• 
Hr it depicted at a to Idler in ( appadocaan frrt- 
ciirt • In the Mtnologium of Basil II one of hu 
rare d« pit hunt in niariutcripl painting, he n alto 
in nuhtait drrtt hut though hn feature* rexem- 
hie ihote tn our Irrtco portrait. hr hat no mous¬ 
tache •* 

In the toulhwetl chapel at llotiot Loukat. hn 
lull-lrngih Iretco portrait thuwt him in cere¬ 
monial drrtt, faoal lealurct and hair timely rc- 
teniblr rile crvpi fretco but there it only a him 
of a heard with a tlighl (left, and no inou*- 
larhc .*• 

Bibliography LtxChrlk, k 42 

k 1 Nr NriMr. early fourth century (fig 17) 

Nl IMP 

October 27 Holy Martyr [CP. 167) 

Ncvtor appeart at a young man with oval facr. 
brown mouttachc, and thghtly cleft thort 
beard I lit luir it full and fallt in luopt to jutt 
Mow ho cart I lit halo it painted light other 
I lit limit it pmkith red with dark ocher collar, 
lm chlamvt. which it fattened with a brooch ot 
lour pearls, it dark gray-blue w ith a dark ocher 
tahlion ornamented with a tendril motif. He 
holdt a white crott with terminal dott at the 
end* of the armt (he lettert of hit name arc 
faintly ditccmiblc in black on the green back¬ 
ground. thu background it painted with dearly 
vitiblc brushstroke> tn twirls of green with the 
lightest shade closest to the contour ol the halo 
and progressively darker shades near the me¬ 
dallion’s border The fresco medallion it vtrv 
well preserved 

' KrrnuH /Swk *k». a 1 va 
' Mciheringiori 1‘jiniet • .Wwim/. p. $7 
" Resile ( appad.sta a MM 
'* II W mulr pu. p 17 

* Vr I hat/idakit IVkhimi nmrafn. pit at. a*- 
Nnkat f f hrrrnWn. p| 7 th 
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duenagh hn attoesaoan V Dmctnm 

with »hotn he was mam red at Vakwvka wider 
(uirrius then he ktiled the emprror s tnomc 
gladian e to combat at the hrpfftjdfutar - 

The Psmtrt > Wwnf rcirrs to hun a *j 
young man beardless In a Nanai icon ot (he 
eleventh cemurv he appears at n this fresco 
with tun k chlamvs. and ersn* n ho hand • In 
the miniature showing h» mamrdom m the 
Menotoieium of Basil II his appearance it sinu- 
Ltr to the medallion but at with Nicetas he has 
no moustache m the miniature * In hn full- 
length portrait m the southwest chapel at Ho¬ 
mo* Loukas. Noior appsais with tunas* and 
cloak, he is beardless w ith flowing hair and docs 
not resemble his counterpan in the crept *♦ An 
example of Nestor * ilh a beard and moustache 
appears at Cefalu where he is the only warnot 
saint who it not beardless • 

Uibhographs LttChrllc. N u 

E) St huitathiu*. second ccnturc -tig 1 *, 

Inscription illegible except in infrared photo¬ 
graph (sec fig iv) •* 

September ao Holy and C.rrat Martyr (C7\ 
ft 1). 

Eustathius or Eustace is deputed as a young 
man with brown hair, moustache. anJ slightly 
cleft short beard I lis hair lorms curls over his 
forehead and tails in loops to just below his ears 
His halo is ocher He wears a gray tunic with an 
ocher collar under a dark green chliinvs with 
other tablion. collar and tablion arc decorated 
with a tendril design Four pearls indicate the 

• C'ormaek. It ntmf in (icU. p <9 

■ Hethcnngton. Punter'* Afawnaf p U 

*• Sotirwtt. S»n p 47 

• II MmeJopo, p i«i 

« l hamdaki* Pnruntf mnrJt. pU er c«. from 
what remains of the medallion pesrtiaii m tnoMK 
Nestor tn ihe soffit of »hc smith anh in iht "•*.« of 
Ihr Kithohkon 11 * an be seen that he has flowing hair 
like the portrait in the %»nnhwrs« <H»pcl (tee Snkai» 
Oikndifitk.oi C kr<*riKw pi 4«h> In a tenth- lo e»es- 
enth-rmtury example in monument »l rimtinf ai 
the HjtKM Aiuruvrw M KlUOiii ^ 4 diwrrrt 

type again (see Ptlekamdes. kawna. pi i"* 1 

• IVniut \f#^ui W Naowm Saoff . f f*t n tJ’ 



■ bar than dtr .watt edges am the Nodes of 
(he mcslalhon The mcialhw i* wed presetted 
except foe some drier** ation oes rtn sxirfxt ol 
the hau 

Eustathius wit marts red along with Hit tem- 
Uy under Midrian Hit rule w as ps.psiLar m bcsch 
the East and West hi the Middle Ages 

In thr A#im«* < Ma n ua l lie it 'F uslathius PU- 
txlas,’ described at "gray-haired, with a 
rounded braid * In ivories hr is bearded and 
appears tn arrmir. at ui the llarbasille tnpt>ch 
where he ts paired with St (•corgc •* In the 
Menologton ot Basil II hr apfirats at hit marty r¬ 
dom with hit family, turuimg in the lire intnk 
a great bronze hull hit portrait rstrirtpondt 
very closely to the crvpt |sortrait medallion he 
wears similar drrtt and hat tumlar hau. mout- 
tache and beard *• He appears hi Cappadocian 
wall painting at Noftanli Dcir (second half of the 
eleventh century) and at lokali Kilisc of the 
tenth century * A further example in monu¬ 
mental wall painting appears at llagtot Ntko- 
laot Katmtrct in Kattona " 

L* v Afmurtw. died mid-third century (tig 
20) 

KOY f>l 

Nosemhcr XS or JA Holy Martyr {CP, JJ»- 

W) 

Metimins appeals as a young man w ith a short 

* The mss option was alisaJs ilkgibV «•* Kirm.vs 
one hundred ynn ago see Krrirv*. Pk-k.ka a 1*41 

• Hcthcrmgnm PamaW* Wasnwi p f 

<* Kite. Hys*"i"*r lm.pl *4 

- II Mrwdayi# p St 

Mrsllr ( .aprad.-.ia. I pi a^' »« l.dahihs s.cr^ 
ol Eustalhiu* • martyrdom dong wuh tin l»rfd> m 


umilanl* poses iitWnlina qor»»..*!« > i ” 
cU to, ,h. lokali Wins a. well as tor *he Mersok 
gwim lutlfiw t 7* **r4tH M** 
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CHAPTER I 


the frescoes 


b«rJ uid i inotuuchr H» broad rounded head 
t> trained by curly dark hair coming down io 
ju*t bekm hi* can I lis haJo ft ocher H« blue- 
pn runic with brown collar w worn under a 
dark gray cfciaim* with brown tabbon deco¬ 
rated with diagonal cross-hatching The 
chlamytis held b> a brooch with lour pearU He 
bold* a white crou The background ft green, 
several lenen of hi% name arc legible to the 
nghf painted in black The background is 
painted in ninth with brushstroke* clearlv visi¬ 
ble. lighter shade* of green appear mostly to the 
right ot the halo and darker shades on the left 
The portrait u well preserved except for the par¬ 
tially flaked inscription 

Mcrcunus is one of the four great martvrs of 
the Listem church, along with George, Theo¬ 
dore and Procopus. he »s associated with Ce- 
sarra in C appadocia. w hich w as his place of ori¬ 
gin according to hagiographnal accounts * He 
had an angelic vision w hich lead to hit conver¬ 
sion and martyrdom under Dome Miracles 
took plasT at his burial spot 

The Pamter « .Manual describes him as "a 
vuung man with an incipient beard "" He is a 
popular saint in Cappadocian fresco painting * 
He also appears in a fresco ol the twelfth cen¬ 
tury at 11 agios Ntkolam Kasnicrcs in Kastona " 
In an eleventh-*ettfurv fresco in the church of 
Hagim Merkounos on Cortou. he appears 
without beard or moustache but with the same 
general round facial ry pc Minim tip painting 
preserves Jepu twins of Sr Mcrcunus in the 
Homilies ot Gregors ol Naaun/u* Pans Bi- 
bliothrcjtK Natioiialc gi jio he is shown kill¬ 
ing Julun the Apostate * he has short hair and 
beard and h» features are similar to those in our 
fresco I lie portrait ui the scene ol hit marts r- 
Jom in the Mcnol«»gium of Basil II strongly re¬ 
sembles the ervp medallion * 

In the Kathctlikon ol Hmkm loukas he ap¬ 
pears m the north soffit ot the great western 
arch of the nao*. in thts lull-length mosaic pot- 

* IfcWuit. Let f w f in . pp ei-SM 

f tel hr rus* low fW» • Umm> p p 

* Rmk C.gf f i m r. i fh g ||, )| 

* IS1«4 imifn k—sa pi hi 

** Vwwyasl u . Twfwc* p tsvandhg n 


trait he wears full military regalu. but the facial 
features are stnkinglv similar to the crypt p© r . 
trait * 

| I St Pharmi. died ca toy ifig it) 

o Ainon ♦onoz 

August 12 Holy Martyr, with Aniketus 

(CP. N85-M) 

Photius's portrait shows him as a voting beard¬ 
less warrior He has a sligbds cleft chm and 
wavy black hair ending ui loops below hts ears 
The halo is light ocher Hts fume is light blue- 
gray with a collar, his chlamyt is brownish red 
with an ocher tablion ornamented with inter¬ 
secting diagonal lino The brooch pinning hts 
chlamvs consists of four pearls and a round 
green center stone 1 le holds a w hue cross w ith 
term mil dots at the end of each arm The name 
is death legible in black against the green back¬ 
ground 1 he pirtrait is in good c ortditton with 
minor rubbing and flaking on the area of the 
chlamvs 

Phot 1 us was martyred along with Aniketus of 
Nikomcdia while an offtcet under Diocletian 
The PtmUr’t Manual describes them as Saints of 
Poverty, “voting men beardless"^ They ap¬ 
pear m Cappadocian fresco painting at Ktliylar 
Kiltse as full-length figures on the soffits of the 
arch leading into the prothesn. Phoous ft beard¬ 
less and resembles the Homos loukas medal¬ 
lion while Aniketus is young and bearded “ 

I 2 Si Amhas. died ca t 2 | (tig 22 > 

OAinosi APE WAX 

October 24. Hoh Martyr (CP. tto-OM 

Arrthas appears as a thus-faced old man with 
wavy gras hair and a beard ending tn three 
points ) f is halo is dark ocher I Its tunic » hght 
green w uh an other sollar dreorated m a tenslnl 
design, the chlamvs is blue^blask with an ocher 
tablion ornamented in crisscrossing dugocsal 
hatching A brooch consisting of four pcatb 

' IHihwl Uiiuwfi. pi ns <«o«s> 

— II Alwkyw, p aua 

- Sw Mikas < 11 ijiwihi C twwha. p* I® 

* Meiherwigttws i SI—a f W 

* R»s«W. t ypalnu J pi Hi 


with * red-orange center stone fattens the 
chlamvs fie holds a white crocs with terminal 
Joes at the end of each arm The name a dearie 
legible m black against the reddish brown back 
ground The portrait ft m good condition with 
random scratches scattered over the surface Mid 
some flaking in the halo 

Aretha* cl Nedschran was a soldier martyred 
m Ethiopia hi ca $23 He n dcvcnh td m the 
Pamur < Mammal as * an old man with a pumted 
beard "** The scene of has beheading appears m 
the Menolopum of Basal It. but the whirr- 
hatred. full-bearded face m the immature ts un¬ 
like that hi the fresco past described He appears 
paired with Euacratnis m the tworv HarhavdW 
Tnprvrh •• In later fresco paintings ol' the four¬ 
teenth century, such as at the Protaton monas¬ 
tery on Mount Athos the moot tuft-faced das- 
wtal type of the Menologjum ts retamed *• 

| j St Antknm. died ca 301. (fig 2jl 

O AinOSl ANHIsHTOS 

August 12 Hols Marrsr. with Phoous (CP. 

ttj M) 

Aniketus appears as a beardless 1osmg nun wgh 
oval face and curly brown haw that comes down 
below his cars He has an ocher halo His wok 
» dark blue-gray with an ocher collar orna¬ 
mented with j tendril design has chlarnrs ts 
gray-brown with an ocher tabbon ornamented 
in dugcnal cross-hatching The chlamvs ft held 
be 1 brooch consisting of four pcarh wwh a 
green center stooe He holds a white crews wwh 
term mil docs at the ends of (he arm* Ho name 
ts clearly inscribed 00 the green background 
The portrait medallion ft well preserved 

Aniketus ot Nikomcdia was martyred with 
Phoous under IHcvktsan Hi n fO* The paw 
described in the /W. Manual as ’rcumf 
men. beardless" among the Samts of Postttv 
appear facing each ocher m the rofbo ot the 

“ Nw » Mammal f f* 

IUi Op MOt Em. pi h 

* MAn Alta*, pi ft I 
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wchcs trading So the pmehnn m Kdsdar ILdwe 
® Cappadocia, at Kilgbt howes c i. Awaken** • 
bearded ** 

14 Sr I 4 wm. died ca yoc ‘pi 1. hg 44) 

o Ainosi BULLS T u >i 

November 11 Hoh Martyr \CP 1 11 -14 

VkciKM b depseacd as a bordm long naa 
**h a* oval face and dark bro wn hnr faftmg • 
loop* to below hn ears He has an ocher hak 
He wean a ttmac of hght manr wwh a cottar 
decorated with tendril oenamenr. has <hbtm n 
dark gras to black wwh an ocher tabhon of di¬ 
agonal tisi htti-hmg 1 m held bs a broods 
wwh feme pcarh and a centre saonr ot orange 
He hiik a white cross wwh docs at (hr end* of 
the arms, (he hand holdmg tt a transparent and 
» harrtv disc ernib le The same's name 11 dearh 
legible hi Mack agarmc the reddish br o w n back¬ 
ground The medaBmo * wa«c of peevervanon » 
CKtfcw 

Vikenuua n cocnmcmoractd on the same ±r» 
as Veldt of Egypt and Menas ol - Phrsgja. who 
■CTe mjrrrrcd together nsdrr Ehoektsm ac- 
miihftg eo the Sywaaariutri <f CnMawrvfk 
The Pouter' 1 Vfasol n ftn to Victor usd V ns 
tms as “yowng men. bcirdkw *" Al three »p- 
pear hi the scene of thew nurrsTiom m tht 
View k <n« of Basil D where V rkn iloaefy 
rrsetnblrs the portraw m am fresco - fhs por¬ 
trait ipprarci * one of the spmdreh i-der (hr 
Sr-mt Of the fcwhohkon at Hasans Loukas bm 
has bees bn • la the hewers of Tahah IGfec 
m Cappadocia, bn portraw appears e* the can 
face of the arcade m from id the snrtcm 
dupcf * «*i a Smhr « **+'*>' 

lertfto sMarehev'The mrdalhcw pvrtaw eft V1- 

kewoas at Hunt Thm* drpww ha aa fcar- 
hawed and drmed ■ meharww w-eh m 

ontum ta ai cam* he irT«» ■ 
iwf1 m St Vktkw or 5 e Men*. bmh 

- Me iwft"* i - p 

k*w now • i* 
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4POITU* 

I) i St ptin dinlu 64 ill# JO 

o Air 1021 nr mix 

|«m jv Apo*tk. Marry r in Koine (with 

pjuii > ( P. 

! h» nxilillMin <how« I'ctff with broad cheek* 
anJ iiirh jm hair and brard F ightl* curled 
imliviJuJ lock* frame IVln’i face and couipoif 
h»% abort rounded beard I In halo » other I In 
chtfon n ro>aJ blur wdh boldly highlighted 
lukk, the tan himatKin loop* over hn right 
ihooUu and lalb from the left ui a flftig pat¬ 
tern The fd([° of (hr Himation are broken by 
pair* of white srmtHim I le hold* a uioll in hn 
Irfi hand and make* a feature of blessing with 
hn right Ilia name n deafly kgibk painted 111 
whit* on the red-brown (found, which n 
painted in awirlt with the lighte»t valuer of 
11 >lor being cltmaf to the halo The portrait t* in 
good ionJition with minor scratching mainly 
in the lower half ol flic medallion. 

I Vi a wit molding to the symbolism of the 
(«o«p*l« the rock on wtmh Chrnl built hn 
Church and one of the “prim ra of the apostles.” 
along with Paul, thr apoatlc to the Cent lie* 
NamrJ ilu Inal of tile apoatlca, hn lit* n mainly 
known from thr Act* of tlvr Apostle* lie war 
marly red in Koine under Nr to fhc Basilica of 
St I Vie r’» waa built over In* tomb ill the fourth 
ernturv ami bra a me thr nunt important pil¬ 
grimage uir in the western • input 

I h« fVinter * Klanual desert lx* IVter a* “an 
old man with a rounded heard holding an cpia- 
tlr which say* ’IVter the apustk of jnui 
( him * In the famous Sinai n on of St IV t< r, 
the proportion* of fate and heard cnmtpond to 
out medallion, although the t«luu<|iK 11 paint¬ 
erly rather than •rhemafir. the aamc general fa¬ 
cial type *a Hi our tnrilalhon can be tern m sev¬ 
er* I other Sinai •*•••»». with dark outlines of hair 
and beard and (ill. wylin.l inti* ovri hn fote- 

K lludWMHf far If 4 Mi.HO «m4 ft, rrlirt A» 
ihth.tmn py* II **'• 

I Irlfu iMigion Ptmirr i MmmI p II 
• %, \ltt41 lr*n ph t all H |T) Old 

• Han ill*i) 

ri«.| WrtlriMrnii VtW. I huhh and far 

'"*• pi HI 


head ’* In the sixth-ccntury apae mosaic of thr 
I ramtiguratinn at Sinai IVter’i face, although 
m three-quarter profile, n rc.ogni/abU umilar 
to our medallion but laekutg the stvlucd curl* 
Another sixih-crniurv mouic with St Peter, in 
the ip*c of the church of Stt ( mnui and Da¬ 
mian in Home, show* Peter with a distinctive 
band of hair meant to represent curb over hn 
forehead ' 1 he same tight 1 urU arc seen in the 
imd-akventh-cmturv monumental decoration 
of the church of Elmali ui ( appadocta *’ In the 
Mrnologion of Basil II. the nnnuiurc with the 
entry of October 4 show* Peter’* crucifixion hr 
hat the *atne broad face and short white beard 
with several round curl* doluigunhablc in hau 
and beard * In the narlhev of the I lociot I ouka* 
Katholikon. St Peter appear* in a full-length 
portrait ui the soflit of thr arch to the kft of the 
door leading into the nacn; hi* facial frarure* arc 
finelv rendered and detailed I hr curl* are morr 
bulbou* than %pital-«hapcd, a* m the crypt me¬ 
dallion. and all trait* are rendered let* *chemat¬ 
ic ally tn tin* case than in thr fresen portrait ** 
Bibliography Butler. Uvnaftkt Safrifr, June 
JO 

111 Sr /.dm (fir 77rro/ograrr. died u too (pi 2. 
fig Jft) 

« AiriOXI IU O HI QAOrOX 
September aft E*angelnt. Apcwtk [CP, V 

•a). 

St John appear* a* an old man w ith broad fore¬ 
head. receding white hair and a braid rnJuig tn 
three wrjvy point*. semKUtular delineation* 
over hi* forehead emphasise it* protuberance 
III* halo 1* deep who Hi* blue chiton ha*jag¬ 
ged and striated highlight* 111 white, hi* giav Hs- 
maiKHi ha* styltml fold* and highlight* In hi* 
kit hand he came* a («»r*pel booh and with hi* 
light lie make* a gc suite ol blr**ing lit* name. 

- V« (W*kw-Hh. / arf f 4 ktutum and Pytannm An. 

P mi 

'• Revile, 4 appadf *m * I T9 1*1. H*xlk*. »)«• 
imi 4 appaJa.w, p ila 
■* See II MxMl l ylf p ha 
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dearly inscribed in while 1* *ccn against lhc 
uniform green ground lhc *utr ul pnvrv*- 
non of the medallion 1* excellent 

Sr John the Evangelic!. author of the htu 
iKwpcI wa* the brother of St Jamc* ,hc 
Greatct. the* were fishermen by trade After hn 
calling by Chrot he w a* the "diwspk w hom 
|e*m k**ed“ and wa* later minuted by him 
with the rare of the Blessed Virgin Accntdmg 
to tradition he w^otc hi* Gospel in kphou* and 
Revelation* on Palm***, he died at Lphctu* c 1 
too. at the age of ninety-four, and the grrat Ba- 
olica of St John the Divine wa* later built over 
hi* burial place * 

fie 1* the mo*t frequently depicted of the div- 
apk* in the scene* of the crypt, although diown 
voung and beardlr** in thr*r while the medal¬ 
lion portrait conform* to the description in the 
/Vim. i Manual an old man. bald, with a long 
*pat*e beard, holding a (impel "*' In *evetal 
( appadcKian churvhc*. frr*co portrait* of St 
John correspond in ihcu facial type* to our me¬ 
dallion portrait ' In manuunpi painting, the 
Menulogium of Ua*il II *how» Si John with 
closely corresponding (ealure* but with bul- 
bou* curl* above hi* high forehead * (loscst in 
*t\le to the Menulogium portrait of John 1* (he 
mo*jic ponrait of the apo*rle 111 the narthex of 
(he Katholikon. although all of thr*< render (he 
vanic *et of characteristic feature*, howcicr. two 
wi*p* of halt above John’* forehe ad m the Irescu 
medallion appear a* bulbou* lock* m the nar¬ 
thex mosaic and the Menulogium portrait • 

Uibbographv Bullet. Livti of thr Sawn. De¬ 
cember 27 


D j Sr Banhchmna, fust centurx (fig 27 i 
O AiriOXI BAPOUAOMfOI 
June tl Apostk. Martvr 'with Bamabu* 

[CP. -’43-46) 

Bartholomew’* portrait »how* him a* a *oo*«g 
man with dark hair and beard Above hi* broid 
forehead i* a loop of hair from which a number 


* krautheumt I arty d*i.«vw md 1*1 fTlr “ 

pp 11a mhI a* 6 -c- 

’ Ikthrnnyton. P*>**n • '(»“ f xi 

* Vr l,.r example (BoiW « m**' 

l \>*4 C.»nkl. Revile, a 10*1 *•»■*** Rri 

aasa' liftn iBnik I l*J 
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°* '** of 1 %,, * r »d* protrude hi* »hort beard w di¬ 
vided into two wavy point* He ha* an ocher 
b*k» lhc apo*tk n dre**ed ui dark blue vhuon 
and light K ,4v himanor.. huh with linear *tna- 
tmn* and *t*lned fold* He hold* a wroll in hi* 
kft hand and ho nght is held m an attitude of 
re*t Swirlmg bmvhstrokc* are ekariv vuibk m 
the red-brown background whose l.ghtot val¬ 
ue* are seen neared the halo, the name «* m- 
wribed m « hire The medallion is in good con¬ 
dition with some tubbing or water damage in 
the halo and forehead of the *auit 

1 here is no firm tradition on the bfe of Bar¬ 
tholomew except that he preached m the Ea*t. 
mainly tn Armenia where he died. Euxcbiu* 
mention* India as a tegton where he preached 
lhc description of him in the fAuMrri .Wan¬ 
na/. ’a young man with an incipient bcird 
doc* not correspond to example* of hi* por¬ 
trait* At Sinai in the medallion* of the apodle* 
framing the ap*e mosaic he appear* similarly to 
the Hosum Louka* fresco, he ha* the same loop 
of hau over a high forehead and a dark buthv 
beard ending ui two wavy point* '* 

Bibliography Butler. Lien ot the Saint*. Au¬ 
gust 14 

l) 4 SI. Paul, died ca 67 fig. 2») 

O AIMOll IlAYAOt 
|une 29 Apostk to the (.entile* Martyr 
(with Bet erf (CP. 777~9 o) 

The portrait »how* Paul with a broad forehead 
and receding dark halt and a beard ending in 
three points He ha* a w»pv lock of hair on the 
crown of hi* head Highlight* on hi* forehead 
emphasuc it* proruberance He ha* an ocher 
halo Ht* chiton 1* blue ind the hioutmo. 
painted in several shade* of olive green with 
dark outline* and deep fold* loop* over the 
nght shoulder and talk from the left Heboid* 
a book m hi* kft hand and blc**r* w*th the 
nght Hi* name » clear)* Irgtbk on the green 
ground which n undifferenuated m value 

• Sk « tlmbyw. p m 
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hmktxi rili ifdlni n i mnukc with jn \ w- 
Hr»J i A rV »urf* c of the (itv «• m in lair 
• (whIuumi »uh nihhinf mi the W ft itrir ul the 
Im« imI K*kj imi wraith mnki omill 

Pacal »ii (vnwnnl un the ruid to I >ant a*c u». 
n n kn«m n through hi« bHrr% and through (he 
Aid ol (hr Apmilo A rnitikMuo in Athens. 
( • ninth Antioch. and Jerusalem. he traveled in 
MiiuUiu l.-.inding diuretic* In Italy he »n 
HVHuird with the apostle Peter. and hi* mu- 
ivrdom under Nero took place on the Oitun 
»« where Ihe lloiliu of Si Paul* outside (he 
tilh mmli. on (hr «itr of hi* burial 

The /Wvr . MuhujI describe* Paul a* “bald, 
with a brown. ru*b-hhc beard and grey hair, 
holding (he fourteen epi*(lr* rolled up and tied 
together ‘•* A Sinai non with a medallion por¬ 
trait of Sr Paul i* similar (o the fresco portrait ** 
In the medallion portrait* of apo«tlr* framing 
the jp*r moult at Sinai S( Paul appear* with 
the vi me rrair* a* in (he crypt frevro except that 
the kx k of hair at the »town of In* head i* even 
mote obtrusive In the ninth-* enrur* inimi- 
wnpt of Cotma* Induopleusic* (Vatican. gr 
tv/y/ St Paul bear* a ilote re*emblanre to our 
medallion portrait At Hwio* Louka* hi* full- 
length portrait in mnuit appear* on the *olTit of 
the arch to the tight of the door from (he nar- 
the* into the nao* In ih» extremely tcmttivc 
portrait the trait* correspond with the fresco ex¬ 
cept that the modeling and depth of characteri- 
aation are greater in the mosaw. the bulbou* 
forehead and lo*k at the crown of the head are 
also more prominent m the mosaic 

f i Sf W.irlr (fig a<>) 

O Alf IOII M APKOI 

Apnl l\ Apostle and I vangehsr, (CP. 627- 
K>) 

In the fresco medallion Mark has 'hort dark 
brow n hair painted in curved line* ( )n hi* lorc- 
hrad a row of little end* of hau stray from a 
slight!* dipping <nrl He ha* an ocbeT halo Hi* 

* Mexbmngion M—/ p u 

* Vnomann. v«*u/om>. pi »_xtlb(!lfti) 

* KntWvno (ari r CUidw W 0 ytjmnm* A* 
itwmw f ata 

% Porofti and Wot /mam. Sinai, f Imnh *4 far- 
ntm pi* cm nn A 


tutiM •• blue-gray and hi* himatmn green. V», ^ 
with »harp .(nation* of white highlight* 4(vj 
dark Mill I he edges of hta him anon ij, f 
«»l short strokes at interval* lie holds • rrwc Lj 
b*mk to which he gesture* with hi* right hand 
I he background in pinkash brown shows 
darker »wtrt* of pamr on the left and right edge* 
with lighter tones toward the halo His name 
inscribed in black 1* clearly legible I he medal¬ 
lion 1* in very good londmon with only mime 
flaking on hit hand 

Mark wrote the second Gospel at the request 
of the Roman* Hi* mission took him to Anti¬ 
och. ( vpnj*. and Egypf Hie Venetian* «tole 
hi* relic* from Alexandria, and the cathedral of 
Venice. San Marco, homed them from the time 
of it* founding in the ninth century ** 

In the AiiNirr’i A/imul he ts described at 
“grev-haircd. with a rounded beard, holding a 
Gotpc! " 11 m description matches hi* appear¬ 
ance 111 an apse medallion at Smai *• However, 
lie already appear* with dark hair and beard at 
in our fresco medallion in the tixtb-centurv 
Kotsano Gospel* •“ The same type prevail* in 
miniature and inanutrnpc painting in the mid¬ 
dle tly/aminc period " In the narthrx motaic 
roundel of St Mark in the Katholtkon of Ho- 
*10* Louka*. hi* feature* have inure individual¬ 
ity than in the fresco, the facr 1* broader and ap¬ 
pear* less ascetic, and two loop* of hair hang 
over the forehead instead of the wi*p* of the 
fresco ** 

F a St l, it It r. died f> j (fig. 30) 

O A|noi| aoykai 

October 1# Apostle and Evangelist (CP. 

147 - 4 *)- 

Luke appear* with a thin, almost haggard face, 
hi* very Urge eve* and thin cheeks give him a 
more a*eeti* and spiritual expression than the 
other apostle*. Hi* brown hair 1* composed of 
parallel rows of spiral curl* and hi* thin beard 
end* in two «hort wi*pv point* Hi* halo 1* 

- See Beckwith l*<y i tmutm *4 By 
pl 109 

- Ve M.xink. Vn» kimt. pf 11 A-1' and no* «. 
». pl* ta. I«w l«ob 

* Dir/ and l>mu». lf.<*a»f«. pl 4* 
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p*ir% o4 «boet *frukc* at tnacrvsk «kwg t\n 
1 he grrew bx.kgr.xaxl a* paawc4 w ewvW «rgk 
darker *ahic* on the bonder and I g Rn am 

ckwr to (be halo The name a* ciearh mscr^cj 

v Hack and the poena* • m good rraiiui m (l . 
( rp( for minor Aakmg on the band and * 
Shadow “ of lighter value ps g mcru armmd the 

.ontour of the hau 

Luke w rote the third Gospel and ihe Act* of 
the Apostles and rravclcd w ith V Paul and V 
Mark to Philippi and Jerusalem He a phs- 
ooan After Paul'* death Luke traveled, parts- 
uUrlv to Egvpt. Achaea. Patras, and Thebe* n 
Ikieotia where he wa* bishop lit* rrbe* v*err 
taken from Bocotia to ( onsuntinopk and nv- 
* tailed along with those of Andrew in the 
Church of the Holy Apostle* in j $7 The most 
popular legend concerning Luke o that he 
painted a portrait of the Virgin and C hild 
The Pi inter 1 Manna/ describe* him a* a 
young man with curl* hair and a shot! beard, 
panning the Mother ol God In the mociK 
roundel in the apse at Suui lie appear* a* an old 
man with gray hair and founded gray bcatd *• 
The Evangelist portrait of Luke in the Ntauro- 
mkita Gospel Hook on Mount Atho» icod at 
fol 12v) show* him a* beardless and soung. but 
with hatr composed of bulbou* curb • In the 
narthrx mosaic, similar curls appear in a full- 
length figure of St Luke who ha* the vinu 
wispy bcatd a* the Luke of the crvpt " In the 
Mcnologmm of Basil II the scene ol l ukc * 
burial shows him with the same almost trian¬ 
gular ascetic lace a* in the crypt medallion * 

F 3 St Matihru • (fig jt) 

O All IOII MANWI Ol 
November ihor 17 < July it. tramlatio' 
Apostle and Evangelist (CP. 147-JOl 

• IWihenngtnn. (*«•<" « Massal p *a 

- Vr r..r»>th and Wnumain, Sum < W 

f tttrr »«, pl < 11* A 

♦ IW.kwith 1 * 1 , Out—w *4 Bytmmmr 4tt. pl 

170 

* C f fix* and Henna* klesasa. pl 4* 
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of (be medullxm std hghtn .snoetW m* 
TW ruec <4 peewnatx* .4 As mMns u 
» m good »?iti the mm .Warts mi.rfkad m 
black 

Accord i n g *0 legend hr w«* bom m Brtkh 
hem travekd « I rh«.f*a and Psmtwa m 4 bsxd 
ui Jcmxalrm and Anttucb IW me iwartsocl K 
ctcenuf rhew brheadrd or >is« 4 m *1 

Matthew n described w thr fW* . Ms—at 
a* 'an old man *mk a 1*4 heard h o ld i ng • 
Gcwpd In monumental kwritvs hr ap¬ 
pears in tbc 1110S4K toundcl n the tpx at M 
Catherine « on Mmim New w»th 1* 
prominent tcxrbrad a* n out Itrww ha a 
rounded beard.** here hi* iur.»‘ r» in%« i>KJ MA 
101 Ol In tht lurrhr* nw -i- m rtu c ai! h- 
k«M Ol Ho«»*»» l oukas Mailbrw » yssttaU w —- 
sctlbtd MAT 0 AIO 1 and he •• * »'•' N *’ 4 4 
old man w ith curb on ha* ton brad a dertcr.*.. 
type trom tbc crvpt l*.r. K *»<o •>> *harr* »* 
prcinttncnl forehead with lh« >n»a» iin*«i. It >* 
worth noting that a roundel r- **•«• 4 M *' 
(hue one Of the wient* apostle* apf "■ •• 

Suu> among the Iwdn tnith h» ... 

MidvdMASMlAi lb. ..mlia.«»iflh 
might he explained bv a 1 

St Mitthtw . portrait ap|v.r* •• 'G VI. 

» It U iuk ff> P 

- * f, ~~- ' 4 *“^ ( 

- fterc*Sb tmJ WeuaaiM— • 4 
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I • V Ww 4ed l&ia lag U* 
OA^raOS. VtAflAi 

CP. j*v 



uoon The rilfn of 
• b» pm at short «r<*n 
tf M K rT i k He kaldi a doted scroll mhn Wt 
ha**d and bkewes such hi* ngbe A dvoncmr 
inti «re of the portrait * tkt douMr wapi of haw 
pratmdre from hat kur at five porno, be abo 
ha* t«o wavy wrindt of bur falling onto h» 
iordmd. Mb name • umni([ed black letter* » 
legible on the jade green background The Mate 
of pmemdoo n good except Poe wen* of 
gouging on the eyes and the smudging of tbc 


Andrew, the brother of Simon Peter. » said 
to have had as hi* mnnon territory Ponru* and 
Buhynia. also Skvthun land* and various part* 
of Greece He died m Patras From there his rel¬ 
ic* were taken to Constantinople to the Church 
of the Holy Apostles, to be joined math those of 
Luke and Timoth* 

The Painter > Mam*I refers to Andre** as “an 
old man with curly hair and his beard divided 
into two pome*, he holds a cross and a bound 
scroll In sixth-centurv portraits such as the 
medallion in the apse at Mt Sinai, he ha* di¬ 
sheveled gras hair and a short grav beard rhe 
scene of his martyrdom appear* in the Mcnok>- 
gium of Basil II *% here hi* face closelv resemble* 
the crypt portrait, with shaggv white hair and 
beard - The full-length portrait of Andrew in 
the narthex at Movies loukas represents the 
closest parallel to the crypt portrait, with 
closelv corresponding facial proportion*, parted 
waw hair and accented chin through the grav 
beard '** 

Sct/I.Mrwl<yM p ••ft 
- Hrthrrmgtnn Pamirrt Mammal, p sa 
•• f or** th and nermann At"*' *** 

fmt. r J , v*i A. see also the medallionportrait ai Vui 
Vitale where he ha* the same disheveled ippca.amr 
IVxhnvmn R sr rmm. pi JI7) 

- II Uradofto. p ail 


Gi It /am ixd ca 44- '% p |) 
i — ewpeaum toae. tout pi —bi —tk 4 
hundred sears igs nks liiw made 
dm donhorm • 

April 10 Apoartr Bt wkr of Our Load 90 

iff. £40. kr>. 

James is depicted eigb i*-t W 
curls forward n a lock over ha fa cia ad 4^ 
wtacb shoo wisps c 4 baar pearnadr and t 4 ^ 
beard slagfads parsed He ha* an ocher h^ 14 
c baton of txrral bine and hnu oan of dark grt-. 
have »harph cone riifig unman —ifthr irai^ 
folds, along the maarr contour* of ka hautw 
arc purs 04 where strokes, la has icH hand n a 
scroll toward wkach he gestiarc* null bn rxhi 
hand The right h a n d ha* a ‘shadow * whack 
appears to be the result of riurnss ^rry mana^ 
There n no tracr of an inscribed name on 4 c 
green ground, whach has been pawned m a ma¬ 
lar strokes with lighter valors at green eown-e 
the halo The medallion » m faar . oradmoa wwk 
much diking on the lower-oght portion. tbc 
eves have been gouged out 

James, the brother of the lord 
lames the Greater, w as cue of the three a 
who witnessed Christ’* Transhgiaration. htlk a 
known of hu travels lie was mart* red «n Jena- 
valem but hu relies were brought to Compos- 
iclla in Spain where the church housing them 
became a major western pilgrimage ore kn¬ 
ottier tradition *av* the* were brought » t 
stanonople 

The fainter 1 Mammal describe* lame* a* a 
voung man with an incipient heard ' n * * r *' 
medallion portrait appears in the ap>; M.hiti 
S inai, where he ha* a square face with a cap ot 
dark hair and a short round beard "* »b* me¬ 
dallion portrait in mosaic m the rurtlKs ot 
Kathobkon of Memo* touka* d»ow* a roun* 
faced person in comparison to our t * 
philosopher image *"* 


— See I hr* and IVimi* \h*** P* '* 
- Ktcnic*. I%aktka a i«4 

’ 

-• porsvih and Wruaroaim. 
mt%». pi «I*M A 
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boa » Hadh nabbed and pHtrd 
keen cewgrd 

Thomas, ki 

hmbk 

olee known lor ha* bbfbf nkrlarfi In- 
I N 
*ne 

of TVvnai A„o, idag to legend he mm nar- 
rsrtd hi lodu Ha* irk* were r rmaf cnvl n 
idewa m the fourth te net s 
In tbc farm t VI— if be n described as "a 
ywawg man. bcaadkss * An o va l- free d, bad 
less T homas appears among be pent an* m mr- 
A mthe apse atSv 4 

he appears *i the narthes <4 the KitKokl* «- a 

than m the crept fresco akfrtwegh fra TVwia* 
dmdi it wm bics that in the orspe fresco vise 
of tbc tncrrJul** .'i Thomas Ifrarm ■» tfc* 
Slmok'ourr of Basal II the same ovd-fa-cd 
unuQ-tlunacd facial tspe efr Tboma* *> ** the 
crept mcdalbcw appear* • tbc war of W mar- 
tsrjom ’** 

G j 5 / Ptmhf It* %< 

in ox 

Nosembrr la Apostle. Viamt ,t T 

Hbkp 1* depicted a* a voun* •» b«dr» •*■ 
with short. straight brown haw H*» ^ tlfcT "* 
framed K Urge cabbage' «rs H«* bab* v 


r 4 »iviB 
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cfd nie d S A 
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did n ikup Iwii pattern* Fhc 

ni(n uf Ku hufutmn Km pjm of ikon stroke* 
M inicTTth Me hold* a clmrd «roQ m hi* left 
luad utd frWurn toward it with hi* right No 
trace of hat name r» vmbk cm dir bremnnh pink 
background which w pirntrd m iwirli with the 
i n duce value* of color nnmt the halo Die me* 
diilaon n very well preserved 

Zrtutn rein* to Simon's cral (cirjrwith law 
hetoff hi* calling brjcwi ' A moo* mam coo- 
IlKtinf tradition* midic uy he died in Edeua. 

HOIY MIN 

A l Sr Joan*uktui. died ca K4C (fig )7) 

O AiriOIl IOAMKIOI 
November 4 T haumaturgo*. of Hithvma 
(Herran. Abbot) (CP. 191-92) 

(oannikiu* appear* a* an old man with white 
hair and a long white beard divided into five 
*trand* I le wear* the black mandya* and anal- 
ab« * ol an abbot and tarnev a white martyr * 
cro*« Hi* name 1* legible on the jade green 
background but the fresco ha* differed badlv 
from water damage and the lurface 1* generally 
flaked and pitted, the left portion of the medal- 
lum ha* darkened from mildew 

St Joanmkiu* *tarted a soldier's career in the 
Opsikion theme and fought the Bulgarian* but 
at forty he became a monk on Mount Olvmpo* 
in Bithynia and founded *everal monasteries 
there •** An iconodule in the iconoclastic con¬ 
troversy. he btumt famou* for hi* miracle*, 
gilt* of prophecy, and expulsion of demon* *•' 
He died in a cell near the Antidium monastery 
Hi* Lite wit w ritten by the monk Saba* *hortly 
after hi* death '“He i» referred to a* "our holy 
father in the Synawartuin of Constantinople A 


Butler lam of thr Sntnh. 4 21} 

• Met Keren 41 on, Pamtr* • M an u al. p *a 

• Foe**tfe <ruf Vnuminn Nusai Chuuk W / »• 
trtu pi < »*ni A 

• I>iet and f)emu*. Wauiii, pi 46 

•• for a description and lerm* for MWIK dre**. 
*ee Mourtki tn Betting Mango. Motlfflkl. lUmma 
Jum p 4 a. ai*o P tippenhcim. ‘T>a» Momh*- 
klod >m ihmdwhni Altertum ‘ P<J *uppf a* 
4191 * 1 


other* (hat he wa* martyred with Itade ik, 
tie m Persia 

The Pamttr 1 Manual describes him a* 0( 
man. bald, with a rounded beard c 

the ap*e medallion show* him a* old and JT* 1 
bearded, though he ha* the lock of hair at t£ 
crow n of hi* head **• In the narthey of Hckich 
Louka* hi* portrait medallion shows him 
ha*mg similar feature* to the crypt medallion' 
but the lock protrude* downward more and ha> 
a different chape ' m 


prayer by Joanmkiu* 1* part of the service of 
“Little Compline. 

In the Painur'i .Manual he i» deunbed a* “an 
old man with long hair and a long beard “•** Hu 
medallion portrait appear* in mo*aic in the 
Katholikon where he 1* paired with Sisoc* (here 
Si*oe* appear* in the adjacent vault segment), 
the came trait* appear in both with equal lack of 
individuality In the Mcnologium of Haul II he 
i* chown praying to the hand of God; he wear* 
the mandya* and analabo* and ha* a halo, the 
text refer* to him a* “our holy father." 1 *' 

Bibliography Vita by Simeon Mctaphractc*. 
IKj. 116 36-92. LexChrlk, 7 iy«. in lionoilatm. 


Sisoc* 1* thown a* an ascetic monk with white 
hair and beard, holding a white cros*. The black 
outline of face and head are ccpccially pro¬ 
nounced The green background *how* 


• Sec S Vryoni*. “Si Joannikio* the Great 7M* 
**A and the Slav* of Bithynia B r aantun 1 Ji (»9<«> 
441 - 4 * 

PC. 117 • 4 * 

- AAS.S November it. I (l»»4) ill-** 

SeeJ B Wainnght. Thr Byrantuu O/fce (Loo- 
don 1909). p 79 

•<* Hrthrrmgton. Pamlrr • Manual, p «o 
•*’ II Mmoiagi*. p IJ* 


on loannikio*. see pp 113-31 

A 2 Sr Suori. died ca 429. (fig. J») 

O AlfTOIl XIXOHI 

July 6: The Great. Egyptian Monk; Hermit, 
Thaumatourgo* (CP. 801). 


through in hau and beard Hu name munbed 
m white show-* up clearh on the green ground 
The coodioon of thi* medallion ■ tail for there 
t* general flaking at email area* over the entire 
surface 

Sisoc* returned to the desert of Skrte in 
Egypt while still a vouch He later sought out 
further cobtudc and herd on St Anthem* » 
mountain tor six tv-two yean He wa* an exor¬ 
cist and wonderworker, according to the Mcr>- 
ologton account. ’** 

The Painter *i Manual describe* him a* “an old 
man w ith a wide beard bald Hi* mcdalbon 
portrait in mouK in the Katholikon corre¬ 
spond* generally to that of the crypt, but ui nei¬ 
ther is he bald. Later frescoes show him at the 
grave of Alexander the Great saving “Ah death, 
w ho can escape thee 

Bibliography LrxChrlk. 8.377 

A 3 St Makarius, died ca 829 (tig 39) 

O AinOll MAKAPIOI 

April 1 and August 19. of Pclckctc. Bithv- 

nian Abbot; Thaumatourgos (CP. * 77 -"#. 

909 ) 

The saint’s portrait, conventionally represented 
like the other holy men in vaults A and H. 
shows an ascetic old monk with W’hitc hair and 
beard carrying a white cross. His name i* dearie 
legible on the green ground The condition ol 
the fresco is fair, with much flaking and pitting 
overall, especially on the black mandva* 

Makarius, a native of Constantinople, en¬ 
tered the monastery of Pclekete in Bithvnu and 
became its abbot (For a discussion ol whether 
he might instead be Makarius ol Egypt. *** *** 
section. “Program and Meaning, in this chap¬ 
ter ) He was a fnend of Theodore ol Studios and 
later his allv in the iconoclastic conflict He wa* 
known for healing miracles, curing 
body and mind He died in exile, banished b> 
Leo the Armenian His Lite was written bv the 
monk Sabas soon after his death ‘ 

See PC. U 7 .J 3 ) 

— Met he ring! on. Panin • Manual, p 
- Sherrard. Athaa. p f* . 

• Sex Annum fclUnJ.au ta w 

Vita is m Analr.ta fcJU~l.au 16 (l«9“> ***** . 

PC ,,s 4 i: M.rv* V.» n now omslatedb* 


H * 8* M'uuun.iaedc* (to t* 4 , 
o Ainoii \bFAMIill 

*> Hermit. Hot* t u0 4eu« tCP 
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Abtamius appears as an old monk with white 
hau ind a king beard divided sntu two pomt* 

He wear* the mandsaa and mala bos »n*J vamea 
a white non Hw name mvnhed tr white » 
slra/K legible on the jade gmw bmkeround 
which is painted in »w irka rhe datker shade of 
green ground end* abrupt!* juat beforr the tsru 
letter of his name, suggotmg rrpamtmg 01 re¬ 
placement of an earlier muTtpoun The portrait 
medallion is m wry good loruiidon 

i\bramius wa* an anchontc from Edevsa. aU 
though from a wealth* Curnly. he endured 
man* hardship* and lord in a hermit * cell for 
fift* year* I le was a miracle worker and built 
the church of Ucth-kiduna The Mctaphrastian 
Mcnologium resold* hi* Act*, his ntcic wa* 
Mar* the Egyptian who wa* convened bv turn 
according to popular legend* u 

I he Pamiri . Manual refer* to him a* "in old 
nun with a long pointed beard • Hi* portrait 
appear* in a mosaic medallion in the Katholikon 
of Hono* Louka* where his eonvewtiorukied 
traits arc very similar •“ Abramiu* appears in 
the Mcnologium of Basil II praving to a hand of 
God and standing bv a small orators his trait* 
correspond to the cr*pt portrait, especial!* the 
high protruding forehead and long wavy 
beard ••• 

Bibhogtaph* Vita I in Senas) in 4 *ul<.ta no/ 
ImJuna 10 (ifc*|i) J-49. LetCfrlk. s **-* 

31 - Si Afastmuj. died ta Ibg 42 ) 

O AinOll MA2HMOX 
(anuary Ji ttramlatio. August ti> The 4 <*t*- 
icssor. Monk and AbN*t (CP a^g 

Maximus * fv»rtra.t shows him a* an old man 

vfcb «Wa 1 K,,d 

straggly pomt* He ha* scsxral wisp* of halt 

y AsbbtsssA l«a*ses m*' * Wo ‘ i Ma/ r M at Or 

yyontMn ..JWAcfcs .»«* 

H ti htt—>00 Pomnr-. Uaua f^ 

• Stkohi mS 1 

U*. OitR"*" c 4'nr*— f 4 
IMnaaUc* P '•* 
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tilling nn ha* lorchciJ a ihiiKifn»tn of Uw- 
ariuk tiinh ' tin long mrtu face » heavily 
drknumi uhi outlined in dirk brow n 1 he fur¬ 
row over hi* brow* i» pronounced rnd hi* eye* 
are mull irui . lov *rt lie wear* ihc rnanJva* 
and iirnr* a whn» inn* Swirling bru*h«irnke* 
are *MlMr m the Nat kgmund of jade green, on 
a liuh hi* name i* t(early imcrihcci, the spelling 
i>f hi* name with a L instead ol 2 » unusual 
Mimiiiui the l'onfmor. al»t* known a* Max¬ 
imus the (treat, wa* taued at emirt and became 
♦csrrtrry to the emperor I Irrachu* I Ic then be¬ 
came a monk and later abbot of the the Chrv- 
*op«>lt* monastery near Con*tantinoplc I le wa* 
an opponent of Motiothclitnni and partnipated 
m th« l atcran ( ountil of A4Q fin writing* a* a 
theologian are well known, he di*tu*«e* princi¬ 
ple* of ( hritmn life, he t« one of the father* of 
By famine nuina*tiii*ni and wrote the .WpWf- 
fu an explanation ol lilurgual *>mbolt*in lie 
died in pnuxi in Afti 1 " 

lhe I'jmht VjhujI tall* him "an old man 
bald " which 1* not true of fhe Hoxio* loukas 
image* * In the portrait medallion in mo*ait in 
the Kathohkon lie hi* a pointed beard, but oth- 
erwi«e the two (orrrepond 

Bibliography LoK'.hrlk. 7 (*20-31 

If 1 v rVurfiihn, diedca 4W (fig at) 

O Ainuil Ml OKlIITtil 
Sepcemhrr t ol Palcsttm I lermit. Abbot 
(CP v. vil) 

rhroctmu* 1* depicted a* an iccrtK old monk 
with while hair and a beard divided into two 
point* Mi* forehead and check* have dark de¬ 
lineation* He weir* the monk'* mandva* and 
tarne* a w hirr erm* Hi* name t* < learl\ legible 
on the jade green background Ihc medallion 1* 
in very good condition 

Mu< l »turr i» >«llnl ihr ilrew*f.»«. *tr Mnunki, 
'**•«'»*"* P 

V t.ulo anti Hatnslr* p U. Allwa- 

•*« x 4 «f . pp i»'g* to* Vila n in /X.. vo A* low 

* Mnkmnpi*i. ftMin 1 Wann a / p cu. in the ft* 

«.* ( .. i. Ini the mini of Mivimin 

* Bfnrtnf awKlu* the Ank mJ «prnd row nine m 

• C f Snk 1* T Til nli i I 1 f knwUi pi 14 

** fkmn Wiewfr er ktiteoi p 114. ml Stkevn. 

k^ll. m \4 r HOp. p •• hoc la ♦«* « report no 

the ft. t*«n.m* wJ the .«%*!> J.*«o**rrd frtw.w* of 


I hro*ti*tu* became abbot of che New ^ 
near Jcru*alcm. which he founded after bem 
the dictiplc of the great Palnonian lather of 
na*t>et*m. Luthymiu*. they arc detenbed h> 
Cyril of Skythopoli* a* “one *oul in two bod¬ 
ies.“'*• 

rhi* portrait corrc*pond* do*ely to that m 
the upper church ui mosaic; the feature* arc 
highly conventional and similar, especially »j ln . 
ilar are rendering* of hair, chin, and heard '«• 
Hibliogiapln l.rxChrlk. 8459. 


I he portrait of ITorothcu* chow* him a* an old 
man with white beard ending ui three point* 

I Ic wrar* the mandva*. four curved *trand* of 
hair *tray onto hi* bulbous forehead He huld* a 
white cro** I he jade green bac kground of the 
medallion shows through in his lace and beard: 
it 1* painted in swirl* and his name 1* dearly leg¬ 
ible ill white letters The medallion is in very 
good condition with sonic wear showing in the 
thinness of paint on 111* cloak. 

Dorotheu* became abbot of the Scndon 
monastery near Gaza. Palestine, in the *ixth 
century He WTorc the DiJaualu in which coc- 
nohiticism 1* described as the ideal form ol life 
for monk*, he also discusses the significance of 
the monastic keukiHtlion or abbot'* cowl 

Here lie 1* conventionally represented with 
white hair and beard just a* in the mosaic me¬ 
dallion in the Kathohkon ••• 

M1H1..graphs LrxChrlk. 6 04 . 
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I hroctteio* « monastery. *cc f» Kuhiiel Wicdcr- 
nitdeckir monnimhe Malcrcien der Kmiafabreireii 
■1. ilrr judaiscben Wusir " RtJ T9 (tVU' iM-** 

•• ( | Snka* (hMfmik** ( hr.Mukow pi 14 
• jy. «• iai 1 - 1 W44. e»p iA))0 and i«l*C. •** 
also I* OppetiKeim (>a« MAndukM 
In Hen Ain.rum * R(J *uppl a* MOlO. •«* 
yfrfrff «f frrr— p 1100*11huotheu* ofGaz* 
milits lead* to prior m) lhe pearer make* "W 
liumhlr ihr m«f« he doc* good. «h* more he hum- 
tries himself' 

Alika* I (i h d sn hw ( iweilm. pi 14 


II 4 Sr Ihwlhru*. first half sixth century (fig 
44 ) 

o At non AUPOBI-.OS 

Iune e of (>a/a. Monk. Abbot 
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* U ***. 4 *d<J 95 ) (fig «6 

O Air»oi| \ovk y 


C l Sr Philothru 1. tenth century (fig 
o Ainozi OIA MIOl 

September 15 ofOpsikion. Priest and Con- 
tescor. Thaumatourgo* (CP. 47) 

Hie portrait of Phikxhctu shows him a* young 
jnd with a very short beard, he is bareheaded 
and has no halo I le wears a runic with a square 
collar and the outlines of a stole or cpitrachrlion 
arc visible on his shoulder* I Ic carries a jeweled 
book and in his right hand is a cross with ter¬ 
minal dots on the arm* I hs name is barely leg¬ 
ible on the reddish brown background, which is 
painted in swirls with the lightest values near 
the saint's head Brushstrokes are clearly visi¬ 
ble The medallion's state of preservation is fair 
because mush flaking and pitting of the surface 
has taken plasc. it* condition is worst in the area 
of the face and hair 

Philothcu* lived in the tenth century in the 
Opstkion theme First he married, then became 
a prcsbvtcr. priest, and ascetic He performed 
miracles such as changing water into wine Af¬ 
ter his death his bunal place became the source 
of healing miracle*, a spring of healing oil 
gushed from it and it became a pilgrimage 
site '** 

He is not included in the Paintn . MhuujI. and 
he is not to be confused w ith Philothcu* the Pa- 
march w ho is Hi* portrait corresponds with 
that of the upper church in mosaic in tbc south¬ 
east arch leading to the diakonikon. the features, 
dress, and attribute* arc all the same Grouped 
with him in the Kathohkon mosaic* arc Greg¬ 
ors of Nvssa. Hicrothcus. and Piomsiu* the 
Arcopagitc • In the Mcnologiutn of Basil II he 
appears as an old man with white hair and 
beard, he is dressed as a pnesi in *tichanon. phe- 
lonion, and cpitrachclion '** 
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Cf PG t it 49-»o. and CP. 4>-4» ***** 

vrtsu* mynwi a* a source of healing 

•• Vr Mice and IVrouv Wmo. r 1 ' 1 

Are C.alavan*.-portrtrts of At Aih»»a*“»' 

nuur csimple* of .ors.wmg pom*** 

'Iinl al diltrier* ago Are il-’ #A • •' “ 
Alovlo**.,i |v erf tart nut II Mm**** F •* 

*' i hho r «implr« of this ilawsf'* hi.*J «*»*• ** 
Honot l ouki* ... ihr *ai.o * )««»*•» * ■*" 


februars - .Mas j tramUtio) of Siein. 

I haumarourgo* f.p u>/) 

Holy lukc or Si Luke of Stems the patron 
'amt of the monastery, 1* deputed a* a \-.ung 
man w.th a ihm fair light broun ha.r and 
beard, and blue esc* He wear* a bla.i analabo*. 
chestnut brown mandy a* wmh tbc koukouhon 
Two vertical stripe* and a row of dots tndicati 
the usual stitched decoration of the koukouhon. 
however a timber band running honrumaUv 
arm** the front apptar* a decoration found 
only on depiction* of Holy Luke • Hi* hands 
arc held in front ol hn chest, palms outward tn 
an attitude of pmer The jade green back¬ 
ground u painted in *wuh with lighter values 
closer to the «atnt * head The name inscribed v 
black is legible although rubbed The state of 
preservation of the medallion portrait t* fait 
with general flaking and pitting of tbc surface 
perhaps caused bv seepage of water 

According to hi* Vila the saint spent hn life 
in rural Greece, ui the neighborhood ot Thebe* 
and Corinth, except when he was apprenticed 
for ten year* to 1 stvlitr m Zetnenna near Syk- 
con in the I'clopormesc lit settled in Maris 
where he had a following among rhe villager* 
of the area III* lommumt* acquired a ch->rcfa 
from the sirategm Knnitcs ca 94* and another 
church shellsnn< hn tomb was bulk after hr* 
death Holy lukc was known for hn gift* ol 
prophesy and healing during hi* htcnme >-*i 
hi* tomb became the source of poohiriK>a* 
miracles (see chapter II 

Ihc Pamir» \fa** <( describes him a* * 
soung roan with a pointed heard ~ •* TV crr p« 
medallion portrait of Hols Lukc .oerespond* v 
all respects to the roosan portrait ot the *a»» • 
the upper .hutch in the hinettc ot the north 

transept bg * 6 ! ***cpt that ro the «no*a^ hn 
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• >»« Ml Ml. 4 Ml Hit* IH» Iw Mil rl«f retp.K'Ji 
... *baf~ a»l Hi* a* til. Mint •Hi.ll* ill* *•(> 

’ »*. .1 IIM Hiding Hm (Ml. Ilf haffMM • f alb, f than 

' 

hi. nu*'**«rry Aiu.th.» portrait in thr 

"IT*' •♦*••» •!>' <1*•••»**«y uf ri* north* 

*’*' 'IwpJ thr noflh (untr|)| irtrmMri 

JltM Mi.t in grnrftl bill tlniwt lh< <imi m Ith 
K* uni and m<ii>. in ihu imi hi weai* iHr k<<u- 
4 ' •<*!»- >n Hmi Minn fiiuii|ff thin in thr ihImi 
I wo |»|* til I Hi ll KiJ lilt, of pfl W i«goan thr 
Iliiii ■•♦/ill '111 4 ll* of the patron mm of |hr 

titonoi. IV • inn.il Hr II ni|un.| with thr uypt 
i"< lallii.fi hiiM.vri thry all »hin thriHam- 
t»n in of tli. kottknullon «vhn It inarkt thr 
f »• it hihtt m mrpilii.,/irHM of tlir I'lglnti tank 
of m**tik iIh ilihut A in.nr in . fit portrait 
*rr<tf1 m th* lint I lukfl II..11 (no I). wtMK 
tin .kilMlrniiii thin f.itutr* |.ntniril btitJ, 
nni po»tti«ui it«nr Hut in a inorr irtvit, 

Inn j. *ty|« I air i full-lingtli pmlrailt of tin 

not iffy if on j pillar of thr •••nth at«lr il Ha¬ 
lf" •» Dttiwtllui hi Salonika •** in.I on thr right 
»ill «l tin kim it I pukopi in Mini 

i t Nf / krWoano ill. tit I uy Him 4^) 

< • Ml If > 1 ) til (lAUllok 
I Jim it v 11 I In t ocnohuith. Abbot (f 7 '. 

•ID 

I liinjmmt i|tprin n an old man with while 
Han ami a Ht at.i ending in two point* I ir writ* 
lh« mrgahw.innia of an abbot tamo a mw* 
with terminal dot» on thr aim* ami hold* thr 
piltti o| hi* lift haml outward in a (ntutr ol 


praxer I fu h* k ground n rrddnh brown 
th« twirl* uf pamt «ren in 4 number <* ,iw % * 
daliitrm pfodutmg a halu rtf* 1 
vont * brad Mu ground *hown ihtru^h ' 
tiu pruit o thin a* tut fheodmiu*-, . 
inot.hrd namr 1. legible hut •m.,tl (t rd Til 
..n htnrn ol ll tnr.lallion it «<**) *, fh 1 
pitting c*pr< tally no thr fare 


rkrodoamt wm horn in < app*,l.,e u tr**^ 
in Igvpt and liter n.iiud SaHa% m Halruin, 
wherr they wrote a matutnc rulr t.. K ,i| K , |„. 
Ifurm cd by Symron St vine*, lh.nd.wiut 
h•limit .1 j tnoruMrrv near IcrrnaWm where hr 
r*nn iwd demon* and healed thr m k Hit rp»- 
thii “the iuenohiarth" wa» a«t|uirrd beiam, h< 
wa» named head • .1 all I’alrxtirnan monk* lr*j. 
mg the revtoHilM hie Hi* follower* Hulk 1 

I hun h over hi* Hutul t avr. whnh wa* a tourer 
ol |>t»»fhtimt>ii« mu at Ir* **• 

Ihc Pamir t / Manual tpcctfir* that Ik 1* "an 
ttltl man with a heard divided into tw,. 

... ‘ An early image ol lhceHJ.wiut ap- 

p»at* on an icon at Mount Sinai. hrte hi* tYa- 
tutr* and garb Hear a *frong rrxrnihlamr to the 
ttypt mrdalhon • • ihc full-length ptuiratt of 
Ihcodotiut in tmwaii in the upptt thurth 
thairt thr tonwntional (raiurn ol the medal- 
Itmi poitrail in the tivpi, the rrndrnng of bait, 
kaid, tire**, and po*r lorrexpomi at prcttarlv 
at between any pottraitt in the two media lie 
it grouped in the Kalhohkon w ith the other IV- 
tert lathrit Pathunmit Sabat ami I itthvm- 
nit * Al Nt a Mom 0111 hit'* a im dallion pot- 

II ait ol 1 hi odoMti* appear* on thr touth arth ol 
thr nartlu-H wltete he it remitted very Mnultrly 










■■(it K.i.. i# 4.. fvwaww. pi 1 . \nk*» 

• i.* w — * w ( »i. ~ 4 m |.i »a mhI Kko fig li t>n 

• k .. ti»|.n •• 1 tpfs• •h.oti I'at M.m.iH t 

klenf |« i«a 

< Ho / .1*4 . IVwmm. \/»«#f.. pi *1 • alto 

t hii.i.liliit and liok.i la r"*f* toeuiiM rt A 
Hu w»n* 4f* |l'*t«* ign*| kf ■ *> 

V'Iiim*. ftU.it.a. m /fafw. / UaAiwa, pi *•< 

1 *i<l <t UnHfuki u k.« *Hiut life of |W 
du..u« •** I Hr wat an oo tt wi i • «>um •«..( that a *«***»■ 
pl*«r M* k*.l twin aiHini h* fH r rsHu* of INtf* I 
•fit.«p 4 r <«f 11<- ...k hum 1 iTiiaptn l i eu** dr IW.» 

I ... It* I Hm pf.<|-h# «M iWkk.II 14 «i mi 
par* of Hm hum a.*n and Hm ipantal iwh r*« m 


t*lrt* ti«»m the aitaik* .»• tpiotual bra*r« Vr fkaun. 
M>.*tf okurm f»p vl w Hw|illUpiTko*. W 4 » 
I uihtimut * and \»bat 1 i* tanked with thrtr* the 
m«tta*mitm J.v t.l^ «l b> t v nl it inbetited w<mh 
thorn ** >lrt< nhc.l K Alhanatnw h«ii<*l u» o»»e» 
monk'* .avr 1* al*»» m*ted in hi* I tie *e* Ihitm rr 
|.<4 1 J." Net alto llahn l k^nlx IT ,,-iJ 

where the ar«Hart»H*g*al mdti»* *»• fWtfcuw* 
ttHwatun tt prrwturd 

HrtHrttngnm fVtwro \|*«wmi p »v 
• See Voumaiiii /.**». p/ vtoH I*' 

l I \nka* (W4«f.«*ik<* l kfitnh* H* ***■ 

Ilk 

- I Hr l tve* ot thrtr Palrtima*. laihrt* wtrr wn« 
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10 the Homo* LouHm mow, and tTowo po»- 
otigH the heard doc* not di**de mt» 
point' at Nea Mom Hr aho appear* in the 
njrthr* of Hagu Sophia in Salonika u.th hi* 
full title uittnbcd. rhoodmiut the Coctio- 
hurch. hit beard * thorter and dmmnlv dv- 
1 ided into two ttubbv part* and he ha* two curb 
L we» h»* forehead, a different tvpe from the Ho- 
, K * Louka* of Nea Mom ima«. •• fhc eloicu 
parallel for the Houot Loukat portrait* ol rhe- 
odotiu* Otiur* III the Mronlogium of Bavil ||. 
ta.ial feature* and the thape ot the beard, rading 
m two long, wav v point*. Corrccpoad dotdv 

C 4 5r IiImiu.ii", died prj (hg 4k) 
OAlHOllAH SA1 Ol 
Mat i fwith lircgor* the I hcologun. CP 
r<47> and lanuary (with Cynl of Alex- 
amina. C.f. f99) The C»rea«. Anhbnhnp 
on Alexandna 

Athanatiu* appear* a* an old man with white 
hail and beard He ha* three prominent tpitab 
ihaprd lurb of hair over hi* forehead, five *ec- 
tnuii id Hi* beard form a tingle thovel-thapcd 
tip ihti ht* black phclomon he wear* an omo¬ 
phor ton with crottc* wHotc armi are drop- 
duped He hold* a jeweled book toward whnh 
he getture* with hi* right hand The back¬ 
ground of the medallion tt light jade green w tth 
a twul of darker green on the left lit* name 1* 
legible but tmudged. like all the other name* m 
thn vault The condition of the portrait »* good, 
although there t* tome flaking, ctpenallv on the 
enneev and the green background vhimt 
through in the hair 

Alter 'pending year* in the dc*ert a* an atcetu 
under Sr Anthonv. Athanaciuc became the 
-hampion ot Orthodoxy in the A nan contro- 


dWa'TC!! 1 ' 6tT * af4 W dcioraiK^ tn J 

h.* l.< <>. 

cSTL * ^ ^rtci dn. iptr 

» * ■ ^ bob m (He 

wiTl bdd W„h . 
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lacu Sophu m k omeammuplr m the nonl^ 
cm *rth ot the na*r n. a row ol ho|> bwhop. 
the hovtati wairreolot *how% the fwt n.otau 
l ln lult-lmgth portuii * ppcjrv m lh< Katkolt- 
kon in a large lunette on the north <dt .4 the 
Si ma, the cauu 1* tmcK chain.*erucd w thw Je- 
««led pentran whuh ,k>ul> rtumt-L. rhe 
m«’te cihcmatk one ui the mpt. with twilKni* 
• utU and ipadr-dupcJ heard and alw* i.'.md- 
lobed crottet on the omophonon • ITh Kaih- 

a* m th< Menologiutn o| Itatil II wherr he ap¬ 
pear* with St I'vnl of Alexandna "* Hctt he 
wrjft a tight-nmng whue cap or wart but the 
beard and omophorkw appear at at Ikwto* l «o- 
kai 

Hihliograph* Leaf ln/fc * gA-*j 


J I Out Hi'ly htlktr / arire died T'ci Ipl t. fig 
49 ) 

OOIIOI nAFItr HMON \0>HA1 
l>ci ember 11 .1 ukc the Nt\ bte Auetu 
Monk (CP. toi) 

• See the tecTion "Program and Meaning in 
thi* chapter foe me duagreemem with 
Lhamdakn about thn identiln atum ' 

Ihc portrait of Lukt thr Stvlitc n paintrd with 
rvieptiotul cm and icaktm He ha* 1 keig. thin 
Ian with a long *h*c beard coding m two 


ren h* 1 * til Skiihopulit in ihc *i»ih irnrurv ihr*- 

•ugieic Shinn 4* Pdlnhnt. t new 1 and a) 

Ve Mour.ki Wa \l*m pi T? *.1 u an e«- 
irrmrty fane and tcnwnvr portrau. no* ■ lw»r md 
Ulltrej h «• Homo* Louka* 

■* Thu poittui'i diver g e* * * from «Hc other TW- 
r *h'*«ut portrad* mu be ciptamed b* <rnnp»nng ike 
P<*.'r. t t ..1 1 hci*de**tot ol ( il"«a mi ihc McrvotigM* 
Of Haul II t II p 1*4) where thi heard. 

n *med-up moon at hr and iurH o*er *hr •otrhfd 


...rte*p.vKf to the Hagu Vipku t«*t-r ihm 
ha«e been a cunhuUW m m««l«b 
- /I if*wUagM p 1»® 

> FW Mr./.**—" n >**-* 
H«Hre*e— XUmu> * * . 

Umc hf* - pi a. «h< 
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vaasv point*. Hnh in rendered imprcssiwusti- 
iiU* in »o*v tv*i»ci with touches of pink on 
»heck.* and hp\ He wears the koukouhon over 
has head, it lui the characteristic vertical white 
lane* inj dot* to indicate stitched decoration 
Further w hitc stnation* appear on cither side of 
hi* neck where the cowl meet* hie mantle or 
mandvas. the tmul decoration ot the analabos in 
aUo indicated I he maroon background clearlv 
show* bnidutrokei along the contours of the 
figure His name and epithet in black are legible 
although somewhat faded The medallion u 
very well preceived 

Luke the Srvhtc was a soldier in hi* voulh and 
(ought the Bulganam: he then turned to the as¬ 
cetic life and was a monk at the Zachanas Lavra 
on Mount Olvmpos in Uithynu in 9Ji He 
spent lortv-four vears on a column in Chalce- 
don *• In hn Vita he is described as the "new 
founder" of the Bassanios monastery in Con¬ 
stantinople. which be restored from ruins, he 
was also buried here ’** 

I he Pamta't Manual describes him as 
"young, gres -haired, with a beard divided into 
rwo points To confirm Luke's identity v»- 
sualls we can compare this portrait with one 
thar has been identified as St L uke the Sty lire in 
the Mcnologiutn of Basil II ’ The saint is seen 
tn bust on his column surrounded by a ratling, 
conforming to the usual depiction of styliic 
saints He wears the koukouhon and his beard 
ends in two long wavy points, just as in the 
fresco: he also has the same lively, searching 
eves and individualized features The argument 
for this identification is outlined in the section 
"Program and Meaning " 
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■ See Dflchm. La mmii ayitta pp IVJ-JJ7 
The Vita of the saint survive* m one manuscript and 
u edited and translated by A Vogt “Vie de S Luc le 
Scsl.tr Knott u H'landiana :» ( iyny) 1—56 See also 
S Vmdmtui) “Etude sur saint Luc le stslitc (* 7 V- 
/-■, BO 1 a 119091 1 is-aa ais-ai. a?i- 4 t. and 
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•ftuimnauon n the Mcnologiutn though lacking a 


J a Our Holy hatha Theodotu u. tenth cem Ur . 

(tig. 50) 

t) OZIOX riATHP HMON HtOAQv, OI 
Ascetic Monk, companion of Luke of Stiris 
(Vita. Connor. Life of Saint Luke, chap 
hi); Abbot of Hosios Loukas 

T he portrait of Theodosius, like that of Luke 
the Stvlitc. is vivid and technically very refined 
The face is that of an old white-bearded monk 
Ins deep-set eyes look straight out rather than 
obliquely Flesh is modeled illusiontstically ln 
warm tones; the reahsne appearance of the 
beard, showing individual hairs, comes from its 
being painted with a dry brush He wears the 
koukouhon ornamented with dots and vertical 
lines, two sets of short vertical strokes are visi¬ 
ble on his shoulders and on the analabos The 
black mandyas is subtly modeled to suggest the 
bodv beneath it The name with its epithet is 
inscribed in black on the uniform jade green 
background. The medallion portrait is in an ex¬ 
cellent state of preservation 

From the Vita of Holy Luke it is know n that 
a monk Theodosius was one of (he saint's asso¬ 
ciates and that he had a brother Phihppus who 
was a wealthy ipathanos , a high-ranking impe¬ 
rial court official, and who visited the monas¬ 
tery on occasion '*• There is also a stone plaque 
found ui the Panagia church at Hosios Loukas 
with a funerary inscription describing a wcalthv 
and titled offictal named Theodore who had 
taken monastic vows and assumed the name 
Theodosius;''® however, there is no proof that it 
refers to the same Theodosius as in our fresco 
The fact that Theodosius wears the mcgalo- 
schema and has the epithet “ho houos pata hr• 

text, is meant to be Luke the Stylite on hi* column w 
C'halredon 

Connor. Life ot Saint Lukr. chap 
• Soltnou. Althaiologikon Drluon A (igao-nl 
and tig 5. “Report of the Bysanen* Ephor- 
ate" (in Creek;, lor discussion ot the date and mean¬ 
ing ol the inscription, see Slika* Chlmdomtkon Chten- 
pp i»-2V. Ihor Wenko ha* kindle offered a 
probable dating in the tenth or eleventh century f 
inscription a* translated by Thomas Mathews reai ♦ 

• He was well named and rich in mans title* both u- 
mtlul and imperial In desiring after the attammen 
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matt" thc subsequent discussion; indicates 
chat he had thc tank of abbot | he first abbot 
thc group depicted to thc left of the doorway 
of the crypt has been identified as thc same The¬ 
odosius as in thc medallion, but since the two 
faces bear little ot no resemblance to one an¬ 
other. this cannot be considered definitive (cl 
t,g »o) ’* J Another Theodore whose name ha* 
been associated with thc monastery is Theodore 
Lrobachos; for my argument identifying The¬ 
odosius with this Theodore, sec thc section 
“Program and Meaning." 


J 3 Our Holy hatha Athananui, died ca. 1000 

(fig $0 

O OEIOE T 1 A I MP HMON AHANASIOI 
July V Monk. Hermit; Founder of thc Great 
Lavra on Mount Athos 
(For mv disagreement w ith ( luutdakts on 
this identification, see thc section “Pro¬ 
gram and Meaning ”) 

The portrait of Athanasius ls. like those of Luke 
thc Stvlitc and Theodosius, bs an extremely 
skilled painter It depicts a middle-aged ascetic 
monk with deeply shadowed eves in a gaunt 
face and a brown beard The modeling of 
cheeks and beard is soft and naturalistic, indi¬ 
vidual brushstrokes can be distinguished in 
checks and forehead He wears thc koukouhon, 
analabos. and mandyas decorated as in thc pre¬ 
ceding example His name and epithet arc in¬ 
scribed in black on thc maroon background 


The medallion s 
good 


vtMc °f preservation 


scry 


• n Constantinople uZZ T ** **** u> 

rtueme st. u hc 1 J,m un det »•« <n- 

■iucTKc ol Michael Malcinus At.„ k, 

monk on Moen. v A ,ff bctom »% * 

n*. Mount Ksnunas m Bithvma Ik Was 

|o Nucphv.u. Ph»., 

r<nr b "* m< hi ' ^ am 

U '" h'". ->«h the fmh 

Holy Mmim u Alho , „ hl<thc ... ^ 

»J«cd according to the typikon w„ncn bs Ath- 
. Hc ^ •-‘hng from a Udder 
while helping build an addition onto iIk Kaih- 
ohkon Alreadv a pilgrimage tenter betorc his 
death, the Grand Lavra on Mount Athns s onrm- 
ucd as such afterward and his Vita desen be* the 
miracles that took place thru • 

Thc Painter, Manual desc ribes St. Alhanatnis 


as “a bald old man with a pointed beard ' 
Galavan* points out. several portrait types of 
thc saint seem to coexist, most notable with 
dark and white beards •“ The crypt mrdalhnu 
portrait bears some rescmblancr to thc earliest 
known of these portraits of Athanasius, where 
hc ha* a dark beard, which is the frontispiece ol 
a mid eleventh-century manuscript of hts 
Life This pen drawing depun thc saint in h» 
prime and is so sensitive and lifelike it could 
have beat done by someone who knew him 
The similarities between this and thc crvpt por¬ 
trait support the identification of Athanasius 


of ulsjiion the names were exchanged thus for- 
mcrl> I hcodoros, in turn Theodosios, distinguished 
proconsul, now thc monk, the patrnun who ion- 
dutied himself nobly, now- the katepano against the 
haughts. and the thrne bearer of the m>sm garment 
He c (aimed for himself nothing ot' the goods of this 
ssorId except thc coffin, w hich 1* of no value to those 
alive except as covering for thc dead " 

( hatzidakts. ’ Ilatc c« fondaieur," p uo 
L t onnor. “ Thc Portrait of the Holv Man in Middle 
Hs famine Art.” in Tht i~th Intrmaiiixtal 
( ‘Ofreii Ahitraeh of Short Papm (Washington. D C . 
■ pp 72-7) 

• hat/idakis. "Date et fondatair." pp UO- 4 1 

• or this document and others pertaining to 
Athanasius » rule, see Meyer. I>« HamptatltuaJa 


Sec Lrmerle. *La s-k anoesme * pp <>'-•4 

pp I4—Kv lrmerle dewnhes and guotes *n aisoun 

in the Viu eoruerning an itisn ihai nas an rsati poi- 
ua;t of thc saint bv thc {WUtMC Pamolow This xoa 
was bmughr to ihc Grand lasra usd aoronbr* ».s tW 
luthor ol Ihc Vila 'l ew <chn qw 

esi srnrre par rous dans k imnN-fo d« sami r *» 

n -a) The Grrek edition of the Vita appran in 
alrtta BalhmJt a aa 1 5 • 1 ' “*v 

Hdhenngton Pa**" • 'to—'• P » 


C^lasKw "Portrait* ot At A.huusno 

, hlJ p 10 a and nn 19 ■■ Sec a 

loA » on portrait* of Sthanasui* Howeswt 

.. 

..1.1,. m.’fc d 4, *els portraits ot Si 






C H A P T E R I 


alon< with rhe reasons argued in the section 
-program and Meaning " 

Bibliography LfxChrlk. t 4h?-A* 

) 4 0*r Hdy t Jthrr Philtthtui (fig si) 
o OLIOS flATHP HMON ♦IAO0FOX 
Monk. Abbot (’>. Puroo of Hosios loukas 
lOflSon and Prayer* lor the celebration of 
the rranvIatK* or jruitttmdt of I lolv Luke’y 
relics on May J Kremos. /*froki(r4. - 7*~ 

I jj| at an unknown date 

The portrait of Philothcus show % a bald-headed 
old man with a long white beard Ihis is a more 
tumenoooal and less individuab/ed image than 
the ocher three in the vault \ lair and beard are 
heavily outlined, a semicircular line on hi* fore¬ 
head suggests it* protuberance There is a curl 
at the top of hi* forehead, the beard parts into 
rwo thin wavy pan* below a pronounced chin 
section He wear* the analabo* and mandvas but 
no koukouhon. ay in the other mcdallion% of the 


vault His name is inscribed rather clumsily 
thick black letters, whereas his epithet u (n ,l 

net. equally clumsy, letters The background^ 
the medallion is jade green and its general s,.,, 
of preservation is very good. 

Philothcus has been identified with the third 
monk in the group depicted just inside the cn- 
trance to the crvpt (fig 79) and as the abbo! 
who presenrs a model of the church to Holy 
Luke in a fresco of the northeast chapel of the 
Katholikon. ”* A Philothcus u mentioned in the 
text of the Offices and Prayers on the feast day 
of the translation or removal of Luke's relics 
I his person was responsible for the transferal of 
rhe relics and for the building of the new church 
to house them If this is the same Philotheus a* 
described in the prayers, he would indeed de¬ 
serve the honor of having lus portrait among 
other distinguished abbots and patrons in the 
crypt On his identification with the spatharios 
Philippus mentioned in the Vita, see thr section 
"Program and Meaning ** 


Till SrENIS IN Luntttis 


Chnit'\ljUrytntoJrrU'<tlrm (pit 4-A. figs sj- 

* 7 i 

H HMf *OP 

First evenr in rhe Passion cycle (Mr 41 1—11; 
Mk lll-li. Ik 19:44-41.Jn 14 14-40) 
Palm Sunday tLmitn Tftodtpn. pp 4*$- 
510). one of the ! welvr (treat leasts of the 
Christian Year IhnUl Klnunon, pp 41 -44) 

In the scene of ( host's Entry into Jerusalem on 
rhe north wall of the northeast bay. ( hrist 
mounted on the ass and followed by St John 
proceeds to the right toward the city of Jerusa¬ 
lem where he tt greeted by four figures, the 
foremost of which holds out a palm branch 
Two children also take part one spreads a red 
garment under the ass s front hoots and the 
other has rltmhrd a palm trrr to fetch branches 
Branches arr strewn on the ground and on a 
mountain that serves as a frame lor the figures 
• 1 ( hnsl and St John 

( hnst sits frontally on thr white ass, hr is ha- 

* (Jkat/kf Ai* f >»i# *1 fimdalriii. p 114 and 

fi r '• rr 1404* 


lord, robed in a dark blue Imitation, and carries 
a scroll in his left hand while gesturing w ith Im 
nght toward the elders (fig yj). John wears a 
gray tunic and pale mauve Initiation and ges¬ 
tures toward Christ as it in conversation with 
him (pl <). Before the open gates of the city of 
Jerusalem stand three imposing figures (pl a. 
fig $6). They have long hail and beards, and 
along with their robes of deep red and blue they 
wear prominent white scarves dccoiated with 
patterns of stars and parallel lines, these arr 
draped around their shoulders like collars but 
with ends hanging down in a point A fouitb 
figure, seen only as a youthful face in three- 
quarter view, stands behind the other' (pl 6 

fig (7) Crenelated walls and a tower rise abuse 

the inarble-framcd gateway with its tympanum 
of a fish-scale design, the walls are built of lift * 
brown blocks indicated in naive diagonal pel 
spective Hie mountain is gray with Mm* 
frothy white crags painted m MglB'd P* Mcrm 
I lie gioiind /one is in several shades of H rc * n 

Hud p l jo and Kirilins, 1 ’hi‘ki I W |flU 


the frescoes 


in d the sky is dark blue with the title of the 
^nc inscribed in white letters 

The scene is damaged in places—several 
pjtchcs are rubbed in the lower part and Christ s 
face is obliterated—but it is generally m a 

ct> od state of preservation. 

' The simplicity and paring down of the ele¬ 
ments m this scene are comparable to other 
monumental elevcnth-cetitury examples At 
Paphni there arc many similarities in the mosaic 
lunette of the Entry in the north transept, but 
the figures have multiplied four children, two 
j poetics, and Six greeters at the citv gates Al¬ 
though larger and intended to be seen from far¬ 
ther awav. for it is in a church setting, the 
Daphni composition is not as bold nor the mes¬ 
sage as direct as that at Mottos Loukas Fur¬ 
thermore the gold ground of the mosaic tends 
to distance the event from the spectator 
whereas the presence of even a highly stylized 
Mount of Olivo in the background lends close¬ 
ness and intimacy to the scene as it appears at 
Hosios Loukas. a comparable cfTrct to that 
achieved in manuscript illuminations * I his 
clear and simplified version of the event appears 
at lokali Kilisc in Cappadocia and on icons, 
such as the ironostasis from Sinai of the tenth to 
eleventh century 

I lie frontal seated position of ( hnst is onr 
characteristic of Byrantuir depictions of the hn- 
trv. this is discussed bv Maguire who cites cxr- 
getical sources using antithesis to elucidate the 
early adoption of the "enthroned" pose of 
Christ The enthroned Ghiist alrcad> appears 
in the sixth-century manuscripts, the Rossano 
and Kabhula (impels .••• 

The most unusual element in out version of 
the scene is the appearance of the elders of the 
(iospcl texts as three powerfully drawn Phan- 


found however 1 a Pi " CnKd ‘° U *» * 
Bibliography Schiller. __ .... 


TkeCnwifUnw (pl 7. figs yg-jy 
( Mt 47 - 45 -St.Mk is 41-40. Ik ij ja~4~ 
Jn 19 iS-ji) 

Good Friday- ( Lnutn Trusi im. pp yA^-Ai 11 


I he Crucifixion, on rhe cast wall of the nonh- 

Mm and Saint John Mountains name the two 
latter figures in a landscape ot waving plant iris- 
dnls 

Chnst clad in long white loincloth partis 
stands on the suppcdancuni and partly hangs 
from the huge black cross, which nearly fills the 
lunette space, his arms sag and hts head falls 
slightly to the left An mosed line around the 
contours of the cross is clearly sisihlc in the 


part, it stands on a grav rock before w huh 
is a skull The Virgin, clad in royal blue 
ind dark blue mupkan.w w ich yellow bar- 
rm and gestures coward the dead ( hnst 
ict right hand John, in light bfue turvu 
as himanon. stands 00 the right holding 
ht hand in an attitude ol fnct the bimi- 
dung around hn bods and loops ow hi* 
,nn in elegant fold* while * form* paiallcl 
told« Jown his kit side, the edges ol hn 


l>ie/ and litmus. .Wouim. p <si and pl W 
' See Millet. I, ewgrgphft. pp JVS-*a •« 
pi* twesque" versus the "clawaT or kwk wr * l, ' m 
die scene 

Note the use of iiitninijin* •» framing rkmrnis 

‘hr Mmotogtum of Basil II 

'*ce I pstein. T* 4 m/i. pl *0 Vstumu. Smn p* 
4 °- *' *l»o p|» j7, ri. 1 in 

*' Maguire, An dmJ p|» ** 7 * 

' 4 e-sslyrlli. Naikla {.o.p.h. Rh» »).**■•••» 
(*a. Hisssaiio C ,os|h-1 \ page wilh ihe f»*rrs on p ' 


H ** . . _ . - r-.f V... r*» 

* Cl IVmuc g, 

w» ^ r _ p t 

-a *a and*** * 

SeeKiav»g« u ’ 

• 0 _ La . ^s.wi h I Ml* 

- |Stall - * ** " 

,hrw*. P 4 *2+- '"T* ’*• 
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ind nprmikv highlight* in white or off-whtte 
huo on both tuim ami himaiton Ocher and 
gray hill* with lour angular, fractured peaks 
trarne the figure* of Mary and John below the 
arm* of the C ro*v the broad green ground zone 
is referred with waving green tendril*, which 
arc silhouetted against the mountainous back¬ 
ground 

The composition has been damaged in the 
upper middle area and in patches on the lower 
left and center l>nlv the contour* and undcr- 
pamting are visible from the middle of Christ's 
torso upward 

Hie Crucifixion appears in two other loca¬ 
tion* at llosios Loukas. in mosaic in the north 
lunette of the narthex of the Katholikon and in 
fresco in the northwest chapel. * M In both of 
these cases the scene is similarly pared down to 
the basic elements In the narthex mosaic we 
find a close correspondence in most details with 
the crypt fresco, the colors of John's garments 
are much lighter, pale pink and white, in the 
mosaic but the configurations of draperv just 
described correspond precisely (fig <V7) There 
appear additional clement*—the inscription la¬ 
beling the scene and the sun and moon—prob¬ 
ably lost in the damaged portion of the crvpt 
fresco The northwest chapel fresco preserves 
an older type of crucifixion, with Christ's body 
straight and unbending, like other examples ol 
the tenth century At Uaphni the Crucifixion 
is limited to the three essential figures, hut the 
three-figure composition was already popular 
in the tenth century, to which the mines bear 
witness 'As noted by Mouriki. the Nca Mom 
Crucifixion, which includes three additional 
figures, shares many iconographic details w ith 
the ninth-century Homilies of Gregory of Na- 
runzus 'Paris. Uibliothrquc Nationalc. gr 510) 
a* well as some eleventh-eenrury manu- 
senpts • Thus there is no consistent pattern to 
distinguish tenth- from eleventh-century icon¬ 
ographic types The cosmic symbols of sun and 
moon arc not found at Nea Mom as they are at 

•» Snkas. (hkaJamikan Chronikan. pi U. and 
( hatndaki*. Prtnturtt mur.tlrt. tig ay 

fl* tk »4 p 47. see also Mouriki .Vn» .Worn pi ja 
and pp IJ 04 T 

► The* and Drmuv Woavi. pi Vi and Rice. 
Ryzattlmr Era. pi *7 and p 80 


P ? f R I 

Hosios Loukas but they do appear ln ^ 
century Rabbula Goapcls - rheclo*«« Wy |, 
and iconographic parallel to the crypt Crucif,'* 
ion outside of Hmios Loukas i* found i n ( " 
padocta at KilKlar Kiltte. dated to the 
tenth century **• 


Chrnt Mulling ihr Ihtttplet’ heft (fig no) 

Part of introductory cycle to the Passion fl n 
i t $-n) 

Maundy Thursday (Lrntm Tnadhui, pp 

Only ihc left portion of the scene is preserved 
Christ bends over the basin and holds Pct rT , 
foot which he is w ipmg with a fold of hi* hi- 
mation. a group of fisx disciples looks on from 
ihc left while one prepares to loosen his own 
sandals 

Ihc haloed figure of Christ, dad in light 
brown chiton and dark blue himation i« m 
slightly larger scale than the disciple* I lc bends 
over a very large ocher basin filled with blue 
water To the left a disciple dressed in dark blur 
chiton and bright pink himation plants his right 
foot high on the bench, producing a dramatu 
effec t by the diagonal sweep of his himation and 
by twisting to observe the central event To his 
right another disciple dressed in gray-blue chi¬ 
ton and olive green himation gestures toward 
Christ while behind these two more figures art 
partly visible The last disciple, whose feet seem 
to hover over the ground, is in front of a com¬ 
plicated benc h painted in ocher with a pattern of 
close diagonal hatchings, it i* made of various 
stretchers and supports but there i» no distin¬ 
guishable bench surface The ground rone is 
dark green and the sky dark blue with no land¬ 
scape elements or inscription* prcsersrd Pam 
of a dark red band are visible along the \o»xi 
edge of the composition 

The scene refers to the exchange b^ wccn 
Christ and Simon Peter when Peter says "Lor . 
not mv feet only but also my hands and ms 




Mouriki. Sra Mani. p 130 
— Rice. liyranimt Era. p 37 . pi aft 
• Rodley. By rantin' C^ppadaoa. pp 
H„,i r . 1 m. <«r £ 

outlines ol the cro** correspond with the 
Loukas fresco 


iHf 

head''' (Jn i.» 9) Ihc mosaic , n ,|, c .. 

niche at ihc northern end the , urthcx £ ™ 
Katholikon show * the complete seem v*„h p*. 
ter holding his hand so a* to indicate hi* head 
Chn*t wipe* hi* text (fig v x, Although b««h 
arc arched composition*, the fresco show* non, 
of the crowding apparent in the narthex mosaic 
also, in the mosaic the (liter central figuu* ate 
emphasized whereas ihr crvpc composition 
show* greater umlormiiv and has a more hat- 
moniou* inlet ac tion ol figure* I he artist *»on- 
fusaon m the configuration of iht hnnh m the 
fresco i* only 'lightly less in the ease n| the m, k 
saic. wheic II is smaller and ha* a more easily 
readable horizontal surface, both base the *j.i K 
diagonal hatchings, but they serin less success¬ 
fully rendered in ihc mosaic medium Ihc cloth 
used lor drying ihe lenUon. appears in thr mo- 
sale but the blue fold of Christ's himation is 
used for chis purpose in the fresco Ha \i put «« 
the seme is labeled in the mosaic, stresses the 
purification aspect of the scene as wrll as the lay¬ 
ing aside of *m '** In the crypt version of the 
scene the basin seem* to be proportionately 
larger than in the mosaic 
At Daphiti and Nea Mom the composition is 
more horizontal, with a very long bench span¬ 
ning the scene, although the charjetemtic ges¬ 
ture of Peter i* maintained a* C hmt wipes his 
feet " In a Sinai icon of the eleventh century 
the scene is juxtaposed with the Communion of 
the Apostles, stressing its rucharisttc signifi¬ 
cance. but it is more often paired with the Lasi 
Supper, close in the Passion sequence and cele¬ 
brated on the same day in the < Irthodox church, 
this is true, for example, in the sixth-century 
Rostano Gospel*."** I his is also the case in the 
crvpt (*cc next entry) 

Ehr Urn Supper, (pi 8. figs 
(Mt ifi jo-jo, Mk 14.1*7—25; Lk. a u-JJ. 

Jn 1 j iK-jo. (t-12 .1 Cor 10 ift-JJ. 

*« aj-14). 

"* SchiUet, hi'nafraphy. p 4) 

" See Dice and Demus Mount, pi V4 and M>*»- 

r 'ki. V« Mom, p| 9,4 

Wenzmann. Sinai Uom*. pp 9«-91. Sehdler, h' 

^vapky, pis tl4, 

• According to Lampe. the cpurachehon 0 '•** 
«ole worn by hishop* and priest* a broad nnpot wIV 


. 

•'Vpt. and |,k. .1 ** “**““'* of thr 

«tu*n. n 0 f ^Vid JT ? 4u,,,n " 0 "« ‘Ik w 

bimS ..' 

‘»K end at die IrT 1 f Chn ***™'«*'*' 

.r.. . 

1, .... . „ * T ar " * n ‘l »wo ihali.c*. m 

U '' C,C * 40 * dtaped over the 

( him. dad in * loyal hhir tsuik and dark 
Ju himano.. ,* *«„ leclmm, lull Ungi), . 
Kh.tr matt,ess w„h a pair of ,,d amps* a, Ina.l 
and toot. )u- holds a dosed s. mil in hi* left hand 
and nukes a gesture of spenh or blcssmg vs,th 
his right Ihc disciples dtrssed in a colorful at- 
tai "I clothing, lorm an ait ntdtng s*uh I'ctci 
who t* Hen m his rntiicts sitimg ai thr end of 
the tahlr * bench on a ted tushion. he wear* a 
blue chiton and gray hinutioii and catnes a 
sctoll in his |i It hand I lr gisfittrs with his light 
hand as do all thr Jiniplc* with the exception 
• ■f judas who reaches toward the paten the ta¬ 
ble is long and oval tn shape on the tap half and 
is straight on the othet with a triangular comer 
protruding downward in the middle of thr 
front Ihc four legs and frame of the tabic atr 
brow rush ocher while it* surface has alternating 
squares in dark grem and ocher m a band 
around the cnnrr edge and a lighter green ren¬ 
ter A very large yellow-footed dish on wlmh 
arc two tan fish stand* in the tenter of the tahh 
and a small chalice *und« next to 11 on the right 
f urthcr to the right in front of Part thr rps- 
tr ache lion draped over the edge of the tahlr r* 
unique m the iconography of the urnr * fi »> 
ocher with six white stripe* and white ffingt* 
(fig ft!) Ihc ground /our 1* in two shades of 
K rcn> ,ihI .Ik ufpr /■«« *>— *» AxipS- 

-k 

uu , “ *' 77 * . 

> 1 . Inn# », 4fl X X ffl In W«n»T* 

^ •* WgnrfV 

• hub •* p«u nfl »*»«*' k*«hi _ . 

gut C brn* " b«x» 
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Krkii dark blue with no tmibk nm riptiofi A 
dark n J hjinl n visible along the bottom ol ihr 
iwflipuMitun on (hr left 

I h< fresco it pitted and Making in many art at, 
(he vturtf damage it the area ol (brut's himat- 
nxi and Inrrhcad arid ihr areat around (he nial- 
(rrtt I h« Inn of ino«( dik ipln have hern 
gouged and (hr lower edge in (hr righl hall of 
(hr lonef(r it tinpprd down (o t(onr matonry 
An early dcpitlion ol (hr La»( Supper appeart 
in a mosaic panel in (hr nave ol Saul’ Apnllinarc 
Nutrvo in IGienna here (hr tignia (able with 
din iplct seated around reHecta the formal of ihr 
depiction of dir antique funeral banqurl '** In 
ihr bowl in (hr • niter ol ihr table art two litli, 
at in our try pi lirtro In a sixlh-c entury depit- 
lion ol the 1 atl Supper, in the Ifottano (iotpclt, 
tlir bowl hat a large Iimii and here too. at in the 
crypt. Judat it ditdnguithrd from (he othert by 
hit gesture of reaching *•* Ihr ihalitr on (hr la* 
ble ol fhr I ati Supper apprart ui lain monu¬ 
mental painting—lor maniple, m ( appadcuian 
frescoes. at Ink ah rite composition it very tun- 
liar to (hr try pi tt rnc •* 

An uriutual It attire ol the tt cue it (hr wooden 
table w ith the vitihlc leg*—ihr table of the I ati 
Supper i* usually covered with a doth that 
hangs down hi Iron! A tinular type it only 
found in one tuber tate. at ^avutpri in < appa 


dotia the table Irgt arc jeweled in dut example 



Jutt enough o| the terne it prrtrrved at 
'aphnt (n rciogrurc a tomptitiritin timilar tti 
>al at limit* Loukat and alto (he hetuh on 
huh I'etrr sit* and the rounded matlrrtt in 
nk o| ( hritl’t head Another parallel it (In 
ru-a at Sant Angelo m Formis of .a I loo. 
heit joint im I met hit head toward C hnt(. in 
fercnce to /n t j j j and aj, — 

I wo it onogr aphis alls unique Iraiurct of our 


tcene are ihr angular protrusion of (hr 
(he table and the cpitrarhelton or oinouh!!^' 


<4 


f.hrtu IMpontion from thr Cron ( p j 0 f 
64-66; r 9 ‘ 

M AflUKAHHAUZIl 
(Ml J 7 y 7 -Ao. Mk l y 4 a- 47 . | k i} 

ti I It— 1 I Aiuun ith.l t *'• 


Jn iv !»- 4 l: Apocryphal GogpdofNic 

demut ui). | Inmily of George of N kil . 

media (/**., 100.1490) 

.o.k 1 I ndav (l.rnlrn Triad ion. Fh c j fmh 
(u»pel, pp sv?-yk) 


Irco. 


In the lunette of the tatt wall of the southeast 
bay the ttene of thr Deposition it dominated 
like the Cructllxion, by a huge black crott Ihr 
body of ( hrttt it being taken from it by jotepj, 
ol Arinuihra who ttandt on a ladder beside 
which it the Virgin w ho holdt ( hmi t |i mp 
right arm < )n the right John ttandt witnessing 
the event while a tmall figure before him bendt 
to removx thr nailt from (.hntt’s fret with tali- 
pert (lig 6yj Mouniamt covered with sinuous 
plantt form the bac kground of the wene 

I he black crott hat incited contourt includ¬ 
ing a thorl upper crottarm whose top it riuth 
with thr upper edge of the lunette Christ. clad 
in a white loincloth, it held in an angular peti¬ 
tion by Jotcph who ttandt on a ladder propped 
against thr «row, he weart dark gray chiton and 
dark mauve Initiation and tradlrt Christ's body 
111 hit rigbr arm Ihr Virgin in dark blue ma- 
plionou inc Imet her head toward (hat ol her ton 
(tec tig Mi) John, m blue-gray chiton and daik 
mauve himation, raitn hit right hand, which 11 
covered with the himation. to hit cheek in a ges¬ 
ture of gncl and raises hit left hand in a getimr 
ol acknowledgment or witness I he hinutu ol 
the two disciples arc elegantly rendered in p-* 1 * 
trrns that include loops, teardrop shapes, and 
tagged folds I he figure removing the nailt 




f Hl Fgf < 


from Christs feet it dad only 4 a . 
doak. Im legs and left shoulder arc ba, f 
background, multiple peaks end tpik h J 
pcimts. which arc silhouetted against ^ %ky 


gray mountains Wa 


, . ; -- " 4V ing greet) 

nd thin curling green rendr.h cover the 
1 the mountains and the 


id «h 

plants 

slopes ... »n ■••uuMMim ano rnc green m, 

Ihc skv it dark blue, and the name of the 
is inscribed on citlirr side of the cross W 

Ihm .. gcnct.l xr-efc., ,„J p„,„ 1KO) lhc 
Irrtcot surface with most damage u. lhc 
ground /one. .he eyes of the V„g m and St j„h n 
are gouged out. but the scene » generally , n 4 
good state ol preservation 

The Deposition is often represented alun 
with the Crucifixion and it dearly derived from 
that composition, at illustrated by Schiller * • | t , 
the nintb-ccnturv Homilies of Gregory ol Na- 
rian/m the KOte is contiguous with that of the 
bearing of the bodv. wrapped ,n a shroud, by 
Joseph and Nicodcmut - The body » txt 
bent in its descent trom (he cross in ninth- and 
early tenth-century examples, while in an clcv. 
L ’iitury manuscript. Morgan Library 6}g 
*/ York, the Deposition on fol. a«or 
t an even more angular bending of the 
body than in our fresco “* 

In monumental painting, the damaged scene 
ol the I >epositinn appears in the main apse of 
the New Church at Iokali in Cappadocia, trom 
what rcinams. the iconographic features seem 
to correspond very closely to the crypt scene 
black cross with top crossbar, dose arrange¬ 
ment ol the heads of the Virgin, Chnsi and Jo¬ 
seph. and the placemen! of St John to the 
right.*-* 


Burial of Chriil; Hit llbinrn at tlir Tomb (pit 
10. 11. figs. 67-71) 

Burial (Mr 27 S9-60; Mk is 46-47; Lk 
J MT-S6.Jn 19:38-44). 


1 Nr 


th 


'ff r ‘>pkorr, ivy, 

lien*,. r , 0 .T ecu. 

Hie Burul of chew, , . 

composition sc it l ,1 ombmed in a large 
Tumb or Msronhn ***?- °* * omcn «the 
( hrit,. .he body of 

* '»cophaguri N ^ hf,fd «*» 

fee, and jovenh' c"’ 11 ’ " h ° « hit 

block ne„ to lh , tomb |n ^ J 

coUfuJ and exp,ets.ee jagged mounumt 
. CT*. w ri PP cd while winding cheett in 
i braided pat,cm. leaving only hit face exposed 
Hie massive antique sarcophagus of gray stone 
tut stepped patients around its nm and an un- 
dulanng paiicn. around ihc bate, the t,dct and 
Iron! arc ornamented with X's and circlet and 
two nulu-duped fubmli appear on the from 
(pl to. tig 68) jotcph of Arinuihca wean a 
dark blue chiton and guy hinunon. and Nico- 
demus wears a dark blue chiton and gray and 
maroon himation. then robes form sharp pat¬ 
terns of wedge shapes and strutton* Adtoinmg 
and undnLappmg this group are the two 
women who have conic with their myrrh to 
anoint Chnst s body. they are clad in ocher and 
gray tunics and daik blue and deep red himaru. 
and while one clasps a vul of myrrh and makes 
.1 gesture of speech, the other gestures in sur¬ 
prise as they confront the angel The angel of 
the Resurrection, holding a scepter and pomnng 
to the empty tomb, sits on an ocher block with 
black veins in it; he is magnificently clad ui pas- 



and tig 91 for ihr New Church See Resile Coppa 
u 3 107. cl lor maiittscnpi parallels Lauimltan 
VI al where the looted bowl, chaines. anJ reaching 
Judas appear (Vclinam. I autrniuui 17 at. pl th 
110, and pl 40 tig 176) 

See Resile. < Off*dot*. I ll) 

Diet and iVmui Moiaut. pis W- 97 
' Schiller. /.i>x.*c*.ipk). pl 7a 


■'* Ibid . p i6y Sec ivories with these scenes u» 
•oldsrhmtdt and U'ciirmann. Flfrnktmikvtfinitrn. 
|o. nos ji, Jr ,j p| v ant j VI , 

Schiller, lu'tu'ftaphy, pl S48. p 16s 
'Vciirmanii. "( onstanimopcilttan Lecrionary. 
!*• 118 and p |AA 

Lpsicin. loltali, col pl s. Resile. CafpaJo- 
■u. a H7 There is also a Deposition in the Old 


Church that is closely ned to ih< hearing ol ihc hods 
iser Epslrtn Jtksb tig Iv! Both wrrdalr ihe dcs- 
ctranon of ihc Pigeon Mouse .1 (.asuon. ssh.ch *•> 
panned between V»1 an.IvKW iRodles ‘ 4 T 

pad.su. p an .s« Resile, t appaAs- 1 pl i v lo* 
1 lie Dqxwmon « OwO" whuh “ “ n,Mtu " lwK " 







< H A P r E R I 


(ri |tmi r\ 4 x*' whiih form iwului|| pjHrtm 
uvi hichlitfhn ottr hn Liter ind belly rnd 
which liO in kwfi and iigrig ciKido. in his 
«.f k - vc hi. h i« tuvpcndrJ iK’tx the head* of the 
frightened women, individual hruihitrokn ui- 
dnate feather* pi it. hg 701 He point* to a 
Jimmomc-s* ale tomb. comutinK of a tall 
opening with narrow open door* in which one 
van ace a folded piece of Chnst's shroud and 
topped tn a small triangular gable (tig 7>)* 
Two mountain complexes frame the figure 
lompotstiom on the left an orange mountain in 
front of a pinkish ocher one frames the three fig¬ 
ure* af the head of Chnst’s sarcophagus and on 


juntain frames 


leads «•! the mvrophoroi and Nieodemu* Both 
nountam* have froth* white crags in stvltzcd 


igular patterns The lower zone of the 
c with no preserved trace* of umnp- 


The state of preservation of the fresco is very 
tod in spue of the gouged eyes of the angel 
d the women, small patches of surface dam- 
c occur in the sky and around the feet of the 

The shrouded body of Christ appears com¬ 
an K in scenes of the Threnos or Lamentation 
Cbrot when he lies at the foot of the cross, 
ui rhe scene of his burial when he is about to 
taken into the cave, as at Qavutin (tig 100). 
t tor him to appear shrouded ui the scene of 




loincloth. Iving on a sarcophagus - 
then, seems to combine Lanienu 
and Lpitaphtos iconography A mo,*'" 
rendering ot the scene mav be seen 
r*-- *u.. -- c. . 4 * Nrr< 


*“ Our v _ 

L Jnicnuhon Bu ^ 


* 1 ^* 4 *. this type of scene beco 


“< orncs the r. 
i later painting and show s Christ d 4 d ln 
cloth as on an epitaphios. but l VltlK 
ground It seem* cither that a canonical «* * "* 
Lamentation and Burial scene had not yet d°* 
vcloped when our fresco w as painted or th«^ 
artist had a special reason for depicting ,h b * 
rangement ^ 

The iconography of the scene of the Rc* 
rcction or the Marvs at the Tomb is discusvd 
b> Millet who distinguishes eastern and western 
tvpes. separating them according to the number 
of women w ho come to the tomb, he identities 
the two Marvs of the Gospel of Matthew whe 
arc present in our fresco with the caucm 

*ypc 


The format of the scene in the Rabbula Gos¬ 
pels of the sixth century is already striking)* 
similar to that of our scene, except that the 
sleeping soldiers have been left out in our ver¬ 
sion.* 1 The closest middle Byzantine version in 
miniature painting occurs 111 the Leningrad gov 
pel* (cod 21) of the tenth century, the women 
shrink in a similar manner and the angel points 
to the empty tomb.*' 1 In monumental painting 
although the scene appears at the Old Church at 
Tokali. the closest comparison is with C JVU < m 
where the angel is also in pronounced contrap- 
posto and the tomb with grave clothe* is ol sim¬ 
ilar scale and proportions (see tig 100) *" 


Chmn but with the addition of ihc sorrowing ,, K UTr 
behind the body, this reflect* the lack ot dcci*>smr»» 
of any change* in iconography in ihe period, san*- 
rvom of the Imposition, bearing of ibe bods. 
Burial continued «o appear well into the eleventh »cn- 
uirv (*ee Vclman*. Laufnttuni VI JJ. pi |M) 

* Millet, lconographr. p <r , 

• Beck with, Early CkntM* and By***"* A" r 

45 „ Pb 

•See Millet, henograpbt. pp >•» »-•»'* 4,10 
Shi. S70; Schiller, holography. J a 7 and pb * 1 ^ 
for a *<ric* of illustranon* of tht* manuscript- 
C R Morey N.HCS or, Last < HronanMm.a*o‘‘- 
\n 11 'ivav> s-to*. c*p SJ-9Z ftbe hols women a' 

" "‘uJllu rrT r - _, ,ovand III. K ' ,K * 


I foundn 


tape 


dun 


cure thai should contain .1 show* not on! 
ot logic s'isuallv but 1* an example o| unm 
conflict of uonographu tradition* and h,, 
ing from diverse model* 


TV Incfrdmliry cl Them a. (p| ti . , lgv ? 

TUN 0S PUN KEKABUMENQN 
(Jd ao 19-19) 

Sunday after Easier. 

Christ stand* before a large door with grout* of 
disciple* to left and right, he bate* hi* *idc a i 
grasps the wrnt of Thomas. who stand* on the 
left, and pulls hi* hand toward the wound 
The figure of Chrut who wear* a dark bh» 
tunic and black himation, 1* dramatic ail* 
framed in the monumental doorway where he 
steps diagonally to the right and turns to the left 
simultaneously; the doorway consist* of a light 
gray frame with a linear pattern, suggesting 
marble, and a brown interior with diagonal 
hatchings in a lighter color intended to indicate 
the wooden border jihI panels of a door Christ 
stands on a higher level than the disciples who 
surround him and he is in substantial)* larger 
scale, that robes arc all m pastel hues in pro¬ 
nounced contrast toChnst'sdark one Ihoma*. 
clad in light blue tunic and pale mau*c himation 
runs forward, a sling of drapery encircles hi> 
arm as if caught in the w ind of'hi* forward mo¬ 
mentum. and he extend* hi* index finger to 
touch Chnst's side while hi* other hand is held, 
palm open, in a gesture of surpme or recogni¬ 
tion Thomas's gaze is focused on the wound in 
Chnst's side, while Chnst looks down on his 
head and either gesture* toward the wound or 
pulls aside hi* robe with hi* left hand (pi 11. 
fig' "3. 74) To the right I’ctcr in gras-blue chi¬ 
ton and light gum himation holds hi* right 
hand in a gesture of witness as he look* back at 

" Die* and I Vmuv Mcmmi. pi IOJ 

See the ivory plaque ai Dumbarton OaL* < 
sshnndt and Wcit/mann I Itfnbutnkulprurm pi 0! 
*»<i Leningrad tod gr at fol »' (WrttMMWV. *r 
V Huihmalrtti, pi IXSI. IK» rn or More* 
"Nmc*last! I.mi.an M.nuiurr* p S’ 










Jraggmg him out off lell TV faoal leaturc* 
of C hn%» Scar a scry dose resemblance (o those 
of ( hmt in the scene of the Mission ol the 
Apostle* m a tenth-eentory manuscript (Lenin¬ 
grad cod 2i| “• 

Bibliography LtxOutk, 4 ) 02 -J. Schiller. 
ttonoftaphy. pp 108-10 

/hr Kosmcui of the 1 'irgin trig 77 ) 

(Apocryphal Ness Testament, James, pp. 
sift-17 and 201 IT "The Discourse of St. 
John the Divine concerning the Koimesis 
of the Holy Mother of Godthe Assump¬ 
tion. Narrative by Joseph of Arimathea. 
John of Thessaiomka. Homily on the Dor- 
mition of the Virgin) 

August is «festal Menaion. pp s04-29) one 
of the Great Feasts of the Christian Year 

In the scene of the Dominion or Koimesis of the 
Virgin the her with Mary lying on it is sur¬ 
rounded by mourning disciples Christ stands 
behind the bier holding her soul, a small swad¬ 
dled figure, and two angels appear overhead. 
The architectural setting includes a wall with 
two corniced buildings at left and right 

TV Virgin wears a dark blue himation and 
dark gray maphorion. she lies on a red-brown 
mattress with pairs of parallel white stripes, the 
hangings on the bier are dark blue-grav The 
disciples wear somber shades of gray, green, 
blue, and brown, many raise their covered 
hands m gestures of grief Expressive drapery 
can be made out with linear configurations, 
loops and folds similar to those in other scenes. 

C hrist wears a dark gray chiton and himation. 
whereas the little haloed soul is lighter in col¬ 


oration The dark brown wall beh 
is ornamented with repeated step 0 * hc 
light gras and one circular mot/<*> 
the right and left the grayish brow n H ‘ blc - «o 
sonry and lancet w indows of buildm' 10 ^ nu ' 
seen, again with circular motifs on U*®’ * 

protruding cornices. One wing u f rK 
the left is visible against the dark bli!/?' 1 0,1 
the surface is badly scratched and flaked *** *** 
it impossible to distinguish any details " UlUn * 

This scene is in fair to poor condition 
general pitting and flaking overall fv „. *" h 
has been rubbed out. 

One of the earliest examples of the Ko» m 
appears at Tokali Kihse in Cappadocia of / 
last half of the tenth century; the Vir Rln j, 
with her feet to the right while Peter stands JZ 
her head and Paul bends over her feet Although 
more complex at Tokali. the stances and overall 
setting are very similar.'- The scene is in mirror 
reversal in the tenth-century fresco at Kilujar 
In some examples the eyes of the Virgin are 
open indicating she is at the point of death but 
not yet dead, sometimes there is a single flying 
angel but there are two in the Munich ivorv of 
the tenth century and in the mosaic at Daphr.i 
ofca. moo.*** The Phocas Lcctionary and Iviron 
l manuscripts on Mount Athos arc close to the 
crypt version in their inclusion of motifs and de¬ 
tails. The fully developed fourteenth-century 
version appears at Kanye Djami showing the 
impact of literary sources on the early simple 
version of the c rypt. “« 

Bibliography Schiller. Itonography. vol 4. 
no. 2. "Dcr kanomsche osthchc Uildtypus der 
Koimesis." pp. 92-95; RBK: "Koimesis" 
25:154. 


wav mg lines, the short, dark beard ts 


Pistols 


The Entrance Vault 


Blr>siny Chnil m a Medallion (fig. 78) 

fc XT 

I he medallion half-length bust of Christ is in 
the apex of the barrel-vaulted entranccway to 

“* Dm and Detnu*. pl xiv 

W Morey. "Nine* on I i»i Christian Minia¬ 
tures.* p 6 a. fi R 71 

I psiem. lokah. p| 100 
**' Pestle. Gffa/Mia. a 437 


the crypt Although the fresco is thin and 
rubbed, essential traits may be distinguished 
Christ's facial features arc obliterated but the 
hair that frames his head and falls behind his 
shoulders is gray and painted in thin, gently 

— Sec Rice. Art of liy: annum, pi 119 . «»d Over 
and Drmuf, Mosaics, pi. 108. 

See Pclekanide*. Athos. j:jj , 

*** See Undcrw-ood. Karsyr D/<n*»•. ifl 1 *' an 
1 164-07 


—- Jft s)4fc|y 

it* H.kkIki lulo h., ,„. mM 

with "yc round do,, m „, h “ 

wears a royal blue chiton, the dark bluc-gra> hi! 
niation is pulled across his chest on ih c | c f, in j 
falls vertically down his left side a* he makes a 
broad gesture of blessing, with both arm* 
spread wide and hands extending outside the 
mandorla The cuffs of his garment have a floral 
pattern in deep ocher The inscription m white 
,s dearly visible against the dark tc d back¬ 
ground The figure is encircled by a white band 
then a rainbow with five concentric diamond! 
patterned bands in shades of pink. red. white 
dark green, and light green. 

The state of preservation of the medallion is 
tair to poor, for it is rubbed and flaked almost 
down to bare plaster in places. 

Christ must be distinguished from a Panto, 
itator type of medallion bust, with Christ hold¬ 
ing a (iospcl in his left hand and blessing with 
his right, of which examples occur in the Kath- 
otikon mosaics in roundels of the cast cross 
vaults of north and south transepts and in the 
casr vault of the northwest chapel This image 
should also be distinguished from Chnst of the 
Last Judgment where he accepts and rejects 
with his outstretched arms, as at the I’anagu 
Ton Chalkcon in Salonika. The Chnst of the 
crvpt medallion is an intercession image, for he 
indicates the recipients of his blessing on either 
side of the medallion on the walls below, a 
group of monks and St Luke of Steins (sec next 
two entries).**• 

West Wall A Group of Monks, (figs. 79. 80) 

A compact group of standing monks appears on 
the intrado of the barrel vault just to the left in¬ 
side the door of the crypt Three prominent fig¬ 
ures stand in front of the others; they raise their 

For the Pantocrator. the best-known example i» 
,n ’b c dome of Daphm (Diet and Pcmus. Mosaics, 
frontispiece) For the Last Judgment Chnst at the 
1 'anag.a Ton Chalkcon. see Papadopoulos. Wandmai- 
r, rioi. p|* ^ and Underwood. Kanyt D)tuns. I 
pl' 204-2 A later example of this Chnst type is 
|°und Mistra in a Chnst of the Pccsis (sec G Mil- 

■ Monuments bytanttns dr Mistra |Pans. 1910]. pl 
v ’ 1 - 2 ) A ninth-century manuscript. Leningrad cod 
Rf 21 (see Goldschmidt and Wcit/mann. Ulmhein- 


hands and *. 

1 « 

0* >Kak kZ? ?£**** *"»• 

monks in back ol tk, ^ '■ or "munu>. those 

^ ,hm *«r- 

A shadow around the outer contour of the 
beads, especially around the koukouhon ol the 

mfraTe r CnU ^ * 

mtrared photograph, the hand of the foiemos, 

7 be seen as an alteration of an¬ 

other hand (fig. 80) 

The state of preservation of this group por¬ 
trait is lurly good, although there are graffiti, 
including a large three-masted boat etched in 
great detail on the freseo surface There is gen¬ 
eral scratching and rubbing on the surface 
This scene is unique in monumental painting 
although individual portraits of monks do ap¬ 
pear in Cappadocian cave-churches The closest 
parallel is a page from a manuscript, a typikon 
for the Nunnerv of Our Ladv of Good Hope in 
Constantinople “• 

East Wall Half Luke StanJmf with an ( walled 

Stroll, (fig 81) 

On the right side of the entranccway opposite 
the group of monks is the standing figure of a 
holy man; he wears the mcgaloschema and 
points upward with his right hand and bolds a 
hanging open scroll with his left 

Due to deterioration of the surface only the 

sknlptnem pl a?). dso contains ih.c image The 
Blnoiig Christ appears in ihe Heaver.lv Liddei of S« 
John Klim athos * here l hast in a roundd awaits the 
monks ascending the Heasmls Ladder Rnocctoo 
Garrett 16. fol V (Martin. UAdrt pl ji< 

• So: SpalhatAis /Vr*~i». P* *'4 
See Mounki in Belong. Mango Mocnk. P— 
BttkmMM. P M. •« J 4^p* ,0 ° °* *■* 
schema 









CM A 

mJd.*h brown outlines of the upper pj« of the 
r, jurr't boJs .m he Jwlinguwhcd; the koukou- 
manJeas and analabo* are visible in out- 
luu ** hi)* the other-hrown turn* and cord* for 
dK onalabos arc well presererd in the lower part 
at <h( figure The niwnption on the *croll » tl- 
Irfthk 

| he state of preservation of the figure i» poor 
jnd there are numerous graffiti on the entire 
will surface including a boat with livhmg nets 
spread behind it 


TER I 

Due to its prominent location and th 
tic emphasis of the rest o| chc dccorai * ' n<> ' Uw 
ervpt—the group of monks oppos,,,.* 0 " of ,l >e 
vaults containing portraits of holy m * nd ,0Uf 
vers likely that this is a portrait o| ,1^'^'' “ 
founder and first abbot of Hosios L 0 < k ,n0n ^ 
saint himself I his iconographic tradn *' 
vives in a modern icon of Holy I u kc ' Ur * 
thc narthex of thc I’anagia church d^* ' n 
him m the same pose and clearly tdelit c**" 8 
him by an inscription.)*- 


Tut Ornameni 


I he presence of lavishly ornamented surfaces 
throughout thc crypt contributes to thc sense of 
othcrssorldlincss that surrounds the viewer on 
entering figs *4-90) Thc different kinds of or¬ 
nament correspond to their locations in thc 
ers pt and form three categories three types of 
star motifs decorate thc vaults; bands with floral 
and rainbow motifs outline architectural divi¬ 
sion* between bays and segments of vaults, and 
on soffits of arches, and imitation marble or in- 
tarsu work appears mostly in the lowest zone 
near the floor 

The vaults have three varieties of star orna¬ 
ment which surround the portrait medallions. 
A starrv-sk> variety, with blue circles contain¬ 
ing white stars, is set in a white field having red 
tiller elements (fig X4). a white acanthus scroll 
grows out of a calyx in thc lower corners of 
some groin vaults and encircles stars with four 
flowcrlikc petals, each of blue and pink (fig S5). 

A third, more complex type has ocher acanthus 
scrolls, again growing from comer calyxes, 
which enclose blue roundels emphasized by in¬ 
scribed. w hite, su-pointed stars, these appear 
against a jade green background (fig Kft) At thc 
intersections of the groin vaults are circles with 
inscribed crosses of various designs and. in thc 
vault before the sanctuarv. a hand of God 
These arc outlined in dark blue jnd white 
bands and the bcjrwclcd ocher crosses arc set in 
ground* of jade green or blue with delicate 
eight-pointed stars between the crosses’ arms 
(figs *7, Sfij Dividing the segments of thc 

* The inscription trad* “7>i UptwAttot he it- 
l*«r< ft ft U phrtttm ewoudrn*,m mru nr 


vaults arc simple bands or rainbow bands con¬ 
sisting of rows of diamonds in shades of p„,k 
and green. 

In the soffits of thc arches between thc bays 
arc combined geometric and floral bands They 
have distinct petal and flower shapes within di¬ 
amond chains. Thc background in all cases is 
white with thc geometric elements in dark blue 
and floral motifs in ocher, pink. red. dark blue, 
gray, and olive green (figs. Kg. go). 

Imitations of marble intarsia and revetment 
compose thc remainder and lower zones of thc 
wall surfaces, between thc lower borders of (he 
lunette scenes and the floor. On either side of 
bay F. on thc inner wall over thc tombs, there 
arc scniispandrels with imitations of intarsia in 
a bold design. Interlaced circular patterns with 
small jnd large pscudomarblc roundels are *ct 
against a stippled green background. Thc varied 
patterns of thc multicolored marbles in these arc 
repeated in thc imitation marble blocks framing 
thc archways around the tombs and between 
bays throughout thc crypt. Lastly, marble re¬ 
vetment imitating square panels set in onc- 
toned backgrounds, or 111 matched veined 
plaques w'lth thick borders of contrasting mar¬ 
ble patterns, appears below thc scenes (fig* 9 1 * 
92). these panels are combined with imposts, in 
two eases with pscudo-Kufic ornament (fig 


Parallels for these decorative patterns arc 
widespread Thc Orthodox Baptistery am 
Mausoleum of Galla Plaudu of thc fifth ccnturs 


"The perfection of humility is to bear huniil** 1 " 
with joy “ 


• 42 • 


*MIi Mu 

provide 1 t»c closest parallel* for the vault orru- 
jju iit of the cryp* “ v 1 he decorative pattern* m 
Cappadocian churches provide tome parallel* 
unhiding the '‘ toll patterns which appear w.th 
ionic frequency' In immature pnnt,«, K ,h f 
Menologium of Basil II provides a numkr of 
motifs and also a parallel in the general dcrora- 
tivc quality and love of lavish and pscudomarblc 
ornament that can be compared with the 
crypt " But thc closest parallel for actual use of 
marble reverement is in thc Kathohkon at Ho- 
sio* Loukas. in the walls of thc naos. the petal 
and floral motifs in a diamond chain appear 
throughout thc Kathohkon in mosaic, as well a* 
m the other frescoes of the chapels and thc gal¬ 
leries. 

Two prominent pscudo-Kufic inscriptions 
painted on thc impost blocks above thc two 
tombs in yellow letters outlined in black arc sig¬ 
nificant within thc ornament of thc crypt (fig 


“ <U% 


-all* of,he Pana^ckL* 

Ffovwes nomerou* rumr:^ 1 

7?* .pi»„ ... ■>« ,, „ 

arm of the Katholuon if,* w 4r .j n ^ _ 
sa.es on the sbclds of the w,rr,or, P,cko«ho* 
and Demetrius and on the haViafo e«n the d- 
**r of the Presentation 


PROGRAM AND MEANING 

Reading and understanding thc groups of images presented in the catalogue require that 
we now define the thematic patterns among them and discover thc menaces and idea* 
they contain We will consider thc three categories, starting with the most complex, that 
of the medallion portraits of w arrior martyrs, apostles, and hols men. to show the im¬ 
plications of their selection and arrangement. Next, thc themes of thc eight scenes in 
lunettes around thc walls will be examined as a group, for thes also reflea speati: pre¬ 
occupations and meanings. Thc apse and entrance vault will be considered last, for that 
messages support and unify those of thc other categories A ssnthesis of all the subsea 
categories reveals thc overall meaning behind the program of the crvpt in us selection of 
decorative subject matter. 

Although all thc saints and scenes represented in thc crypt appear in monumental dec¬ 
oration elsewhere, either singly or in groups, the scheme of the crept is never repro- 


” Deichmann. Rtivrtmj, p|* j. 14 (Mausoleum of 
Galla Placidia) and pi. J7 (Orthodox Baptistery) 

Resile. Cappadm m Scroll patterns appear at Ta¬ 
tar 11 |<y> 4l)t } j-T t j ln j Jt Karanlik (aaiR-44' 

Manuscript* such a* the Phocas lecitonire arc 
4lvo l, owdcd with borders tilled wuh petal and nn- 
f eau design*, a precise set ol companions should be 
‘ompiled Sec also A Franir. "By/amine IlhiminaleJ 
0, ,umcnt. A Study in Chronology." -40 ift dv>4' 
and Maria Kamboun-Vamvoucoii. I '• 


irtnranA Urn In 1— — «< m n mmd n * XI *•**■ Thete 
dr doctor* III' ceil* -P»n» 

• Sec Grab*. IVcoeardwnwale la*aAww 
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( MAN I P I 


I* If i«» omlriAlJiul incir ... "*'*■ . • . • ' » ,,,r P«r^ll r ) % 

Guilin tlie Katbolfkmi it*ell. in the imnjit* and frruaie* mi ihr great thurth above 
Among all (hr i omparamla. the extraordinary feature of the crypt it the «oniplru,*^ 
it. program. lor there arc Irw lo**r* and for the most pari ibr portrait* dep„ f lllf||r * 
,.r identifiable person,.*'-' M*rwhere mofiumniul ensembles survive ptrremca) „ r lf) 

,.. imidition, Inn here we cm observe. intact. almost ihc whole decoration a* u W41 

originally planned. this very complrtrnc** even help* u* argue for ihr idrrmhtaiior, ,,f 
iht two donor* among fhr portrait* of fhr *outhra*i vault I hr analyst* of thi* roinpre- 
lienaive program l* thus especially useful in recognizing fhr possible internal range ilH \ 
•perifi<iry of meaning of ilm *rt of image* If also might verve a* a measure against 
v*huh to a**e%» lev* complete programi 

On iiii north-south on of the crypt. between the enframe and the tomb of ||<,|y 
I ukr jrr ilirrr bay* (II. I and I) whovc vault* loiitam medallion* with twelve Warrior 
Martyr* (*er the schematic plan in figure 10 ) .*** I he four m fhr vault nearr*t the tomb. 
1 heodore Sirairlatcs, Demctnu*. Cieorge, and Proropiu*. are thr first four Holy Mar 
ryr* mentioned in fhr I'jmfrr't W.imm.i/, three of thr»r four, Theodore, Drrnrtnu*. and 
(, 1 'nrgr. are called Great Martyr* hi the Synaxarium of ( on«tantmople AI) twelve war- 
imri wnc martyred m the thud or fourth century except for Aretha*, who wav martyred 
in the sixth. 

(>1 1 In- twelve warrior* there i* one deliberate pairing in their placement Aniketu* and 
I’hotiii* who appear opposite each other m vault I were martyred together under Diocle¬ 
tian and *harr fhr *amr tract day I lir*e are the only warrior martyr* in thr c rypt dnu* 
fied in the Pawin't Manual a* "Saint* of Poverty.” or .nwrfyrni I In* group i* well rep* 
rctrntrd hi tin motaic decoration ol the Katliolikon above, but to the exclusion of thc*e 
two Mini* I In y do appear again a* a pair in the soffit* ol the arc lie* leading to the 
protheci* at Kili«,lai Kili*e in ( appsdocla."* IMiotius I* al*o the fir*t taint veen by the 
viewer on entering the crypt Small ic oiiographu detail* of trchnic|ue and embellishment 
dittiiigiuth flu* vault from the other*, among the three vault* with warrior *amt*. only 
hi tin* vault do thr taint* hold crime* with terminal dot* and the hrooihc* have center 
irwel mil diflrrrntiJlrd pattern* on chlainys and tablion Alvo, in thi* vault the name' 
were iii*i 1 1bed in trtie lictio lor they have survived muc h better than elsewhere—*in vault 
I lor example Alfhough Photiu* ami Amketu* do not appear, or perhaps do not *m* 
vive in the Katholikou at Motiot Loukas, the prominent placement ami differentiation 
ot ihrtc portrait* of the anargymi signal their spec lal importance for those who used the 
crypt at llotio* Loukas. 

Another prominent po«ition among the warriors of tlie* crypt is held by Theodore 

f ‘ f*»/4 «hi “| Irilig* Suldiirii i ki v in ihr uirio in |)icr amf 1lemu*. 
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urth (mu 


alf-length pc 
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. -•’"wtnus. (xvorce 

4 ,n regah, m *h, 

V an l ^ mUKnth »>«uae* m 

h . V,kcn, ' u ' from vault I ,re 

mm. V ***** >« - third time 

H.an 

c toutkM l. l)Cmc,r ' u * and Ne*cor on 
.the MX Theodore Stratcbcc* 

rtrait of I heodore I ,r on . K atholikon. corrcvpondmg to 

arc well represented ^ £££ ~ ^ .. Z ~ 

quern y with which the image* of! heodore Straiclaicv ' *" *** frV ^' bu ‘ thf frc ‘ 
a special importance of this saint at Hosios Loukas ^ K CXtc P lu »ual and indicate* 

1 "'"Vi K B ;" d f: lPPC ' r "■ ——» of(,pp.a, KU rw 

example, at lokah Klllse at Cuircmc and the C.rrm, ■< ppaamia. lor 

, ciiHirv .. twrllth-ccntury rhu^ 

.i f..n inwikf..,.., c . * y< y ^ a mor* appear very promt- 

nrMly. fu»-lc Rlh fi K um. forcx.mplc. «C.cf.l„. iKM^ciupri. M.m.cl,. lnd 

the M.rtorj'u •• In (.onu.nt.nopk .he holy w,m.„. .ppe„ ,n force m .he p.reeeleoon 
i. h.nyi Djtmi. .her frcco ponran. lining .he w.lh „ n enhe, ode of rhe pa.rom' 

tomb*.' 41 ' 


In ivory carving the warrior saint* appear frequently with grouping* similar to those 
on the vault* of the crypt For example, in the Pali/ro Venc/una. Vatican and Harba- 
villc triptych* of the tenth or eleventh century, warrior saint* occupy the wingv. seven 
out of the twelve crypt warriors appear in the Harbaville triptych alone, where thev 
frame a Dccsis composition in the central panel **• I’honu* and Amketu* do not appear 
in the ivories. 

Manuscript painting offer* one significant example of a grouping ol warrior saint* 
wiih parallels in the crypt. In the frontispiece of the Psalter of Basil II I Venice Marciana 
Kt 17). there arc six medallion portraits of saints framing the monumental figure of the 
emperor: Theodore, Demetrius, Cieorge, Procupius. Mcrcunus. and Nestor *** These 
warrior saints are cited as special patron saints of the emperor, who is invoking their help 
wm Ins wars; in the iambic verse opposite the miniature this role is made explicit the 
martyrs fight with him \sunmaehoutln\ as friends, laving low the enemies prone at his 


' * vr <’( hat/idaki*. /ViMiuro Munir i. pli i \. <c 

- Sc4, !>•<•» and Drrnut. Momici. pi »?. Mmmki 
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' I >cmu«. Mania ofNemum Suily. pp 11-14. 41 . 
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< MAfTlH I 


. vmiiarfv groupm** of ^rnor saint* appear m ,hc Ltc *™h- or early eW 
im .un txuhet Roll noimBin^ 

Akh.n„ch the wamor* appear with regularity m Byrantmc art «n 4 van« y of mr , 
thev art especially numerous ami prominently placed both m the Kathode* *77* 
crypt at Hm«r» Louka* St Theodore Stratelate* appear* most frequently of all thc *"* 
noo signaling hi* ypecul importance here, the two anargyroi. Rhotius and Anikei"' 
who appear much more *eldom. al*o receive an emphasis in the crypt 


Ot Tin three categoric* of portrait medallion* in the crypt the apostle* are the oldcv 
and motf widely encountered group, they appear in three bay* (D. F. and G) along 
tetural ea*t-we*t axis of the crypt between the bone vault* and the sanctuary. Some 
aspect* of their grouping by vaults appear significant For example, the Evangelist and 
apmtir Luke homonymou* patron of the monastery's founder, appear* in the eastern 
quadrant of vault f while Luke of Steins appears in the corresponding quadrant of the 
nctghbonng vault *0 the north, vault C. A third Luke, whom wc believe is Luke the 
Sty bee. appears in the northern quadrant of vault J. Thus the apostle represents the mid¬ 
dle link in a mo of Lukes in the three vaults on the eastern side of the crypt. 

With Luke in vault F appear two more Evangelists. Matthew and Mark; but instead of 
the fourth Evangelist John, we find Andrew a* the fourth portrait, opposite Luke 
Thu*, the Evangelist* do not appear as a united group among the apostles as they do. 
for example, at Nea Mom where the four Evangelists appear seated, distinguishing them 
from the rest of the twelve who arc not * 4 * As in the crypt, the four Evangelists do not 
appear in any distinct grouping among the apostles in the narthex of the Katholikon 
An exception to the rule occurs in the case of Sts Peter and Paul in vault D; these 
untN usually receive prominent placing, most often on either side of Christ, in any 
grouping of saint*, but here they do not appear in w hat could be considered significant 
locations within the layout of the crypt In the narthex mosaics of the Katholikon. ui a 
more customary arrangement, Peter and Paul stand in the intrados of the arches on either 
side of the entrance to the naot, over which is a lunette w ith the half-length figure of 
Christ. 

I he location of the apostles in the vaults of the east-west axis leading to the apse 
docs compare with early examples of church decoration. San Vitale in Ravenna and St 


• Spaeharakii. Parthin p j|. and tn another c*- 

« gr-'Up of the urnt wunot unit* (his roll is dated 
1 '« ' and refer* to rh* emperor* Basil II and Con- 
•urxmr VIII 

l«>f (hr «'■ ">pirt|r• of military md other units in 
(hr II.o .nd orher liturgu al rolls, ire f* t: Mayo. 

I in ll*r Herirduiinrul.' /XJP 41 I11/H7) 175-7^, 
r*f |H and pi • 

• A p®».,M, .ooiiaiion Midi Luke and Andrew is 
that (hey atn both burw J tn the (Jhurcli of the Holy 
Apostles m ( onstantioople 
***tJ Muunki V« ,\h*i pp ut-19: " fhtn it 


becomes dear that the inelusion of twelve figures <>* 
apostles, four of whom are the evangelists, is still an¬ 
other rare feature found in the program of the dome 
of Nea Mom " furthermore. Mouriki emphasises 1 
intercessory character of the apostle* when seen • 
conjunction with the Virgin in the apse at Nea M pn ^ 
(p 11 vi Hus can be extended to the crypt wit 1 
Dresis in the apse The early integration of the four 
fevangelists into the medallion cycle of the , F °* 1 
portraits, although with no distinct grouping, ap¬ 
pears in the I'arugia Kanakana on Cyprus. , * ir 
olikon on Mount Sinai, and at San Vitale in K ,ve11 






Catherine * on Mount Sinai both have series «*f - 

arches leading to the vanctuarv - | n ln elevemh^*^ ***"'**' ex apuuW. » ** 
Patiagia Ton Chalkcon in Salomka. the apostle* it *J tWm * 4c the ^ 

rung the east wall ot the narthex. the Second Com^" ^ ^ ***, 

they a F P« r ,n * rou P* of thr «- «mm« open book cWmcT * “ - IW 

m adc between the apostles of this ccntralued cotm>o«L. ***** COttU «««" ^ 
cn pt where they appear on the center axis leading * * W ' 

rangement in both examples emphasize* their , m L J* « the apse Their ar- 

mankmd. as mtercessor* lor ,he ta« of 


THtut arc more medallion portraits of holy men than of h, 

sixteen as opposed to tw elve in each of the latter eases Th f or -jostles, 

andj- consecrated to portraits of holy men h„een of Zs^ * H fl 

identified by various means; through then m, h . on. he 

„ h ,eh revealed lost tmenpnons. through KremoV, observauom 
of the nmteenth century, and through comparanvc srud.es of other r .„,r„, s ,„Tfert 
„<cs tn documems per.arn.ng to the pa„„ m of the monaster, These monastn ponrl 
arc perhaps most important for an understanding of the crypt s program 

In vaults A and H on the west stde of the eryp, are no, so much port ram as labeled 
stereotypes (hits 37-44) All scent to h4vc been punted by the same artm Thee Uek 
individuality and their traits cannot be used to support their identities, without inscribed 
names they would be anonymous saints Most, however, have counterparts in mosaic in 
the church above and these correspond somewhat in their groupings For example, the 
four saints in vault H. Abramius. Thcoctistus. Maximus, and Dorotheus. all have coun¬ 
terparts in the northwest vault of the naos of the Katholikon (cf hg v5) In all case* thev 
carry martyrs’ crosses, like the warrior martyrs, although they arc not technical!* mar¬ 
tyrs The exceptional feature of all the portraits of holv men ui the erspt is that none 
have halos, whereas the warriors and apostles all do.*" 

The four saints of vault H may be seen as two facing pairs two hermits who became 
abbots and founded monasteries, Abramius and Theoemtus. and two abbot* who were 


writers and whose w’orks had an important impact on monasticisni. Maximus and Do¬ 
rotheus. The fact that all were abbots of monasteries relates them to St Luke, the hr*t 

abbot of Hosios Loukas. 

I he saints represented in the three surviving idcnntiablc portraits ol vault A also ap¬ 
pear in the Katholikon: Joanmkius. Sisocs. and Makarius, although there mav be two 
individuals named Makarius involved. If this is Makanus ot Pclckctc. he m >pht be asso- 
c, atcd with Joanmkius. located opposite him in the vault, "ho was also an ab 
miracle worker in the ninth century in Bithvnia If on the other han t us is a anus * 
E«yp,. like his naineyakc in the Katholikon. he n-mtld he a reproemanve o. tgypaan 


Vc Forsyth and Wcit/niann. Sinai. Church and 
1 rol pU cm. txvt. txvit. and pK tm-ciix 
'•re I'apadopoulos. Hjiidmtilfmrn. fig i 
In the Katholikon the distinction *eeni* gov¬ 


erned b* »pKt 
.Ulliom do not 
figure* do 


and format Kw the pem*t* ■ * ^ 







. . «.th s.socw next to him m the cas. ^mm« ot the wall M*k*n** of 

--"'u.'".'I" «r nu-MtHIHlul h« »«..! re*™. H„, tlK 

Z^ZmT^oJs nr,™™ .he... rrm . cM,w, * hRl *•« 

. r , C, ,.nnc . ..un..m.. . H.lWvmi lire v.niKN«.J .KnWn 

3m, ^ .re «U re^rereareU. ****** >«'""" "' * bb ‘ ,, ‘ 1m "** y ‘"’ k ' 
er, rv .nooi..K .i-.Hei.K-.. .. unbroken. to. .here ire no pi..u.vhv Nihopn o. 
ch.K* Mhre—o. even in«d. or prophere-i. ... >«he. .hureh P . 0 *.imi 

Ihe <«vci.ren, „«n viuh*. C *nd I ""»« he .een «. ,,.«*po«»on —<h - i.h .Hire, 
thev .on.iin por.ti... -I h..moovnu.u. h..K me. «..h .he .ume. Hhilothcm. l.m- 
k„. rheodvwm. i..J A.hini..u. hr... .Imre ... viuh l i.e reiJJ. .Je.nl.ihle Ih, 
portrait of Luke in the extern and therefore most important segment ot the vault rep- 
rexenth the abbot and founder of the monastery. I ukc of Stems tor he appears similarly 
to ho portraits in the Kathohkon ahoxe In the quadrant opposite Luke is Athanasius the 
t.reat and in the north and south segments. 1‘hilotheus of'Opsikuna and ! hcodosius the 
Cenobureh 

The determining factor for this choice of portraits is more difficult to establish I hr 
garb of each oi these holy men is distinctly dillercni and uidivtdualtard according to hi% 
title Luke (fig 4 ft' appears as an abbot, wearing the megahm hema as in the mosaic ol 
the north transept of the church above and the fresco of the northwest chapel; he is 
shossn in a modified orant pose, praving with his hands raised before his body instead 
of to the sides In the west segment of the vault is Athanasius the Great (tig 4*>. dressed 
as a bishop in phelonion and ontophonon, holding a book of his writings that set out 
die ideals and rules of monastmsm (or perhaps this is the jeweled Gospel book! Mis 
Life of St Anthony is in mans respects a model lor all ascetic saints’ l ives. tor it includes 
themes common to most withdrawal from society, usually to the desert, the idea ol 
spiritual \osage in which deprivations test the monk's virtue m his search for perfection, 
the fight with demons and the devil, and the capacity to work healing miracles * I he 
monk Theodosius (fig 4 ") in the south quadrant of the vault can be seen as a represen¬ 
tative of Palestinian monasticism. which inherited and supplemented the teachings of the 
Egyptian fathers He would also be associated with the greatest styhtc saint. Ss ineon. to 
whom he was apprenticed for many scars, just as Luke of Steins was apprenticed to the 
stvlitc of Zcmrnna for ten sears Mis writing of a monastic rule along with St Sabas 
was his greatest contribution to the structure of monasticism. especially as this rule in- 


The fViatov I KmmI rrvord* ibeir caving* anJ 
brief dntnpium of thru traits (pp m/-Ao) wt also 
TV Si/w,- •farOnntMin.trint H tkarJ.Kah- 
ftsansi^ MhK t'>*4* rv 'la and Hi tor Makanu* 


1 Ilium ,\firwlri rt ki>U»nr. p IIJ 
Ibid pp lll-ir tftl. *c< It l t.icgil * trail* 

I alum IthjiM.iu. Ikr Utr ,•! Amth'rny 4ml ihf l.ft*** ** 

War.Wfinu. lNr« Volk, ivlu) 

( irnruu. Lth el Va»«» l ab, .hap )l 


that later hes anvc hts bsamJ pWc ^ ~T’ . 

miiIiMoK lulu turthci patallrk trr tb<> fy j ■ w '» su Sink • Hmtw< _ 

miracles occurred at h»* tomb n»>nih.„ h * '* pocibwwwc 

» „ ^ 

■ 

MeiHalssgtuin too 1 spring ot hewhaa nai a_*_ K> 

......^.:• 

‘ ' 

1 Ukc s qualities, which ary M Heeled in .by hots use.oh V .,y know* ,h„.«gh 
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I he cause ot the good hlc and ol real hu virun >sas ikm truly tunc bui ftev vs.U 
alone and tin dil.Kratt ihoiat that losec the gcnnl Ihi* 1* demon*.. aw.1 b, lM4m 
j*ei scans of slightly enIter times who showed forth a l.tc that was unaUa.nabK bv 
most jHsaple. and who were surpassed not ai all 01 only to « .null cvuui b* ih» 
1 wccsiinglv wondrous men of much railiei times It .* .Umomi.and «U iht .non 
bs l uke whose festival we celebrate imlav “ 


I he selection ol hols men in these vaults thus mas be *vym as a sunin.aiv ol il«* imuua.n 
tradition, including lu.lv men of slightlv earlier Hints .uni of niu.h eailter nines ' h 
i\ 4 summary geographnallv and chuuKilognally imludtng saints ol hmith nvi.iuiv 
I gvpt. siKth-centurv I’alrstuu , and tenth nci.iuiv Asu Mii.oi up to Holy Ink. »o\v.» 
tunc A keen avvaicnesv of Luke’s plac. within the tnonasin iradilion n evpiv's.d in .hi 
passage I tom the Vita and in the seles t ton ol images lot the vaulis wuh hols men ssiih 
a culmination focusing on his individual exemplify life m vault t 

t >iu vault with portraits of holy men remains to he lonsnlervil Vault I lonlams fom 
poitraiis ol holy men homonymous wiih ih.»se ui ruth l buttbsrmote, their cpitheis 
hiu„u p.ilrr firweri*’ (our holy father), are different from the test ol the portraits n. ihe 
1 rvpt. w huh are labeled ”f»e fctfMf’’ (saint) Ihe sequence of nanu* of then holy luln.e 

around the v atilt corresponds to vault t except that all ary inland one .. urn*. 

cloikwisc (see the plan in figure lm All swat the megahmhema o. the *hb*i. but. 
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CHAPT 1 RI 

rtK ihc ... p. I'or ibc.r «nkm« rwh.n, rnd ln d,v.d.ul,.*.om They rppc.r lo w 

Me Ihe Ktemdicnon and men.mg of .h.> group ol porrrnu w„„ nu 

rh> . ... .hoc porfrj.t> .hr. need. explanation .. .he n.een.ng ol the cpnhc, 

knrnm- Aeeord.ng to Galavam. .he tide "our fnher >» reerved for ,he 
ihK _; „,d .oundmg lather o. a mona«er> -• Mourdc. ... reference .oporu,,,, of"our 
tAthcr Theodore Studitcs in manuscript, asserts this epithet links the manuscripts to 
product™ « - monaswrj However, there are wider uses of the pot* 

pronoun and of “*«m.«»” «n the Theodore Psalter. Michael, the monastery’s abbot for 
^h*mi the psalter was produced, is labeled ’’our most blessed lather’’ in one case and 
our most holy father’’ in another (fols tyar and 50 ?v). In monumental decoration the 
ntlc occurs in the narthex ofHagia Sophia in Salonika, where a portrait of a holy man is 
labeled Ae hone r attt" but the man’s name is lost Also, a full-length portrait of Holy 
L uke appears in the church of llagios Pcmctnos in Salonika on a wall of the south aisle 
m vs hu h he is labeled "ho houot poirr hemon Thus the term has wider usage and 
i onnotations than just indicating the connection of the personnage represented to the 
plate where it appears; however, it consistently indicates the subject was an abbot and is 
being represented in his role as abbot.** 4 

Negative confirmation of this meaning of the term “our holy father’’ is found in the 
variety of epithets given the saints and martyrs in the Mcnologium of Basil II or the 
Svnaxanum of Constantinople Although they arc variously referred to as saint, or holy 
father, or martyr, or great martyr or holy martyr, when found in monumental decora¬ 
tion thes all have the same epithet "ho hagios" or “saint ” This is true for all the monastic 
and other portraits at Hosios l oukas and generally in monumental decoration But the 
fact that four portraits were singled out to he labeled “our holy lather” in the crvpt of 
Hoskw Loukas indicates the special desire on the part of the artist or his patron to stress 
that these four portraits are of abbots We can now progress to an explanation of why 
thev were intended to be seen in their capacity of abbots, who they arc. and why the 
portraits arc so lifelike in appearance. 

According to (. hat/idakis. the portraits of vault J arc all abbots of the monastery ol 
Hosios Look as. but I would like to argue against this and his identification of two of 
them In brief, he identifies l oukas as the patron saint of the monastery. Theodosius as 
an asstKiatr of Holy Luke mentioned in his Vita. Philothcus as the monk and founder ol 
the Katholikon mentioned in the Offices and Prayers for the day of the translation of his 
relics, and Athanasius as an unknown abbot of the monastery. 1 * 4 

T wo of these identifications seem reasonable It is very likely that Theodosius, shown 
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**• This uniurr his j parallel In ihc manuscript of 
ihe Hr jvfi.lt 1 adder of John < limit us Pnncrlon. 
(•jrrett ift, nn (nl ir |ohn of Raiihu is labeled 
holy father ami in ih* ad|i>inmg miniature |«hn < •*- 
itiMut himself is labeled the same wap. ihc labcf»«* 
m.In sirs they ate both bnnr dtpuifd »» abbots 
"Dateet fbtnljirur.” pp ia »-44 


mtsc ots 

„,<h .he It.lUIC, of an old „ tht lncnd w<1 

Vita whom we tan imagine race ceded him 4% abhor afar . ■■ 1 

been a member of a w ealthy and aristocratic lam i * _ L “* C * Ik **»A^* had 

visit by III' brother the spatharim. Philippu,,/ -'n ,,Kil< * Ctd ** *** *«rnpm i mf a 
the person who is elaborately praised in the anm. -fH^ J** 1 '!*** ** ***■*—« 
m "thoughtfully bringing about as a truly (tlHl .| ov ***'** 1 " 

your divine relic, being and being called Hutotho,. he'ts lunbr <* 

|ov...g one who moved you-who bow , ,hur<h. * 

“ 1 U V.*^ «•** .he. 

I ic » referred to as having show n M zeal to place v.» u lL»kei uJ „ 

thc "" k ' ui , uu y ° u .. . fon ^>. 

udmg tnyrrh • Other sources also show that Theodos.ua and Phikxheus tan be siex>- 
t.ficd with two important patrons of the monasters I belicse that IWos.ua » the 
r j,hjn*MJuhio, 1 hcodore Leobachos. on thc basis o. m.maatn cum*. wfadi we wM 
examine, and thc evidence Irom the Naupattos typikon and the sadavtct t A Thcbcv he 
was already a monk and had become a close confidant of Luke before his death Phdo- 
theus appears to be the patron of thc Kaiholikon mentioned in the Akoluthue or the 
translation o! Luke’s relics, formerly named Hhihppus and the brother of Thcodorr 
Thcodosiut. The evidence for the identity of these tsw> men and thesr impact on the 
monastery will be assembled in Chapter III 

1 he identity of thc other two figures, howrsrr. is open to question Chatasdakas's 
identification of Our Holy Father Loukas as Luke of Steins verms unlikcb sukc this 
aged, white-bearded abbot does not in the least resemble his other portraits at Hosx>s 
Loukas or elsewhere (cf. tigs. 46. 96) Also, he docs not have the distinctive horuontaJ 
band across his koukoulion. which appears in thc other portraits of the saint Athanasius 
as mentioned earlier. I hatzidakis assumed to be an unknown abbot of the monasters *" 
Another identification and explanation for these two abbots can be ads anted but we 
must start with thc key figure who occupies the eastern segment of the xauh corre¬ 
sponding to Luke of Stems in the eastern segment of vault (. Theodosius Theodosui* 
if he were a wealthy abbot and successor to St Luke, might be seen bctc as parallel 
Luke in thc sense of his being thc ness and current founder of the mo*vas*cr\ wc ..an 
even assume he was responsible for thc building of the Katholikon Nixh an imfxmaru 
role .1 s patron would explain the significant pl^vnunt of ho p >ruj-: j". • c ’> - 

I Ic alone w ould have been entitled to this honor and tn fact would probabls have planned 
the decorative scheme to a large extent personalis Accordangls he c |' 4n * u * 
vented \v ith him two well-known abbcM patrons of the time, as mt c pa a 
they represent thc wider monasne world ot which he oxtis* » ^ ^ 

correspondence w«h .he none. • v.nh C. he ehr-e mo.hr, loir luicrW 
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Scs bcc of Comtanonople. j nocabk hols man. mine and founder of the Baxvtnius Mor>- 
mte rv m C omtancmople where he was buried This idcnnheao©n can be corroborated 
K the portrait of Luke the Styhte in the Menologium of Basil II. which strikingly rcv m . 
bln tin* medallion portrait The other abbot. Athanasius, is not an unknown abbot of 
Hosios Loukas as Chamdakts concluded but. I suggest. Athanasius of Athos. monk and 
patron of the Great Lavra, who founded the monasters with the help of imperial funds 
presented him by the emperor Nicephorus Phocas. In this case the frontispiece of an 
elrvemh-centurv Vita of Athanasius provides us with an early portrait of Athanasius 
which, bke the crvpt medallion, shows the saint in his pnme and has the same lifelike 
qiuhry suggesting they were both painted from Me.**' If the portrait of Athanasius was 
painted in the last quarter of the tenth century, it w as done while he was founding Mount 
Athos and before he was recognized as a saint. However, with his fame as a founder and 
monastK leader already at this time. Athanasius would make distinguished and cosmo¬ 
politan company for the abbot Theodosius who wished to be associated w ith prominent 
representatives of the contemporary monastic world.™ 

The extreme realism of these three portraits presents an interesting problem, for thev 
seem to have been painted from life And although portraits of donors are frequently 
encountered in Byzantine art. much rarer are true portraits of hoi v men. and especially 
of holy men w ho became saints Luke the Stylitc and Athanasius of Athos. A precedent 
docs exist in early Byzantine mosaics, in w’hich two monastic portraits at St Catherine's 
on Mount Sinai share the realism of the Hosios Loukas abbots. At either extremity of 
the band of medallion portraits of apostles and prophets before the apse are Longinus 
the abbot and John the Deacon; they arc dressed in monastic garb and look out at us 
with the startling directness one can only associate w ith true portraits.But these holy 
men would be comparable with Theodosius and Philothcus. for they did not go on to 
become saints A similar portrait realism is. however, encountered within Hosios Lou¬ 
kas itself in the sinking portraits of Loukas Gumikiotcs and Nikon Mctanoitc in lunettes 
in the Katholikon above. 1 ’* To be depicted with halos, these portraits should represent 
deceased and canonized saints Nikon's portrait could have been done soon after his 
death, at the end of the tenth century But for Loukas Gumikiotcs there arc no clues as 
to his dates or idcnnty It is possible he was a contemporary of Nikon and was associated 
with the city of Gourma on Crete, and so his epithet Nikon was known to have 
preached and traveled extensively on Crete after its recapture by the Byzantines from the 
Arabs in 961 Perhaps this Loukas was known and admired in Stciris for similar reasons 
In any event, it is dear that highly skilled and sophisticated artists were working at 
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*’* Awareness of a broader ‘community of abbot*” 
nnv be utoitd bv mention m fhe Vila of Theodore 
SiuJite* of the other abbot* of the holy mountain and 
n. tba Vita of Aihanatmt where fhe concern fot ab¬ 


bot* a* representative of their communities 1* 
stressed Also, the Life of Peter of Arroa reveals the 
awareness of ocher abbots in sympathy with the icon- 
odule position. 
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Hosx» loukas in order to produce tho* w-a 

|U*t wealths hut also worldly the demands o f mot 

Some further comparisons with the vault f 
,hcr selection and arrangement At N C a Mon^Th ^ m H ' 

spends m some important respects w«h the come, * T T dc "‘ ,am * coetr- 

b»< as vaults C and | of the cn T t sontam homo **!! ‘ * »‘<wkw U>uka» 

mcons arc juxtaposed on opposite sides ot the natth- UH *' ,hc ^WHsovimm* x* 
mnIiic saints • Furthermore, the arrangement 0| ' 4 ‘other 
dudes representatives of the same three area ' i,m ' *' Nc< * K <oni deliberately wv- 
Egspt. Palestine, and Constantinople, they ircVr ,non *' ,K1MM At Ho**w l.yuka* 
Mouriki further states that at Nca Mont a fa.nil. 7 ms ' H ' VcmI ' 

rescmativcs of Christian monasticum reveal* that the -l,. of the irf*. 

at Nea Moni is not a random one * Similar nUnnm • V ^ “* **“* c * tcf<,r ' 

category of monastic portraits at Nea Mon. and HosL loukw ^ **** *" *** 

r tKc 

readings of their lives, the illustrated svnaxaru or mmologu 
Hosios Loukas crvpt vaults arc also found, for example. ,« the Mcnologmm of Basil II 
yylmh cosers only the first halt of the church year, from September thtough February 
this feature has also been noted in other monuments, at Daphra for example that the 
saints included in the programs of Byzantine churches, in thc.r overw helming majority 
arc commemorated in the early months of the ecclesiastical year and usually during the 
first five-month period." This has been attributed to the influence of the Mctaphrmstian 
mcnologion. a tcnth-ccnturv compilation of saints' live* covering the first halt of the 
calendar year.* Due to the many correspondences in the iconography and selection of 
the monastic and other portraits betsveen the Menologium of Basil II and the crvpt. it 
seems probable that an illustrated service book such as a menologium or a tytuxanum 
served as a model for these medallion portraits 


Ox iiif walls of the crypt in eight lunettes formed bv the arched side* of the saults are 
eight scenes from Christ’s Passion and Resurrection and in addition the Dominion or 
Koimcsis of the Virgin. The location of these in relation to the viewer is unparalleled in 
church decoration, except perhaps for some of the small l appadocian chapels, the ac¬ 
cessibility of these scenes affords the kind ol intimacy of contemplation most often as- 
socutcd with icons They share the viewer's spec* -»K‘ ■ h 'he mm 'hat the* arc all 
provided with a landscape or other setting with blue skv in the background, thus ex¬ 
tending the starry dark blue sky of the vaults into the earthly surroundings of the wall* 
Hie visual and spatial environment of the crypt creates a setting conducive to spiritual 
participation in the events shown. 


See Mouriki. Net Mem, plan on pp j&- lv. 
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I lu , nu ni »<l the «*»•*% •* M*i»iHnni I wo scenes tllimrating great fea*u„f, hr 

,h,„.h ...hr iHMih ssall ..I the crvpt on either side of the central bay «<„ Ujmin 

ll„l\ I uk, '» until*. m»h si one lace* north at c the Dominion ol (he Vir K m to the left, ,* 
bax ^ O ih* schematic plan in figure (<•> ami the I ntiv into Jerusalem in bay ( . to ,j lc 
Iirfhi I hr I HIM into Jerusalem may aU*» be seen as the lust xicne in a Patriot) cycle 
mIu, h .onirnim m tin Washing ol the Disciples' l eet and the Last Supper on either side 
„i .in mui mai * and ends in the l rmiliturn on the wall adjoining the Lntry I hc place- 
in.'ii ihc W ashing %»l the I ret ami l a%t Supper in the sanctuary specially itreuet their 
importance In the lunette correepondtng to the Crucifixion on the south ode of the 
,i\pt i* the Deposition iioih the truss. both bring on the cast walls of the corner bays 
l aiul | Adjoining the Deposition on the south wall of the bay is the double composition 
oi ih* liunal and the Women at the Tomb ssuli the angel of the Resurrection. The ln- 
. rvdulltv ol 1 homas on the south wall of bay 11 serves as a sequel to and confirmation 
,*t the R'Miiiestion is doc* the Koimcsis ol the Virgin who was also granted resurrec¬ 
tion. ssfush completes a tloskwisc visit around the crvpt 

I h, do, ipfes figure pronnuentlv in four of the eight scenes, wlmh is appropriate in 
v *e\s ol ths- message ot resurrection of the scenes ami the tact that thev were the witnesses 
who attested its truth, then importance has already been discussed in connection with 
Pi. jfN*stK« Ml the scenes. with the exception ol the Koimcsis. arc commemorated 
derm .Inis on the slate ol faster ami as such arc relates! to the liturgical calendar; they 
can be em as corresponding to the set vices for the preparation, celebration, and after- 
nsjih oI I »'tet as celebrated. according to the l.tntm Triodton The two scenes of the 
s . j - , Ksated s Ions st to the holy table, the Washing of Feet and the Last Supper, arc 
assented ssith the readings tor Maunds rhursslas ami are svinbolic of (he institution 
sv rhe ttaslur.sn <s| the sjsranimis The washing of the feet was a ceremony performed at 
ai .hutshrs during Hols Week as no doubt for the monks of Homos Loukas, which 
might explain ibe unusuaiis large basin m the scene, svhilc the cucharistic meal was of 
ceistr t and wtntw signitn arne for all monks T hese two scenes were particularly placed 
m ths- vm»tuars t\>i assimilation bs the monastic community on the occasions of its most 
sacred nmiK 

Bursal as well as resurrcvtK'ai ts emphasized, not only in the Passion scenes leading up 
to t hftsc s death and bunal but in an iconographu feature of the scene ui bavj, the Burial 
and Three Marcs at the Ts»mb In this scene, the sarcophagus of Christ is disproportion¬ 
ately s ugc and mavciw with much attention given to details of its decoration But mote 
tmptRiM. k «s mrmdcd to be seen not only from the space immediately in front but 
ah,* . set the top or the large sarcophagus set into hav J (see fig $) Bv this juxtaposition 
of real and paanccd sarwftup. the funerary function of the crvpt is emphasized. 

The prcgriai of the ,npt shares important elements with the narthex ot the Kathoh- 
koa «r li>*n loau, The ixoHse apostles (the same selection of twelve apostles as in 
eh* or* pc appear oa the estradc* of' the four lateral arches, and three scenes—the Cruo- 
ft uk*. the I aslwng of the Feet, and the Incredulity ol* Thomas—appear tn lunettes The 
fc*rtk sew of the narthex n the Anastasis The narthex program can be read as two 








the crvpt « 
rypt and tunhcs %ug 
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complcmenury pairs of scenes. the W**hm K 0 « ,h F 

and the Incredulity of Thomas as vcqucl to the A ** * % l ' ftpjr * u,r ' lo ‘hei n,.u,c. Ml 
the crypt emphasizes death and resurrection buMh^' " S ‘ mU4,K ,hc 
narthex makes even more explicit the dominant rK*. prr ^ T,ir th * Anauaws m the 
likely that if there was a fresco on the w all behind SH"* ° f k * lw,un ‘ U » thnrtor. very 

dcP , r . h c A „ r ,. n ltI , m u int ,„^tr h ^: 0 :r‘ uk ' 

pest there yvcrc also smulancies of function 
The crypt of Hosios Loukas has parallels w.rh 
the Katholikon. The Washing of the Feet is juxtaposed w«h theuTs"’' ' "u 

viated Passion cycle in the narthex at Daphm JTNe M L " “* * bh,< 

appears next to a series of Washing of the fee, scenes lha, mchuies 
1 hus ihc narthcccs of the three major middle Byaaminc chut, 1, pmgrZ all lode the 
Washing of the- Feet, while other scenes from the Passion senes the cr >r . appear in 
them as well The function of the narthex in funeral services as described m theTucho 

logion wiU be dtscimcd in Chapter 11 I he.. be them pm*... 

.Unties is how did the funerary role of the crypt compare with that ot the narthex 
The closest overall parallel with the crypt ,n terms of selection combinations and 
connotations of scenes is in the frescoes of the Panagu Ton Chalkcon tn Salonika In die 
north transept of the Panagu T on Chalkcon the trury into Jerusalem and C tmitis.on 
appear side bv side, as in bay C of the crypt, and they appear abuse an atomilcum nn h* 
for a tomb. The Koimcsis and Last Supper also appear at the Panagu Ton Chalkcon in 
the southwest comer of the naos The twelve apostles appear in the narthex in a grand 
composition of the Last Judgment that includes the Deesn at the center, the intrrcctsorv 
meaning is clear. The Panagu Ton Chalkcon was planned a» ihe principal church ai a 
monastery in svhich the Katepano or governor of the theme of Langohardia in southern 
Italy was buried, as stated in the dedicatory inscription I !m church of ca i'<as with its 
funerary aspect has the decorative program most closely cor responding tu tbr s.«nn m 
lunettes of the crypt at Hosios Loukas.*'' 

The Decsis in the apse, now lost except for a small trace <sce h* *(> depmed (U 
Virgin and St. John addressing prayers of intercession to a central fifim ol d*- enthioc* .1 
C hrist; this is the image connoting intercession par excelknce in the l»nb<««hj* church 
The presence of the Koimcsis fresco strengthens this theme vcuhm itx crvpt s pro«iam. 
reflecting the Virgin's intercessory rots as proclaimed in the ffauf Mmm I» 
dav. August I S in giving birth. O Theotokirs. thou hast retained thv vitgmity and in 
tailing asleep thou hast not forsaken the world Hiou who ate the Mother ot I «t» hast 
passed over into life and bv ths prayers thou dost dclm r .mr ....»! » ath * 

prjvcr. iddreed .o chm. ».lh .he ,me,.c..o„ „. .he V,r<,n .nd V » 

the L..urgv of the I'.ee.nct.hed red dunn« Le^ieP «t>«e 
- vde of Lenten .nd t,..er un^e. .n .he try* .herer-re hr. —k 
of the Kotme.1. end the l feci, of the ,f*e In J coherer* pet^f.m 
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ii* v.i l>. ... if .iio.l wli« ilin ill* i* wm .ny donor* drpti ted at flu feat of (.hmt 

Anttlliei typ# ..I iiil.n4»«fiiy Imag* ol • loot that appear* .1 llnimi look.* o (hr 
III. ••mu i him in i rainbow hi. iI.IIimii hi ihr hand v.hIi over the enframe door. lu> 
app* tn with 4t iii* Iiul.lr. il lo >1 gr*inrtng lo 4 group Ml monk* on the left w.H below 

.ml in iIII p.i. nut. I nki mI Sinn*, on lh» rifiht (flp* I he monk* .ml the 

..mi H oi ili. ii roll t« mi. ii •■*.oi% with c hrm Itur tl»c*ir location .t the entrance to 
ilo ii.pi lit. .itiothci meaning ( h.t/nlAi* hrlirvr. they .re the monastic donor* who 

. ..I,,| till building Uhl dec oration III ill. illimh lint the direction iii whuh (hr 

... i i/i I.* tin right, inwiitl tin iinrili end ol tin trypt where (lie fomb ol the taint 

I* lo. iii .1 suggest* another i oiinnlatlnn ol the group 

I lie t rypt himlioncd not only 4* 4 Inuial chapel bill H wa* also where mirailr* took 
pi... n (In Mint ' tomb Wi know (In* through the Vila ol I nkc of Start*, which re- 
...mu. tt.irie* ol In aling, i inninn lioin «ore* ol dctnnnu possession through tncubatton. 
to fowling »ote lert through application ol oil Irom the lamp over the tomb Fhc*c 
(ill, rn I’o.ibnmou* Miracle* at the end ol the Vita relate vividly the operation of the 
It. thiiH »olt tentered at I Inly I tike* tomb It i* in tin* li({hi that we muit *cc the monk* 
it’.eivmtt 1 hri*t « bleating I or the* ate "the •ympathelu brother*" or "(iod * helper*. 

.in,., the humane om Pancratiu term* uaed in the Vitt'a d«<ripdon ol 

ihi iol» ol the monastic (Otfiinunity wnh regard to healing miracle* that took place at 
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(*xni Mope include* m the dc 
gomp portrait of the nun*, including their ititm_ 
jUtry **■ They are damn in n*mg- n ew pun pervpr. 
vuppircaiion. with hand* ratted toward an umcer 
tr.it o part of a typikon r* tignrhcant became (he 
p.rf icular function, if any. often *et down m the “founder'. naikiiii“ 
mietuied lo be atMKiated wnh the image of k* member* Althcueh n 
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I in hi i* no completely comparable program of church or chapd decoration to match 
the Homo* Louka* crypt Nowhere »* tuch a great number ol utnu portrait* encoun¬ 
tered in j decorative program nor i* there one compmme the thcmalKall* narrow range 
<d .»cnc* found here Martyr*, apottle*. and holy mm appear eUewbere but noi wichcmt 
the irulution of prophet*, angel*, or female taint*, the same t* true of the scene*, which 
iKuir el*ewhcre in various combination* with the other great lca*t* or m addition to 
short Manological cycle*. This particular selection and emphasis are unique 

I hrough the analyst* of individual a* wtrll as more comprehensive parallel* in a variety 
..I media for the crypt’* frescoes, thetr funerary message stand* out—thorough!* in 
keeping with a space containing three tomb* ' What son of funerar* practices might 
have taken place there will he taken up in the next chapter in order to understand better 
how program and usage < omspond Connotatkma <>i the progun hoc bem duc idmd 
by literary sources, so that different combinations of pcmrait* appear a. almost asisual 
prayer for salvation 1 he Vita of Luke of Stems suggests a connection between the pro- 
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(turn and the holing cull towered hv the monks at the monastery and will continue t 
he invaluably toi our undcrojiuhng of the monastery 1 he portraits in thr southed 
vault provide unique insights into the individuals and intents behind decorative planm t ' 
in the middle Mwantine period, artists’ methods and training are also demonstrated 
\» hen vsc analvre the dillcrent tv pcs ol portraiture I he juxtaposition of progranimatK 
features of the Katholtkon’s and the crvpt’s decoration dramatizes the specific and local 
immastK character and connotations of this carefully planned undertaking The impact 
oi the intimate and powerful art of these frescoes on the viewer was not only to elicit 
fervent hope lor salvation but also to evoke Holy Luke’s presence and his ongoing 
benevolent role, still attended hv monks at his monastery alter his death, of working 
mirat In 


STYLE 

Ihc “Hosnvs Loukas style" is both singular and varied The Ircscoc* of the crypt 
and mo van s and Iresooev of the great church of the Katholtkon share a range of consts- 
trntlv used details, technical devices and formulas, and pictorial devices and color 
whemes Nowhere else in any surviving monumental ensemble do we find a decorative 
scheme of such breadth or with an equivalent repertoire or combination of features. 
I >ifli rentes in medium, between fresco and mosaic, naturally produce differences in ci¬ 
tes t but the style as it appears throughout the monument is unique ami identifiable We 
are challenged therefore, to deline this sty le as we find it in the Ircscocs ot the crypt, to 
rctvgmae its hallmarks and savor its variety Tor in characterizing the “Mottos Loukas 
xtvlc" we learn not onlv how these artists practiced their trade, but also how Hosk»s 
l oukas might be situated with regard to other examples of middle Byzantine monu¬ 
mental painting 

Before analyzing individual features composing this style, wt will take stock ol the 
oserali character ot this artistic endeavor The walls of the crvpt are lavishly decorated 
not urdv w ith representations of figures and scenes but also with a range ot ornament 
The balance between csrnament and tigural decoration is noteworthy, tor in its subtlety 
tho balance produces an impression neither of austentv nor ot confusion or overabun¬ 
dance ladi area ot painted vs all surface clearly reflects its relation to the structure: intra- 
of ire hex. divisKins between vault segments, frames around the scenes, and so on. 
V a>e is a nu^M factor m th» balance for the dccoranve borders are planned to comple¬ 
ment the figural compositions of scenes and are not so wide as to distract from them 
The patterns ot vault dccoranon ditVer enough to avoid monotony, but do not draw 
attention awac tir\>in the medallions thev surround Polychrome imitating marble an 
ntarsu appears m a wide r epcrtoirr and v aried locations but alwavs in a logical manner 
A mt palette of colors appears throughout but no one shade predominates or vCf ‘ u% 
o«t ot pl*»r A Karnvnv ot couccpoon has been achieved m this decorative scheme t 
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•* Kith restrained and ornate. orderly and Uvuh i c 

solution to a problem Of painting an interior bu,’ u m lhl ' “ ™ a chamc 

approach that could only have been developed bv ^ ' rC ’ mCd ' uk * W md integrated 
and clar.IV ot the a PP l,cation of frescoes to The balance 

integral to their style urUl « «c pninary features and are 

Withm the ensemble of represcntanonal frr^ ^ _ 

features the treatment of human figures, in particul f l °° k “ thlw nu >° r 

of composition and compositional elements. an d the^ 1 4 " d dr ’ ,pcr ' ,hc trc «ment 

portant defining elements of the “Homos Loukas stv W Thr * c <ommu,f •*»- 

Thc faces of the portrait busts medallions differ marked!* 
ries of w arriors, apostles, and holy men The warriors V /™ on * ,hr ,hr « “*««>- 
rounded chins or beards; there iv usually a chin dimnl JT “ WWh * cncrouv 

nose and l.ps-see for example S, Vikenti ^ clef, between 

eyebrows and lids; lashes extend outward in a lm c in « h -l accented by heavy 

' ircles underneath the eves Hair ,s curly or delineated «o shem m 

be a predilection for moustaches r *rems to 

1 he apostles have larger eyes ,n proportion to the rest of the face than rhe wamors 
giving them more spiritual expressions, as with St Mark (fig Although reiving on 
preiconoclastic visual models, thev are closest to an annque philosopher or “thinker” 
«y P c. with broad, prominent forehead and short beard There arc distinct mannerisms 
of the luir in many cases, such as Peter s spiral curls (fig. as!. Andrew s loose end* (fig 
i ’ i. Matthew s lock (tig. 30 * or Bartholomew- s short wisps ol hair nnmng the top of 
hi> forehead (fig. 27 ) There is often a pronounced triangular V between the eyebrows 
W hen short hair is worn, huge “cauliflower” ears protrude, as m Philip ifig jy 

For the portraits of holy men. a whole different vet of technical devices is used to give 
them an ascetic look. Most have thin faces with haggard expressions created bv hcaw 
outlining and elongation of cheeks, and extreme linearization of features, especially on 
the bulbous foreheads, like St Abramius dig 41) The beards have a Ion* almond- 
shaped section over the chin and many have the “cauliflower ’ ears Some have a stereo¬ 
typed. vacant quality of expression, such as tn vaults A and H The three portraits ot 
hssnv in vault J. in contrast, have been treated realistically with fine and sensitise mod¬ 
eling and an absence of linear features Their liveliness and individuality suggest the 
artist painted them from life (figs. 49-50 *“ 

In the scenes, faces are powerfully drawn, with large dark eses with Hack pupilo 
depict a distinctly eastern complexion and coloring with tawny skin and dark Ssldlv 
linear hair, as in the priests of the Entry into Jerusalem or in the Bunal digs s 6 * P 
< • M 1 he mangle bitween the eyebrow* appears m all faces The .ace o, Chmt m the 
Incredulity of Thomas or the Last Supper has a harsh. 'tc™ i*PP cir4, ' t * ^ ^ 

darkness of the et c. -d 

cated nose and bUck beard contrast seith the tan lloh and - 


of these ponra* tsprv 1 





Nicodcmu* ol the Burial and in some disciple* of the Incredulity of Thomas 
tie uJ mannemm appear* a pronounced line Irom the bridge of the nose up the for I * Cr 
used lor faces in three-quarter view (fig. 7b)>** 4 IC *®* 

The coexistence of different facial types within the same program indicates a dchbcr 
choice b> the artist to adhere to different types of models for different categories^ 
portrait* The differences among these portraits, which can be classified as the stereo! 
type, the visual model, and die life portraits, demonstrate the flexibility of a style i~ 
w hich the artist adapts his technique to the subject matter, we encounter here an ic * ,n 
raphv of style The faces in vaults A and H seem to have been painted by the same artist 
as were the three very naturalistic portraits in vault J. but beyond this it is difficult to 
rrcogm/e elsewhere the work of any one individual When the technique is determined 
bv the intent of the artist to render different facial types, the question of "hands" be 
tomes secondary in importance 

The drapery of figures is ruled by the brushstroke, with no attempt made to disguise 
it but instead to exploit its expressive potential. The garments of warriors and apostles 
arc painted in medium tones, then dark contours and shadows are added in brushstrokes 
of shades of loss value, with w-hitc highlights being applied last. This use of white is free 
but decisive. The white brushstrokes are parallel to the lines of creases, cither straight or 
zigzag; they define the curves of shoulders by creating rounded patterns on the base tone, 
and they give a sense of movement to the edges of drapery contours by appearing at 
intervals as two short, quick parallel strokes (see pi. 7) White pigment is frequently used 
in a rechmquc resembling chrysography. in the tunics of Bartholomew and Matthew, 
for example, where triangular areas are painted starting with flat white in a corner and 
gradually progressing to a sunburst pattern of separate rays (figs. 27, 31). The wedge- 
shaped motif, and teardrop pattern over the shoulders—seen on the disciples of the In¬ 
credulity- of Thomas, for example—are produced by clearly visible individual strokes of 
yvhitc paint (fig. 76). The spiral-shaped motif over the abdomen of the angel of the Res¬ 
urrection or of Christ of the Last Supper is again produced by parallel strokes of low and 
high value over a medium ground color (figs. 62, 70). The white brushstroke is seen at 
its most dynamic and expressive in the hem of Peter's chiton in the Last Supper; the 
sense of fluttering motion is produced solely by the application of a series of wavy white 
lines and a jagged white hemline (pi. N; fig. 63). 

Clearly visible brushstrokes appear in swirls around the heads of figures in medallion 
portraits, with lighter tones closest to the head and darker ones toward the border 1 he 
effect produced is like the emanation of light from the face or a sense of dynamism and 
energy surrounding it. 

Color is an important consideration for a stylistic evaluation that is often neglected, 
but w irhout mentioning color it would be impossible to describe the frescoes and to 
define their effect The broad and subtle range of pastel shades appears most surprising 
in the scene* of the crypt Tor while wc arc constantly confronted with stark contrasts 

*• Tim lute u r the forehead n found m ihr frescoes of the PtoifU Ton t fulkeon (tee Papadopouk*. Wm*- 
•u/wini. pi 14) 
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of dark and light—ornamental patterns in *aiu Ulrd 

the ornament, or dark eyes m pale laces , n f, KUrjl back«r«H*,^ ln 

much more otten in garments and background elcnL7T' , ° ftV '' T * Mcl vlu ^ used 
blue or black do appear, it ,s f or symbolic reason*-., ,h4n «* deep colors When dark 
himation in the Entry into Jerusalem (pi s) or ^ p 4n, P lc - ui Christ * dark blue 
thick black cross of the Crucifixion and the LW),mon (Id ,pl •*> «»*c 

and light g' ccn ,s especially frequent in garment* Z ’ * ° f o! > ,,,k 

di«c -h.de. or mauve, cranberry. jade. and deep „hve , ,' h '' '' TV 1 "" *" 
as ba-e colors, and there arc yclloyy, red. and brown oeh.1 n d ^“* W “ c ' >Ppci ' 
pb -)• Smcc dark blue sky . need ■“» 

lion-, the pastel garments of figure. ..and nut from their _^ wen s i»d the medal- 

allowing the eye to take in the full range of line,, dct.,1 ,„d t k»uibnghtcoutr,.i 
garment colon to wht.e h.ghltghrs (veepl. *-» hgh, 

! hc composition. of the veenev. although P a,cd down eweoml element., do mu 

have the hieratic quahty of their ..... , , . .. >m ,, K . 

metrical but instead have a more relaxed narrative quality through «hc use of background 
elements l or example. Christ riding tojcrusalcm isnot in the center ol the composition 
the arrangement of figures is simple, with background mountains framing h.s head so 
that the effect is both bold and clear (fig 54 and pi 4) ~ The scale and proportion* of 
figures 111 the scenes arc such that they have ample space fot movement, figures gesture 
and respond to one another yvith a natural lynasm and grace In the Washing of the Lew. 
for example, the disciples looking on and preparing to have their feet washed seem well 
adapted to the space of the lunette, while in the narthex mosaic rendering of the scene 
the groups arc more cramped and distorted (cf figs. 60. <>8) Proportions of figure* are 
natural, being neither elongated nor squat, with drapers that neither envelop* nor cling* 
to them; bodies are clearly understood and articulated beneath the drapery It it were not 
for the conventions of painting technique breaking drapery up into schematic patterns 
and simplifying and enlarging facial features, they could be considered to some degree 
classicizing. 

Backgrounds and landscape elements arc used rxpressivcl* and tuncuonallv A* ha* 
been mentioned, the mountains in the backgrounds of compositions *cnt a* frame* a* 
well as accents for the events depicted, they also arc expressive of emotional tension in 
the way their tagged peaks are fragmented mto angnlar. frothy con.tgur.uom.- tor 
example the Depov.tton from .he Crow (6* 0.1 Wtthou. .he 
would he much more of a rta, -rage wtth dark backdmp. 

ground of mosaic compositions; thus the mountain., wit t ™ ‘ ^ in j 

delicate, vtnuouv plant growth, verve » .often J,, even, ng 

blue vkv The architectural background ol the ' ...Ln. 

-i. and although tconograph.cally the scene may 

I sample* frtHli Paphm or Nea Mom Chn>» «* 

*bc K atholiknn make chi* distinction clear. *e* P*rr ^ ^ 

'"•I I >emu» ,\/«MMi. for example* from all three 

Monsmi't description ol «■»?*•*•* *** 


have taken place in the Virgin * house 
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(hr itni<i*iivr srrpposl pjitrrn ind tower* of the background arc a convention 
Ijmtlur ihruu|h (he medium of manuscript illumination 

( Hhrr elements have vir»((ular feature* I he bench of the Washing of the Feet and k_ 
tah(. »*l the I 4»t Supper are clearlv of wood construction Higs 60, 6l: pi. ,1,^ ^ 
to rel* on everyday furniture that one would find at a monastery, rather than hem 
jewel J or vubtlv decorated as in some monumental renderings of the scenes The gre« 
sarcophagus of the Burial has a stepped pattern and decorative motifs and niches hk c 

am»c|ue sarcophagi (pi 10. fig OH) Painted imitations of marble and intarsia work covct 

every surface where these would appear normally in a church, the inclusion of pveudo- 
Kufu elements in the decoration of the two capitals next to the sanctuary, and the heavily 
ornamental quality of architectural members and divisions, indicate a strong concern for 
covering of surfaces w ith precious and brilliant materials. A distinctively oriental flavor 
is rsident in the floral ornamenr of intrados of arches and pseudo-Kufic motifs 

I his all-over quality of decoration appears in most cave churches of Cappadocia_for 

example. Tokali. Kiliylar. and C^avu^m—but there the narrative scenes in bands do not 
at all rrsemble their placement at Hosios Loukas. in the crypt they are framed as monu¬ 
mental icons, just as in the later "column churches" of Cappadocia. In the mosaics at 
Nci Mom Daphm. and the Katholikon at Hosios Loukas the same precious quality is 
achieved from combining scenes with ornamental borders and variegated marble revet¬ 
ments 

The mosaics and frescoes of the Katholikon provide the closest stylistic parallel with 
the crypt and it is important to establish the relationship among them. A companson 
with the mosaics is facilitated if wc examine subjects or scenes that appear in both. The 
narthex of the Katholikon provides the best opportunity, for there, as wc have already 
noted, three of the four mosaic scenes also appear among the frescoes of the crypt: the 
Crucifixion, the Washing of the Feet, and the Incredulity of Thomas. The three scenes 
show many stylistic similarities with their counterparts but wc will only ate a few. 

First, comparing the Crucifixion in mosaic and in fresco, the composition in both is 
pared down to three essential elements: the crucified Christ, the Virgin and St. John (cf. 
figs jH. v7) The tonalities arc generally lighter in the mosaic with a reliance on dark 
outlines for clear definition of forms. In the figures of St. John, which appear in exactly 
the same attitude, the painted colors arc deeper and richer in the fresco, with an emphasis 
on modeling of the folds and highlights of his garments. John appears altogether more 
plastically conceived, more classicizing in the articulation of the body and lhc fo,d i® 
drapery over it. although the two seem quite clearly drawn from the same model c 
fresco, however, achieves a more convincing rendering ol the knees beneath the 1 ,,on< 
pedl »ld indie .mu: wln-rc the draperv clings to the leg before t .llme •> 
the side of the calf The mosaic, although it reproduces the V shape in d ' ,rk f ! C ” CrJC .‘ |S 
far less successful in giving an illusion of plasticity or three-dimensionality. c rC * j 
a more abstract and sharply patterned arrangement of parallel rows of cubes m grai 
tones, from dark creases to light highlights Also, in the upper torso of St. Jon • 
identically parallel folds with broad zigzag patterns fall from fthoulI cr m mowic 
again, the fresco's execution conveys a sense of the plasticity ot drapery 


repeats the folds as a flat design Along the . 

him a non in both St Johns there are pair* of aL, HT* "** rmo * wrtacal U4 « 
non shared by both frescoes and mosaics , n „ um Z*"*"* - • unguiar ««.. 

ilaritics of style as well as iconography 11 . these two H 1 Th< * 

d, tier cnees arc due mostly to the ditTerencc m medium “ C Mnkm * "bcrca* 

l„ the other parallel set* of examples, the fresco and 
of the Feet and the Incredulity of Thom**, the simiW^ '""'^ * *** ***** 
handling of drapery indicate a common model (rf ft 

disciple who twists to observe Chnst washing Peter’s fr,, . ' *'*' " 2 ^ 

In ■>* Incredulity of Thomas. the paueras mr , lhe ‘“ h ”T" 

jpomIc and the swag of drapery around tht .houldcr and , „h, * h 
convince any observer rha. rhese rely „„ *, ' "" 

A comparison of the mcdallmn porrr a,,, of mon^nr sarnr. .bo.. . srmda, rendeno 
tow ard repetition and lack ot individuality both in the mosaics and in the frescoes »«h 
the exception ot some in each case that rely on established types or on portraits tVom We 
(c(. tigs 43. 95) 

The frescoes of the northeast, northwest, and southwest chapels of the Katholikon 
show pronounced similarities with frescoes of the crvpt For example, compare the lace* 
of the five martyrs of the northwest chapel and those of Sts Bacchus and Nicetas trom 
the southwest chapel with the wamor martyrs of vaults B. t. and I of the cT>pt •* 

From these examples it is clear that the same models were used for the mosaics and 
the frescoes and that they therefore arc closely contemporary Uc can even suggest that 
the artists w ho executed the frescoes were trained in the art of mosaic, which mighi 
account for the pronounced graphic and schematic quality of some of the frescoes "• 
Since mosaic was the more preaous and expensive medium, the decorative art par ex¬ 
cellence. one can assume artists trained in this medium were expressly brought to Hosios 
Loukas for this purpose and also executed the frescoes, rather than the other way around 
Wc can therefore conclude, from the links between the two works just discussed, that 
the mosaic and fresco decoration of the Katholikon and the cTvpt must have been earned 
out by the same workshop during the same campaign at the monastery 

Now that we have established the contemporaneity of the mosaics and the trescocs at 
Homos Loukas. wc confront the issues of the date of this campaign and «s sponsor In 
the absence of foundation inscriptions or documents giving dm mtc tmit* 

Have v ar.ouslv dated the Katholikon. primarily on the basis of«hc ^le ot ihenm^ 

' >J,w gs range from Use early .0 .he .are .he 

.he Ircscoes, wc vv.ll look a. ^ OTm a to a danoe hared 


tenth and eleventh centuries in an 
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As * starting p«>inl. a lecentlv ducovrrvd fresio ol jmhui from the faiadf oft^ 
na M »hursh metm special consideration lor it mint antedate all dee oration of the R ^ 
dikoti hi.* 04) •’* I roni it* msvrtptton and theme of conquest, it can be shown t "* 
hr ate the Hwantme i jptvifr of Arab-held ( rrte in gftt. an event that had been p ro 
h Si 1 ouka» 1 ho umfviiRii. one ol the great Ms/annne victories, was crucial i . 

* alls lor the political stability and economic prosperity it brought to central dfevee^ 1 ' 
l haptet lilt I he fresco Mas probablv completed soon after y>i but was soon covered 
hs the mosaics ol the north arm of the Karhnlikon I he bold features of Joshua do 
seem far re tit os rd tn their stvltstic treatment from the heavily shadowed eyes and full 
Uses of some figures m the crypt frescoes, for example. St John (or Thonut) m th 

Lntrs mto Jerusalem ut tig sa and pi 5 with fig The similarities in style between 

the figure ol Joshua and the crypt frescoes are a crucial factor in the argument for dating 
the monument, as we will see later 

looking at the wider picture, the frescoes of the I'anagia Ton (Tulkcon in Salonika 
are among our few dated examples of monumental painting of the Macedonian period 
bemg dared hv an inscription to ca ioa* I heir funerary program also bears comparison 
wich that ol the crypt I he Salonika frescoes arc in some instances more softly modeled 
with smooch transitions among planes, but also include the graphic quality of the crypt, 
as can be seen bv comparing, for example, the Incredulity of Thomas of the crypt and 
the C ommunion of the Apostles in Salonika 1 Note especially the linear striations 
across thighs ansi slings around the middle body. 

The mosaics and Ircscocs ofHagia Sophia m Kiev, a ease where Constantinopolitan 
craftsmen are known to have been commissioned, have some affinities w ith the Hosios 
Loukas style but in tnv opinion arc weaker in articulation of forms and less rational in 
their linearization, for example. St Paul from the narthex at Hosios Loukas can be com¬ 
pared ss'ith St Paul from Kiev They are dated by Lazarev in the second quarter of the 
elesrmh century, although some scholars think an earlier dating is more likely. 

\ better analogs perhaps, is the dated fresco ensemble of the so-called Pigeon House 
at (^avui^n in Cappadocia, ca 063. funded by the military aristocracy of the family of 
Nicephoros Phocas In narrative bands on the walls and the barrel vault, scenes such 
as the Mvrophoroi show some of the hallmarks of this style: tall elongated figures, ocher 
and ocher earth colors, and schematic patterns of draperies with striations in brown as 
well as white The iconographic similarities between C^avu^in and Hosios Loukas 
show, in this case, that strip narrative might have influenced the combination of scenes 
found at Hosios Loukas The unusual combination of the Burial and the Resurrection in 
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tviecn «/>3 ^d lOi* Fresco of N r "»€M Tuo (. 

.hire aspects of the Hosios Loukas style d_ 'I 1 *™* and 

koine, recognized bv Tama Vclmam as bring par/JThr?* «ld 

the empire in the last half of the tenth and hrst hah ! L* 
tunatcly the evidence of the monumental material* *"* *'**** ‘ 
strong entena for ofTenng a specific dating foe the ^ *“* 

vets it into a broader, more flexible artist*. and rhrrwvli* ? 

One prominent stylistic feature of the frescoes that *rk, 
backgrounds w ith their frothy mountain peaks Manuve rJi , 
and exhibit similarities with other features as * r i; Ik, vT ^ *** * kosev pataUcb 

?r ,6.,) of a. 'ooo. provides ^ 

ircscocs ot chc crvpl. Il has ilrcidy bwn noted th„ . ‘ 

,hc crypt have leas, davs .he fim half of ,hc 

sented in this menologmm of which the fir m ha( 

the same saints, there is a striking comcidt , 

tvrs. for example, Nicetas or Emuthius have the wm h* i.i,iiv,..< ^ .. _^ 

shaped faces and facial expressions 1 he tendril and. . 1 .... k.- tnnm|| of ^ ^ 

lion appear frequently in the warriors ot the Menologium • I hc apostle Arv.br -a hav 
the same grizzled look in each case, with furrowed brow and unkempt bend Aim** 
the holy men. Theodosius the Ccnoburch agrees closely with his Menologium %. unit, 
part, with a chin patch and thin, lined face " The correspondence heiwern Ok t*.. 
portraits of Luke the Stylitc has already been discussed In all thrre iateg.»'ir» .»t pot 
traits, the crypt frescoes arc closer to the Menologium than to the mosaa.% of M. ». ~ 
Loukas itself. 

The concept of the human figure and the manner in which drapers lalb •>%« Ok (sg\ 
arc closely paralleled in the crypt and in the Menologium Has walls linear m treatment 
the same motifs of slings of drapers appear in both ilingimt drapers oscr th« thiA-b 
a jagged pattern of thin, superimposed folds, wedge-shaped o««hvurif*.*.% **t t. ufi 1 
their highlights. The figure of Joachim in the Menologium or «h< atirrKiam in ok I v-a«l 
of Matthew can be compared with John of the Intrs into JcviMlHi « ,v ^ 

the Incredulity of Thomas.'" The urcular patumof drarsn ..s . • > 

figures m the crypt appears in the Menologium * Hie unusual daiorausc ^ * 

scarves in the Entry into Jerusalem in the ir\pt are found on mwtyn tumri ® 
ologium. 1 
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CHAPUK I 

I Vtr.N ol lompoMtH'm Jihi Uininipc iK»* max he compared the wxxidcn bench 
the v*o* Of a ho X xxnod m the MetH»iojpum hax a structure and cross-hatchings Mlm ,^ 
ip (b . of the hen Sex m the W uhu:< of Fort and the l axt Supper in the crypt • •« ||^ 
f»Jdc • K St h'hn 1 hrysostom and Marx on the Might mto tgvpt in vj eTH> _ 
tognam rexemhie smkmgJv the as* m the Entrv into Jerusalem at Movie* Loukas ev^ 
lU h the unit. ran. and musculature of the ammah The crenelated stone walls 4n 4 
the perspective ot the tower and dooewav ol Icruvalem in the crvpt all closely resemble 
the ckx in the Flight mto Egvpe as wrU The antique stone sarcophagus of the Buna] 
resembles rhat m the Bunal ot Phaiarcrus m the M mo log mm. the arches and border m 
stepped partem cv*m>portd m each case FNexido-Kutu motifs that appear on the im- 
pcMts m the mpt appear on the shields of soldiers m the Mcnologium as they do on the 
• arrs'* va»rt% ot the Hmm Loukas Katholikon Hnailx. the framing background 
novi? :a;n% with jagged. expressive peaks are found thrmighout the Mcnologium. the 
va ik aaus be said tor the architectural background ol the Koimcvav of" the Virgin m the 
crvpt. which appears frrqvaentlv m the Mcnologium '’* 

The Mcnoksgaum has much more use of parallel hatching and srnattons and chrvso- 
graphx on drapers than the crypt. but the general six 1c and character ol the two coincide 
»minc v Indeed, as with the portraits, the draperies ot the crvpt frescoes correspond 
even more don h to those of the Mcnologium than to the mosaks of" the Katholikon 
The MOitKr atamfhnr ot the crvpt ts enhanced h this miniature element in ns style 
ot pamonc The probable derivation of some features ol the Homo* Loukax frescoes 
from a manuscript hke the Mcnoiogiuan indicates that painters were relying on models 
m maamenpes for mock of the* material But the monumental character predominates 
m these Said and exprevuxe frescoes It ts n#r a miniature vtvk However, there ts some 
fcy dh «p m the hachhr rammied plaxs of* decorame folds and highlights. The figure 
<*ect the Menofocnam ts more ciassictnng and refused bv far. but at the xerv least we 
rw suggest the arrives came truen a Comtancmopolstan environment where manuscripts 
had nrium rrl monnimmnl d eeoraoon Or one can even suggest that an illustrated men- 
oiogiMB or Muaunum such as the Menoktgiusn of Basil 11 and an illustrated Gospel 
Lectmurx were br oug ht to or were akeadv m the possession of the monasters and 
served as models These reanosenprs would have been close m place and tunc to the 
1~ ri Tf f nknn Mnokpun of" Basal 11 of ca. too©. ’*• 

T s t a te w c a c s ot ehe crept r e present a program with a specifically directed message em- 
pfnenx the Sawerars. 1 mim mi r in it. and oak functions of the crvpt. The stvle of the 
frescoes with «es bold, beards haear. and onoaxncncdiv highlighted drapers, powerful, 
n g t rw xe faces, and soft colors hods its place n the w sder context of tenth- and elex - 
ncXrnwx Bs racatmc art Bevajne this srvlc b not an exact counterpart of 000 

— r ■* wwfcsomwx _ ^_. 
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surviving monument or work of art but rcftccix 1 

graphic, and uxlisOv features that tan be peugrjnvmanc. icooo- 

the tenth and eleventh centuries it illustrates ^ . m *** r ' pre * d 'samples ol in of 
k >{her than artistic ones muxi thus be weighed careM^ ^ ' '* vllM>c <**“«« Factors 

The artists w ho executed the frescoes in the crx M , 

jnd at the same time ax those who executed the ,Tom *h* same model* 

KOOOttMphv. lompoMtioo. mlc. n)a ,^ '* n " Un '*' 

»orkmg ..-mcmporintwiiU m .he «.« mc*T.ndTT. * V’**? 

.unlinoplc foi tht. Utjc unarming The lrc.„ prKm'Lj!' "T" V”! 

—* b,c ,, v hc " “^ wibo “ “— 

, „cc. nrJ more Ji.M.nrn* nunnr-r A wnm oHuod. muM k, w ^ 

not a ofmruam poml lo ar»»c. as the overall osle oi ,he ovp, Jxm, , - - - 

J,^ r ,le.he in.lus.smol .ar,ou..on.epr,or tvpe. ThoaehKsvmen. n 1^, j - - 

in the portraits that were done bv skilled artists while working within three established 
modes of portraiture, ax described earlier 

A rtexihihtx and xcrsaulitx of the Bvrannnc amst must thus be tecognued. he must 
given due credit lor originality within a framework that included a set repertoire of 
,\lo and figure tx pcs Al the same time, ihix repertoire allowed for individual expres¬ 
sion and precise interpretation of the wishes of htx patron Just as Athanasius of Arhus 
a* a> wcxrking on the scaffolding helping build his church when he fell and was killed, the 
monastic patrons of Hosios Loukas must have had direct contact with the amsts per- 
: »rmang the needed services of* decoration, the crypt bears witness to this mdividuaisrv 
. t conception and the immcdtacx of involxxmem of those earning out the protect 
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ARCHITECTURE 
AND LITURGY 

A* xx s*. un»< it ii a i ensemble the montstery of Homos I oukas is undoubtedly die 
K o po 'ersid nnddU Hv»n(iiK monument sve luvr today. Imprcssivr .is these physu.d 
remains ire however. little has been said aboui thru luiirtion lliose spaces of most 
son.. m t-' *is arc the issi*. hurt lies and the trypt the\ form the core ol the inoiustery 
aiul pr. nr mans unanswered s|ucstions of usage. cither sepaiatelv or in relation to one 
rlur II.. t. o no written record of their specific liturgn al uses, is there is for some 
r. i ».f a»«• •«:. Nor iIih-s a i hrs sohull. or a is pikon or any other reliable dot ument survive 
f * s • >rnrh» most basn questions of win* built the monastery-—providing the vast 

f ' ' . *»' forth. ..oristnii non ami do oration of the Katholikon to say nothing 

•*f the nnettin endowment for tnaintenancr 

'• ,l .di w ■ iiun r In* over in any detail ihe history of the foundation of the mom 

**'• <• •rlt . « !if s» ii r. gulatfd here there ate sinh indieations surviving in documents 

pertainm* to orh« r monasteries, in fad. in most uses vse have the doi ument \s if hunt the 

’ ,,r ' f four these rvjnk a and m rvi< e hooks drs< nhnig orthodox worship in general 

’ *| 1 1 "• *' pannular monavlem ssr . an reconstruct the daily patterns of usage 

' Ihe >npf hosstver poses a spi . ul challenge, for parallels are quite rare 

* ' ,l "' pe'i«d ' idly ones jv log. »s the I losios I oiikas irypt, and yve have mi 

! "" all that «fearly si art s ho" i Hy/autliie nypi lum tinned hturgii ally 

I" uri I- rsrjitd ih« likely paiterio of usage * if spans if ihe monastery, especially m- 
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Monasm sluushrs often surv.ve ciihct , n lo|J , , 

Athens, or surrounded by ruins of their oncoi .. 1 ««« 

linos I he shurdles ai Memos Uuka Mw»»oi» 

monastic buildings, the whole counties i-n.I.LV P * n ol * * ,rM tiu '^ o 4 

1* o 11 —-...m- .. 

n-iiMiiird 1" me almon oontmuwnly. ir..n, lht J? ‘" tr ‘ l “* 

day. and also because of its isolated location • I> ‘ ' U>mrnKUo0 *° chr 

ousIy dated but I will argue for a dating in the n 

olikoti. or principal church of the monastery, has" been daied by mos, to the 

eleventh century A nets elating for the coiumtctton of the Katholikcm and , t » „ 

,he third quarter of the tenth century will be one of the maps, /esuks of ,h» studs t iLt 
buildings in the <ornplex art die old monks’ qtnncrson several a ^,s w„h ncar*^ 

stables, a bell tower, refectory, wanning fault, well house w moms. eu «t hemsci 
remains e’t a hospital (?). and 1 cistern. 4 

I he churches naturally receive moat Mtenfa bemuse of then splendid ardMcctnre 
and. m the t ise >'t the Kathohkon magnihceM s a ili» l A*f* *¥ ym rhcmaioors is re¬ 
markably intact and the recent restorations by the t.rxvk Ar.haev'ksjual Serst-e lust 
been hnuted to a prudent consolidation ot the existing tibru Ihcw two churches 
the sivpt thus survive laigclv as they appeared when they wrrr bsufc ' The phys^a. 
evidence indicates the original orgamzatusn ol imcruvr »pavc 

dooi openings, galleries. vhapeU. and sMhei passages as wei a' ihe •saru'r .►? bamer' 
ami an angenients for uiierior lighting A brvet kx'k at plans and eWs atvsrs rrsrais rssm- 
11.1I features and thereby basic unpfccanous ssith whuh to stan os»r irvestigarxy T >v 
plan of the I'anagU shurvh is iTs'ss-in-'quare wuh two rurtbuxrs •x rr j- r^rthes x’*» 

VCt\ largC llld,OMS|stlllgO»sl\ bl\ ' supPv't t( s- b' "'' ' 

v bin v lies thtvnighout the empire trom the tenth vxmurs v« t 

1 hi Kathollkon is .1 more UMUMMl type. 4 domed sxugsw smh cfacfc■ m +* * ** 
vomers md 1 smgk aMCfaat ^ Vtmbtt d p» alkh ex** «chmeke* 
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C H A P T t K II 

sign Nca Mom on Chios. Sotir Lykodcmou in Athens. I >jphm. St Sophu at Moncm 
viw. St. Theodore at Mistra. Chmtunou at Tnfiha. Chortiatis near Salonika. St Nich 
olas in the Fields near Orchoinenos in Bocotia, St. George Mangana in Istanbul and” 
most recently discovered, the church on Heybehada Island near Istanbul, with the addi 
tion of the church of Chnst of the Chalkc Gate of the tenth century Thomas Mathews 
attributes the origins of this church type to the domed churches with squinchcs of Ar 
menu of the seventh and tenth centuries.* The crypt under the Katholikon is generally 
cruciform in plan with ten low groin-vaulted bays and three barrel-vaulted arms extend¬ 
ing west (sec the plan in figure a). 

In elevation the interior organization of space is on three levels: ground levels, galler¬ 
ies. and crypt First, on the ground level there arc the parallel churches with their eastern 
sanctuaries; there is. however, a clear focus at this level on the cibonum or proskynetarton 
of the saint, which is located at the spot where the two churches join and interlock * This 
shrine must have held a container of healing oil or water, and on the slab below the 
octagonal canopy there was an icon with his portrait; the tomb in the crypt was vener¬ 
ated as his burial place. The shrine was located so as to be easily accessible to great 
numbers of pilgrims who came to venerate the saint; the tomb of Holy Luke is located 
directly below in the crypt and is less easily accessible.’ 0 

Second, the gallery levels, are only accessible by means of stairw ays from the monks’ 
quarters outside the northwest corner of the l’anagia church. Ascending, one arrives at 
the north end of a wide passage directly above the exonarthex of that church; from here 
one may enter a large porticoed room that is above the inner narthex of the I’anagia 
church. The passage also gives access to the galleries of the Katholikon where circulation 
is possible on the south, w’est, and north, which permits good visibility of events taking 
place in the naos below. 

Third, on the crypt level, is the tomb of Holy Luke located directly below' the shrine 
in the Katholikon. The spot was established as the burial place before the Katholikon 
with its crypt was constructed, and the crypt was designed to shelter this important relic 
in the tomb ( taphos) of the monastery’s founder. Access is limited to one stairway, which 


' SeeT F Mathew v “Observation* on the ( hurch 
ofPanagia Kamanomvj on Hcybchada (Chalkc) Is¬ 
tanbul." DOP 27 (I97J): ii7-ar. esp laj Mango 
dam two example* on thi* list, the church of Christ 
of the C halkc Gate, built ca 971, and St. George ol~ 
Mangana. built in the mid-eleventh century by Con¬ 
stantine IX. sec C Minco. "A Note on Panagia Ka- 
manotma and Some Imperial Foundanon* of the 
Tenth and Eleventh Centuries at Convtantmople." 
DOP 17 (197)) iiH~)i Sec Ch Bouras . S’" Mom 
•m Chi 01 Uni cry anJ ArJutrrturt (Athene, lySa) pp 
1 ) 5 — 19 . on the problem of the domed octagon plan 
and p IJ 7 on domed octagon churches 

* See Mathew*. “Observation* on the Church of 
Panagia Kamanotiwa.” p 126 

• See Scikas. OikoJomtkon Cknmthom, pp 1K0-X7 


For the most recent discuHten of the implication* of 
thi* unusual joining of two churches and the u*e of 
the *urrounding room*. *ec Pallas. “Topographic 
und Chronologic " p. 101 and tig a 

Pallas explores the implications and usage of 
such *hnne* in hi* “Lc cibonum hexagonal dc Saint- 
Demettio* dc Tbcccaloiuquc.” /<>*»•»/ 10 (i9“9) 44- 
$8 I he tavishnec* and complexity of thi* arrange¬ 
ment are evoked by description* of a church at the 
monastery of Nikon of Sparta These passage*, 
which speak of galleries, stairway*, vanegated mar¬ 
ble decorations. and a *hnne of the »amt. almost seem 
to be desenbing features of the Katholikon ol Homo* 
Loukas See I>cnni* F Sullivan. Pkt Lite of Saint S> 
Iron (Brookline. Mas* . 19*7). chaps J5. J7. )*• * 
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descends, on the south side of the church, the cry™ could ,«i 

Thus, whereas circulation was free and open with manv alt I ** ,rwm ,,uUkic 

ami out of the churches at ground level, the gallery and fl" *?'“*’*i"* 

non and only one means of access each case * ^ 

To gam an understanding 0. the use and .unction o. the crypt the archaeology, al 
evidence must first be examined Wide steps lead down tr. „ ,1. , . 

. 1 1 .u- 1/ 1 l » v tu, ' fcn ,rom ground lescl on the 

vC uth side ol the Katholikon to the entrance of the crypt, inside the doorway is a short 

barrel-vaulted passage. TTic crypt is cruciform in plan wuh ten gtouy-vaultrd bay* ol 
wbi<h those on the middle MCh-te on the urn and tbtm m the mu) 

are significantly larger, thus emphasizing the shape of a cross Three barrcU 
vaulted arms extend west, the two on the north and youth being ymallc. and considerably 
narrower than the middle one Four squat stone piers support the vaults ol the .tossing 
and are paired with two more at the entrances to the northeast and southeast bays (sec 
figs 5. 6). 

T he furnishings of the crypt are sparse tin the north wall directly opposite the en¬ 
trance to the crypt, set into an arcosolcum niche (a standard form of wall grave front the 
time of the catacombs) is a large white marble sarcophagus (fig 3) Popular tradition at 
the monastery has long designated this as the tomb of the saint, which is now covered 
with twentieth-century marble revetment "Two tombs are set in the northeast and 
southeast bays beneath arched openings and framed at their west ends by stone piers 
(figs j-6). These tombs are constructed of brack and stone masonry and covered with 
marble slabs, the northern one having elaborate pseudo-Kufic ornament and poly¬ 
chrome inlay and the southern one being plain except for a small oblong cutting to re¬ 
ceive a plaque.” The ornate slab (tig 4) has been studied by Uscanna Bouras and dated 
on the basis of comparison with other pseudo-Kufic decoration in the Panagia church to 
the second half of the tenth century. she ilso ttintmo tt ongitiills covered the tomb of 
Holy I uke " Dividing the sanctuary from the nave of die crypt tt a templon bamrr with 
i lintel that retie against the latetal walls, pattlv obscurant the ftrsco Herat on thru 
so,laces. It has foot columns wuh capitals, a honaontal rati and tW moldmg connect 
the two rtglu-hand columns only (fig 7). 1 he cose and tendnl design sculfradondsc 
capitals of the templon batnet and of one of the stunc piers C the crept beat close tcram- 
blanccs to sculptural detatls tn the l-anagta church • A ho v table 

I'thtc hlccc'k of atone capped j^atblc slab pratrude^thete^s^holwva 

w all of the sanctuary a stone shelf capped ^ ^ 

about five inches in diameter roughly ait into its vx im beddrd in the ma¬ 

ys ith brick tiles In the apexes of the groin vaults, iron books 
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VvctjI inference* may be drawn bated on this physical evidence about the use 
erspt I he presence of three tombs indicates it was originally intended for burial C ^ 
Mr ming this, the tunnel-like vaults on the west end of the crypt were being used ^ 
ossuary to store exhumed bones of monks early in this century (fig. «)." Furth ** *** 
scholars have stated that the arrangement of the tombs with their framing colum^ 10 ^' 
arches indicates the crypt was planned in order to accommodate them. '* nS * n< * 

I he crypt served more than burial purposes, for it was planned for celebration of th 
Ihvine I iturgv. as indicated by the presence of the altar, prothesis niche, and tem 1 ' 
barrier I his usage must be at least as early as the fresco decoration, for the lintel of th" 
irmplnn barrier abuts the lunettes of the sanctuary partly obscuring their fresco seen 
indicating the barrier was moved into this location after the frescoes had been executed 


r used f or 


The hooks m the ceiling indicate that hanging oil lamps or chandeliers 
illumination One further feature of the crypt is of interest: the plan of the crypt m 
Schultz and Uarnsley's publication indicates there was a pair of long benches against the 
walls just ouside the crypt entrance in tyoi. although there is nothing there today 
We will now look at the architectural evidence in an attempt to elucidate some of these 
features and to determine what ritual or rituals this crypt was intended to accommo¬ 
date—whether its use here was unique, prescribed by a patron or founder or by special 
needs of the cult of Holy Luke, or whether it fits a pattern attested by other monuments 
Assembling architectural parallels for the crypt among the handful of surviving churches 
with substructures is made difficult primarily because there is no consensus on their 
classifications It is not clear which are really crypts—spaces for burial that can therefore 
reasonably be compared to Hosios Loukas—and which are merely supporting structures 
with no liturgical purpose. These questions must be approached first by assembling the 
physical evidence and then correlating it with information on the use of substructures 
from written sources. 


Till earliest significant number of substructures appears in the monasteries of Palestine. 
They date from the time of the great monastic founders, successors of the Egyptian 
desert fathers, m the fifth and sixth centuries. One of the most important of these, the 
monastery of St. Euthymius (377-473). was identified in the course of excavations at 
Khan-el-Ahmar near Jerusalem with the help of the sixth-century descriptions of Cyril 
of Skythopolis Just north of the basilica are the remains of a chapel with a crypt, built 

Church 01 St F uthvmius at Khan cl-Ahtnar. near Je¬ 
rusalem EapimlKM Fund Qusmrl r •** 

1 m;S) |-s--S. see also D J Chi try "Two Mooas- 
leno in the Wilderness ofjudaea." in the same issue 
pp I J«-«a. and Barrens. “One chapelle tun*rairc au 



in the tilth century by Fidus the l>cacon 1 he 
main level with a single groin vault, whereas i|' *** 
the north side, has a bancl-saulicd ttiling qL ' np 'j 
tombs are dug into the Hoor of the crypt, with 01!) U 
seven smaller ones to the sides and within niche! 1 '*i 
crypt must be the one described h\ C snl ol Skytho 
Euthymius s burial cave; ihc grave (rhfkil o! the sain 
around it were graves for the abbots of the mona 


wclfth century deco 


e the walls 


cplaung ihc tilth-. 


meins survive Another underground chamber with ih 
cred under the northeast room of the basilica in whi I 


mg it 


y have bee 


Similarly, a rock-cut ossuary chapel ai nearby Khir 
founded by Euthymius ca aao. also contains fresco d 
chan at Khan-el-Ahmar •• This chapel has eight lomli 
full-length portraits of monks, mostly Palestinian lathe 
what repainted, arc of the seventh century. 

The monastery of St Sabas, the great leader who or 
remains standing and in operation; although altered 111. 
in archaeological evidence to indicate burial practice 
monastery can again be gleaned from flic valuable aco 
leaves us the best near-contemporary description of Sj 
burial.' Finding the little church built for his first 1 
guided by a miraculous column of fire 10 his new ihu 
shaped like a cross. This grotto still exists. Above it 
that communicated directly with the rock-cut church 
likon. was built and dedicated to the Virgin ' The Ic 
to the old and the new churches is described by l 
relic was deposited at the Great Lavta b< 
had seen the column of fire "“Judging from acco 
burial chapel must have resembled that at the n 
previously, with us bunal chamber and tombs 01 
Another Palestinian bunal chapel, that of th 
monastery on Sabas's model, was located on tl 
practice among the monks of the Judean desert 
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the monastery, ,, was covered by a vault o n th 
s arranged to shelter the tombs of Theodosius 


rchaeological evidence and literary descriptions of the sites, \ Vc k 
that the Palestinian fathers of monasnnsm were buried in chapels with under 
chambers, surrounded by abbot successors or important members of the monastic r ° Und 
munits Often the chapel stood over the cave or cell where the holy man had livcd° m ,i 
had later been buried These burial chapels were next to rather than under the p nn * | 
church, but were often at the center of the monastery and built especially to sheltc^h 
tomb of the deceased founder. This early evidence constitutes the most thorough par In 
for the architecture and burial practices associated with the crypt and the tomb of Roll 
Luke, as will be discussed, but first, several other bodies of evidence should be noted * 
Several middle Byzantine churches in Constantinople bear architectural similarities 
Hosios Loukas in that they have substructures, but there is no evidence they were used 
tor burial or served similar liturgical purposes to the crypt at Hosios Loukas. The Bod- 
rum Camii. or Myrclaion. was built by Roinanus Lccapenus ca. 922 as a burial church 
tor himself and his family It was the principal church of a monastery (a convent) and 
adjoined more ancient structures on the site belonging to a huge palace." Striker, after 
archaeological investigation of the church, asserts the substructure under the Myrclaion 
was intended onlv to raise the church to the level of the palace in order to provide 
access and that evidence of burials dates only from the Paleologan period." 

The OdaJar Camn. dated in the eleventh or twelfth century and often identified with 
a monastery, either Theotokos ta Kellanas or Theotokos Kcchantomcne. had an elabo¬ 
rate substructure of nineteen chambers, some decorated with frescoes and containing 
tombs • This substructure was only accessible from the north and the west by descend¬ 
ing a stairway on the north side. Brunov, in his discussion of two-story churches, has 
compared this church to the Bulgarian sepulchral churches, especially Bachkovo; he and 
Grabar both see in these an ongin in "oriental" forms, known from Christian churches 
further to the east.** 

The Gul Camii, a large monastic foundation dating to the eleventh or twelfth century 
has a developed substructure consisting of a system of vaulted passageways in the general 
form of a cross The church is built on a terrace that encloses the substructures as at 
Bodrum Camii and Odalar Camii, all of which are entered from outside the church; no 
interior stairway is present in any case. Schafer, although he sees connections between 
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live in t appakikHia appears lo have in 
' •* ,v -* n ^sample about which we have 
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ndcr the early tenth-century 
us features in common with 
is vet little information:" it is 


is pi at Homos l oukas range from true superimposed 
aiuf tombs on a lower losel or chapels svith two levels 
i is that there is a space for celebration 
.pave, xx Inch may or may not contain an 
likely tx. base contained, burials. The 
around one (or more) important tomb. 

I he context of the churches and chapels 
hasc limited access, usual)v with only 
,'c'tivrvts c't portraits ol saints, but some- 
‘le> c't monastic substructures for buna) 
jms ot the monastic movement. At this 
istructtng chapels svith crvpts that con¬ 
i' v'J bis impcxrtant successors. 


Nosv that the archaeological evidence for the . 

allel' has been reviewed, wc can turn to » foil, „ Uult “ cryp, tnd ldrv 

die building of the monastery, the Viu of the CtORnuc<J bul imp,,„ inl Knmt ^ 
monastic tradition of building funerary chanrl. <,ocun,c »»i ionium. that >nr 

O' l l,s ‘ « jm ’ ncd followed at Hosio*LouL.£*£l £ ,omh '<*»»■» and feund- 
turn and embellishment that took place at Hosi I ?° C irifle5 ** ol comm* 
die Katholikon. The position taken m this book's d!' *1 CU , lmmAtlr, t' '» ihe buildmg ( .| 
churches as wc see them today. The correlation ,i/' ' ! °* *** MMM <icvTtbc ' ‘he 

the descriptions ,n the Vita supports ^ - 

church and Katholikon with its crvpt—as | will nn a ' ,Vk ° chu,chc> —‘he Panama 
The problem of d*,„g ,he <m Z ,£k7ZZ\ 

from scholars' ...umpdon. ,1,., , hc „ ^ , h “ “""r 1 P" 1 ’ 

rhe building ofeburcbe, „ de.enbed p..“gZlbe V .TJTrf 
unci.homed: d.e church of Sr. B.rb.r., bud, du„, s . ZZ'.M- 

.cr.ng his tomb, bud, shortly after his death - Although aware of these passages schol¬ 
ars have never given proper emphasis to them or exammed them closely enough for their 
possible implications. 

The first significant building phase at the monastery is described in the Vita Knmtes 
the strategos or military governor of that district, became the saint s devotee and ad¬ 
mirer after an incident in which the strategos offended the saint But Knmies. realizing 
his error, apologized and immediately was forgiven. Then, according to the story, to 
make amends, this powerful individual provided funds for the building of a church ded¬ 
icated. appropriately, to the patron saint of armorers. St. Barbara 

He was drawn to the holy one with an affection so warm that his soul "was glued 
onto him." if I may use the phrase of David, and he did not want to be separated 
from him at all. not even for a short time. Indeed he tended to his every need, and 
most zealously performed cs-ery service and made every expenditure, as for exam¬ 
ple in donating what was most essential for the construction of the church of the 
superblv victorious martyr Barbara: much money along with the work force u 
This passage refers to the church that has come to be called the church ol the I’anagu. 
and on the basis of internal evidence in the Vita it must has-e been begun in * Con¬ 
fusion has arisen because Kremos in his grand laic ninetecnth-ccnrurx vtudx ol th r mon¬ 
asters referred 10 the crypt of the Katholikon as the church of St Barbara • 












ir>hiifiiunl similarities with two dated churches in Constantinople, Constantine L 
ol mo? and the Mv rclaion of vjo-jz. support the possibility of a date in the first half of 
the tenth century for the Panagia church • It is very likely this is the former church of 
M ilarhara further descriptions in the Vita confirm the present relationship between 
the two (hutches, as a further building phase consisting of three stages took place 
I he second significant building phase at the monastery is described in more detail b 
the Vita, it starts immediately after the saint’s death and concerns the successive embeU 
lishineut of his burial place A range of terms is used to refer to the tomb and these will 
be rioted along with the changes in the tomb's appearance at the successive stages dc- 
" nbod in the Vita The last stage refers to the building of the Katholikon. as I will now 

I he burial plate of Holy Luke is the focus during this more complex building phase 
but the first mention of his burial place comes even before his death which Luke himself 
had prophesied. Having said farewell to the brothers and his friends, he retired to his cell 
(*c//i.»n • The monk Gregorios, attending him on his deathbed, asked for instructions 
about where he wished to be buried. Luke replied: 

You will find fired bricks \plwihous optas | when you dig out the spot \topos] where I 
am l\ ing Lifting these out and beautifying the place |f<vi ihoron] in a modest fashion, 
rake care to give dust to dust, then arrange the bricks on the surface of the earth, for 
God will bring glory to this place [/ci/n>»i| by the indescribable reasons which He 
Himself knows, until the end of the world, as crowds of believers come together 
there praising His divine name. 4 ’ 

Hie morning alter Luke's death Gregory did as he was instructed: 

At dawn the presbyter called the villagers from the neighborhood and, digging out 
the spot |fcyir»| and embellishing it as best he could, completed the customary ser¬ 
vice. and he placed the sacred body in it as if it were great wealth, not in a mean or 
stings way. as if the treasure were laid up for himself alone, but as a common source 
of enjoyment for those who love Christ. Then, laying the bricks [plinihous] above 
is he had been ordered, he left the pavement [rduphos] for the moment in that 
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The terms referring to the bunal spot arc lov 
covered with fired bricks, plmthou*. leaving The 
pavement, edaphoi. The tomb at this fi r „ 
been dearly stated whether or not the bunal was 

quested. n Lukc 

The next stage of embelhshment ,s accomplice! t, x m 
of the itinerant monk Kosmas. who is advised mad 
order to serve the divine and ’’new" Luke. 

As if drawn by some divine hand, he was g mdedtothcsam . 

standing there and recognizing the delightfulness of the i 1 ind 

well adapted it was to tranquility, and being exceeding oleasr^ 1 "V 0 '’" 1 h<m 
to dwell there for the res, of h,s life Me immedufcly notL the la^ofSv ^ 
care to the sacred tomb \lheki] and its surroundings and he thought „ d S 
some moderate attemton. He embellished it with slabs |c/«,l „f th e local 
and. setting lattice work in a circle around it |Jr wghda, kxkfe] ln <j garlandm it he 
thus made it a place not to be trodden upon |afo,., n | or touched exc^p.’fo LsI 
wishing to draw near to it in faith with much veneration." 

The tomb was indeed located in Luke’s former cell. leeUion. and is referred to as the 
blessed thekr, the term used for the area around the tomb, abaton. is the ancient term for 
the sacred precinct of a cult place.'" The appearance of the tomb after Kosmas had com¬ 
pleted his project must still have been unpretentious; however, now it was covered with 
slabs of local stone plaxi te Mis rnchoriois." It was also separated off by a barrier, perhaps 
a colonnade in circular or semicircular form similar to that in the crypt of Hagios De¬ 
metrius in Salonika.' 4 The burial place had not been changed or moved, but only em¬ 
bellished and set off from its surroundings in such a fashion as to command the respect 
it deserved. 

The last phase of renovation of the Itellion took place two years later as part of a general 
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expansion of ihc nuiiutim which must hive hern nrcctiitilcd in part by the large nuni 
her >>l pilgrims to the site—n the saint had prophesied, the "crowds of believers conun 
together praising Mis divine name " The specitic reason lor the large number of 
visitor* is tlearly stated "the mres that welled up as if from a fountain or a spring ">« 
This expansion inspired hv the miraculous cures was a large undertaking and tram, 
formed the entire appearance of the monastery: 

Two sears later some of his disciples, seeing the cures that welled up at if from a 
fountain or a spring, thought they would be unworthy children of a worthy father 
il the* did not appear to reward him suitably after his death—at if in gratitude for 
his nurturing them—and they immediately applied themselves to building cells [ ltd- 
lumf and a church | imou | hirst they completed in haste the church of the divine 
martyr Barbara which was still incomplete, adding as much embellishment to it as 
■saa in their powrr Then they built a number of small structures |inkok(nif|, various 
in design, both (or communal use and tor the reception of visitors. Then they trans¬ 
formed that very cell \krllion\ in which was the tomb |fap/ioi| of the great inan from 
its former appearance, and they made it over very beautifully \fiankiilos\ into a holy 
oratory in the shape of a cross [hirton rukttnon rn ilauriko lo tkimati | Thus came to 
lulliJIment what the blessed one had said both concerning that very place |f<>poii| 
and concerning those coming there in large numbers " 

I (»rr< is a note of pride in the author's relating the completion of this project, which left 

t. ... in ihc form that lie knew The term lopm, used when Holy Luke desig- 

>ao ft*, burial ploe refers again here to the precise spot (hat has continued to be rc- 
I'. ted and ernlaellished at a place of veneration The loinh itself is referred lo as hi* 

The passage focuses at the start on the outcome nf the people's devotion and gratitude 



Here the author 
holiest place at the mon- 
this was the goal of the 


for the miracles of healing, that is. , n the words of the , ... 

f * u,rc k ‘" seem to build ^ 

ihc earlier c hurch is completed "in haste" hpoujr) then l, ■■ ^ f ‘ ,vl 

jr c built, a reference to the initial definition of “building fe IU" 7C7? MrU ’ 

rest of the project was completed, defined simply as budding a c 
elaborates somewhat, for this part of the projcci concerns the h 
astcry "that very cell in which was the tomb of the great n 
crowds of pilgrims: the miracle-working tomb. Thu they 

appearance and made over very beautifully ,mo a holy oratory |n, h.non ru'l^Z 
in the shape of a cross |eri itaunko lo ,rh,man\ ." because the term mfarnon which means 
oratory or prayer chapel (coining from the word for prayer, cud.,, and often referring to 
., funerary chapel) is used here. Stikas and C hamdakis have dismissed the passage as 
referring to a diminutive chapel that was supposedly replaced when the present Kath,- 
likon was built.'' But I think the implications of the passage arc clear The "holy orators 
in the shape of a cross” clearly refers back to the initial definition of the undertaking 
namely the building of “cells and a church" where the term naoi. the proper term for a 
true church, was used; to refer to the same budding as a tukimon further on simply is 
one of many examples of the author's use of rjrufio l.ukleuon is used to refer to large 
and significant churches in both earlier and later Byzantine texts as well as to small fu¬ 
nerary chapels.” 

flic description of the church tells us only one thing about it* appearance, that u wa* 
in the shape of a cross.” which must refer to its plan ‘ This of course could appls to 
buildings of any scale in Byzantium, from a huge public church to a tins pnvate chapel 
but the passage seems to build up and culminate in this detad. which could well refer to 
the bold design and large scale of the present Kathohkon w hose axial design below the 
great dome certainly describes a cross The intent of the author, wc should remember 
is not rkphrosii or elegant praise or description of ihis church, for he wishes only w 
emphasize what it represented-that is. .he fulfillment of a prophets bs *»■•*<» m, 
deathbed and a place of miraculous cures Since his account was written i « 
Kathohkon was already well known to him and he already took it or g 
also might account for this matter-of-fact description 


























Willi shun bo and moimimt The typika are dwummii associated with specific 
ch-mhc* or nH<Mitmn regarding their regulation nr Rule; these normally have two 
sntv«» in rhe hot. .ailed the founder's typikon. there is a formulation of the pattern 
and regulation of life according to the special wishes of donors and founding families 
The second section is the liturgical typikon or synaxarium. which contains a yearly 
schedule ot the set wees for each calendar day. indicating which saints arc to be commeni- 
\*t j t . 1 1 4<>d what pravers are to he said in succession each day throughout the year. The 
tspskon for each monastery is different but they are obviously modeled on one another 

I he (imt edited by Jacobus Goar in 1647, goes back to manuscripts of 

the eighth or ninth ccnturv but some offices, funerals for example, arc probably still 
more moent * An important aspect of Eastern church tradition was that no more than 
one cck hanstii liturgy could be celebrated on the same consecrated altar in any one day- 
ben. c it more than one liturgy was required the second liturgy had to be said in some 
annex of the main church, a separate chapel, oratory, or parccclcston.*' One of these 
special needs was the commemoration of the dead and the commemoration of various 
saints and martyrs on their feast days. These commemorative services held a place of 
great importance in the Greek church as stressed by G. Babic.“ 

A variety of services connected with death, buna), and commemoration of the dead 
are included in Goar's Croat EufMogium First, there arc separate funeral services, ako- 
GvrkMe. for laymen (pp 4ij-jlt). monks, (pp. 458-51), and priests (pp. 451-67). The 
rubrics for these servtcrs include washing and preparation of the body, processions, dis- 
['oonon of crosses around the bier, and lighting with candles. There are indications of 
where these services took place monks' bodies were brought into the church and dc- 
'nsitcd in the middle of the naos while laymen and priests were deposited in the narthex 
pp 4 _lv. 45' > A monk » bier was then earned to the koimeccrion or funerary chapel 
*here further pravers took place before he was buned; the same practice was followed 
"• 4 * 5 ; Thus the basic features of funerals are included in the rubrics 
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npt ol the Homilies ol Gregory of Nazianzus provides a rare depiction of 
port the rubnes of the Euchologium In the illustrated Homilies in Paris 
NatKinalc. gr 510) ot 88o-8a. the sainted brother and sister of Gregory 
heir tuncral biers.** They arc being earned in procession; the scene takes 
as it may have appeared in the late ninth century. St. Gregory leads the 
wm carrying incense and a perfume box; the procession moves toward a 
ith a rcd-tilc roof where a red curtain is pulled aside over the door. For 
r (lorgonia s funeral, the procession seems to have left one building and 
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reminder of the __ 

the future life”, in the dish o 
life.** The Kolyvos takes pU, 
cording to the cightcenth-sei 
churches in Greece, his most 
brated every Friday at the U 
main church, but also in the koimrtrno h. 
the antiquity of the kolyvos service is utule k' 

funeral practices it has a verv > n , 

r * vtT J anoem origin 

Finally, the Gmi l uritclogmm R iscs „ l 
the Agrupnia, or all-night vigil (pp jfo 

ends with Orthros or Matin. | n the r.„ Jf 
innumerable prayers, which amount to an ent* 
and psalming, prayers said in processions around 
the weekly Saturday ntght Agrupnia the Rco.rr 
memorated. 

Another commemorative office called the Pmi 
of the Euchologium but is hardly mentioned 1 
should also mean all-night office and therefore . 
stead it has different meanings, there have been t 
nuchis was the general term for vigil tn the carls 
associated with the dead; second, pannu. his has I 

and Triodton in which it is a requiem_that i». 

inserted between Vespers and Matins on the Sm 
urdav of Carnival. The lenth-ccniurv typikon o 
pannuchis, in this seme as a general .ommcm.v. 
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\<^pcr* of ihr Agrupma on the ewr of jewcnrecn feast day* of the year a* well as another 
ini ,ixmjI dux A third u»e ofpannuchu connected with monastic commemoration* of 
the dead wax a separate office that was performed along with Vexperx at the tombs of the 
lie ad opecvalh ol the founders of monasteries ' Arran/'s study of the panmichia con- 
iIndex that this wax a vrrv popular office, coming into frequent use in the ninth century 
with the Studitc orticex of monastic-Palestinian origin ** The custom of celebrating thu 
other ou the thud, ninth, and fortieth days after a death has ancient roots, one tradition 
is the wandering of the soul during this time, ax described by Makarius of Alexandria. ~ 

The other is symbolism connected with Christ's Resurrection, appearance on the earth 
and Awension. "* 

December 5. his feast day - The office* celebrated „„ l J 

of how a monastic founder—one who bcc *"'* '^crefore give us an idea 

at his monastery alter Ins death 1 hr a-. * ' 4,m ' 41 ^'ai—would be lommemorated 

iRrupm, •**?- - £££1 

inimbtr of frafcnp. hymn, .ml ,h,ni. V '-P— 1 ««l — . 

tain tones (it/itu). The Entrance (Euodo i) ukes p | JCC pv * mv ,n ««- 

Later a singing procession goes out of the church'J’lTv* "’V" 0 emMAn 
of the holy one (r» ir link, i ou fugioit). according to ik , * hc ,omb <h4fnbcT 

bread, wine, and water takes place, followed bv a re 1 *" ''??* '’ rdcr ,he of 

a shortened version, a mruphraiir, the (.ospel is read m? ° ‘1*' Ll,C l>< ,hc holy one m 

AU x'f these services took place, at least in part, in the crypt at Hosios Loukas. cither 
as part of the burial or commemoration of deceased monks or priests, or in commemo¬ 
rations of the founder The crvpt was large enough to permit a gathering of some sire at 
a special occasion—well over one hundred people—and it could easily contain the entire 
monastic community ■* 

(•arheruigs for services such as those just mentioned are described in the next category 
of sources, the tvpika. which are our most valuable and reliable witnesses to funerary 
practices at individual monasteries Although their formats vary, the two sections of the 
tvptka are both useful for determining how and where liturgical observances took place 
at monasteries With their help we come even closer to an understanding of how the 
crypt at Hosios Loukas was used. 

The influence of the Palestinian tradition w-as keen throughout Byzantine monasti- 
cism. this is reflected at Hosios Loukas. for example, in the presence of full-length por¬ 
traits ol Sabas and Euthymius and of their successors Theodosius and Theoctistus in the 
mosaic decoration of the Katholikon Also, a medallion portrait of Theodosius adjoins 
that of Hols Luke in the northeast v ault of the crypt (fig. 47). and Theoctistus. one of 
the representatives of Palestinian monasticism. is in vault H (fig. 43). Architectural par¬ 
allels between Ho»ios Loukas and the tnonastenes of Palestine have been discussed above; 
standing figures of saints occurred in their decoration also as at Hosios Loukas. The first 
rypikon to be consulted will therefore be one associated with those monasteries, the 
typikon of St Sabas. This liturgical typikon must date from the sixth century, although 
it only survives in a copy of the eleventh; it also served as a model for later typika of the 
middle Byzantine period *» 

The liturgical typikon of St Sabas is preserved in a manuscript at Mount Sinai (nis. 

1 * j/ " in 11 special consideration is given to the commemoration of Sabas himself on 

Then all go out from the tomb chamber of the holy oncTrl ^ ,hc (,rc, “ l)o *o*ogy 
hagiou) and the service ends. Thus a long vigil was held on tbeeveT^e^^ 
er sfcast day and included processions ou, of the church and into the tomb ch.L 

The burial place of St. Sabas ,s referred co both ,n h,s typ.koo and ,n hu V,u. h,v L,fe 
vv r.tten by Cyrtl of Skythopol.s ,n the sixth century „ ,v called h.v iheke which can mean 
cither a burial chamber or a tomb. Cynl was present when Sabas's Iheki was opened 
sixteen years after his death; at that time he went down (kjieben, to venerate the saint - 
Habic concluded that the burial chapel of Sabas must have had two levels, like that of 

Euthymius.” The whole structure is called a koimelman. while the lower level with the 
sepulcher is called the ihekc The construction of Euthymius* burial chapel is described 
by Cyril of Skythopolis; 

Fidus the deacon made great haste to construct the funeral chapel [koimrtrnonl. on 
the location of the cave where the venerable Euthymius had led his life in soli¬ 
tude In the center, he built the tomb |ri>rJtr| of the saint, on the sides, he ar¬ 

ranged the tombs |difkfn] for abbots, priests and all other holy mcn.- 

In a subsequent rebuilding of the monastery the funeral chapel is referred to. 

The fathers wanted the dedication of the church and of the monastery to take place 
on the day when the precious relic of the holy father had been transferred and laid 
in the new funeral chapel |fcoimfffnon) *’ 

These references to the burial place of Euihymius supplement the information contained 
in the Sabas typikon. The events described there also took place in a lomb .hamber 
(illeke) where other holy men were buried; the chamber was below ground level, on tbe 
lower storv of a two-story funerary chapel (keimeienon) 

Later tvpika show tlu, the practice of celebrating the memory ol founders and monks 

^ rfa * / ^ >jnr ' ^ ' 1 pr !•*-!> Kfm 10 relate to the tite of the foundation Tor c<- 

at services "on their tombs" continues mco «hc middle Byzantine period * A tspikon 
more nearly contemporary with Hosios Loukas describes commeitiorauvc p 
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. broth., »h, Ac, p. u j who died m I>M« • Both mwlit J ,m ' 

■»• • '‘t April lOeh til. iHwrgu a) ryptkm, gave, th* prot. nbrd **rvue» fc, *1*^ 

,J *‘ and 4nti>t. , bow the founder and ho bndb« were commemorated I hr tylfc 
-A h-cotara.*, ofthr k verged. tn<mt*Uly provide, in tight. mho gcnr,a| lurirrary 

"Or, thit Aty lake ylti € dir memorial mvicn d ou/ltol 
and f o i- d ie. (hr monk Paul and the motile I unothy "" V*,pcrt it the hr,, „ * 

" ' ’ ..• " ’»»* "febralrd Ki/imt on thr eve of dir featt day Alter Vcp*„ 

ttrr.i-. I,,* I Ivr, w* g„ down |io,o„/.««wl w | to dir funerary . luprl |f, t „ 

“* pmnurhu th. holy tomb. |r„ ran h*/n>u /*pA*o| *• After ,h„ 

• ditn.itta d mo*W follow*. (Ik pannu. fit. of thr agrupma which. ii », knovy „ 
til-tH kIm . igd of axwoMmorttion < Jrihro. or Mmii.. com*, nr ». and i. th* mow rUb . 
orjc* trrvtr* on »hit dry After a long .crirt of readmgt end liymjM. wr U, „, v _ 
giampt* of dir more practical tidr m th* rubru, 

M*t, tlx .lupri cUModiar. or .hr on* in cl.a.g* of til* grave gor, down rod out*, 

. vcrytlMri* po»p*. and ready down below |futfd|. »,* llghta the won end tin . 
rod Ik t 1 " “ * the funerary clupel, «JI of it Ilirn. tflrr ptalmmg. w* .11 >MJ , 
through tJir loyal doori, we go down \kiHtnhomtlh<i\ into flic funrrrry . | upr | 

/I- luuigy It perforated «. the funcraiy chapel |/f, ,/. Intourgl* „U,u, *„ 

tmtifn* | *» 

Her. tlieti, in thr liturgical typikon of .he I verge.., inoniatery we have without . doubt 

.. 4 of the Hi vine I i.u.gy a. pan of ,h* commemorative 

’*[ " , "" K »•«"*» "I »*“ m ona.tr ry o„ <l,e.r fee,, day I hr chapel l. .lev. „l>ed wv- 

.1.1 4. hemp lea,,, o, down under, very likely ... ,u, the lower 

I. vrl ol the,ha,>e| fkunnr,/,,„*) A, Mablf ha. noted, the dl.po.,.,on of tint funeral. I,apel 
«oo/d have brer. I.kr tho*e a. Houio I ouka, ot llacl.kovti »• 

1 1- , ypikon of foundation of .he | hronako, | v . , K .„t n.o.ia.tery, recently publnhed 
by f.aut,ei, dexr.be. the rule, of everyday life there and give, funher ... 

..t'ttenwralive prattn.. htlpul'Uon. a,r made in thapier Mtomenung 

ih< . owifnrrnoralUNl of .hr foumler that it ahntlld Ik .elebrated brilliantly and with an 
olf„, <iiat ia.1t all .„ H |„ ^K.ial tont.de.a.ion. are ...ad. only ifn fall, on a lea., day ... 
l ent • 1,1 , l.aptet |h »l.« paiiein of .omi.ieniorallot, lor monkt it laid out It .pec.liet 
that the pa.mmln.... vigil o/ nilercrwioi. thouId be .aid for dead monk.. Inn when too 







_ ‘ndu.te, tn 

irately I be .e*t tontrnu*.. tayuuc th.. 1 irU „ , 

. -*• .’x 

I rout that document n br. ulnn (lcil ^ . 
d.. aung that (hit offWe ,» .lowly awocuod wuhM"‘ «« thr pamunW u- 

Alto tlx koly v.» alter thr «,v K e u irtrrrrd t., ,omo,rn «*«*.m of dead monk, 

a meal lor tlw pm.t and ,uk. but takii.y »uu a.. * C "^ n “** ul •** •* tbaru, provulmg 

nirn.orated ratlirr than thr dre„, . ?"* rtlc f4nk <M "wfbrt ,A Uk,k tom . 

non. «* «br chatHabir dittnbo- 

Another typikon of the lair eleventh cmiurv ,c„ # 

,nonatter y of thr I he.Uokot of Petruzo* at Bafk.w J*', Ur * ofy ^ounamn lor thr 
gi. al < alendar. tin. lounder t i>(.iW..„ hoviTVrr u ^ no * "“bidr a latur- 

loundet (irrgory, Inti abliot of the monaMcrv lf U of thr monk- 

,at. him and hit relative. b> a banuurt and k» to tonimcmo- 

. .. I.W •« 

„,,, to ,h"„ „ tirvn , l ““~ “ U« 

ii. commctnofiiiufit u rrr 

,Ac . ,,4 ‘ r /" " ,r ^ *Vptkon, howevc, the building ^ m Td^ 

.r d 4 * , 1 '“ lud ‘ d 4 A and a funerary «ha«l ZJTml^ 

W h “ M “ d ^ 01 ,hc ,,4,rk "*•' »« u «> >«- relation to the tvpikon. HjentilVt die 
. . m,ng otvuary a. the kmmetermn, hr tomludet that the founder, tomb, are berc along 
w,d, tlune of the monk. - Ihr MpulaUOm regarding commemoration of an abbot or a 
monk % peril y diJl. 


I he bro.hr,v vhould honor Inn. glonou.ly v.„h mccnve and candle,, and thould 
obterve lot him with ptalntt and hymn, dx habitual .rrcmomal according to hit 
rank, cither monk or priett, and war hit tomb jthuuld ofter| a distribution of twelve 

iiotni.inata - 


t >n (bit ot cation there wat alto to be extra food and drink, and all the matte, were 
drdn alrd to liltti, oil the third day there wat a pamiuchit. alto on the fortieth and on the 
lati day of the year A monk't death would have been honored timilarly finally, the 
I’akourunm typikon place, great rnipha.it on die commemoration of the dead gener- 
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I kin am iUh 4 t• Miliiii iiinf gii.in lot flMVliM on 


l|lj "*•»* '!«> l!i« Irgbf of < ifrgofy th* Ihrologun. 
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III Ilf rn& A«wl *»n hr c^prrtcd from Ac mo- 

















j)I» "without Uil. by the divine liturgy, in continual memory of the dead" thi* 
have taken place in the oratory of John the Baptist in the main church of the ttion 
and consisted of a vigil (agrupmas), all-night psalming. and a divine liturgy ihirrj.1 I 

gUi) » 

The distribution of the various commemorative services between the main chu rk 
the monastery, the katholikon. and the koimctcnon is not made clear bv the tvpikotT 
Howeier. the Sabas and Evergetis tvpika clearly indicate the connection between i 
tnemoranve services and the place of bunal. the koimetenon Therefore, if monks and 
abbots are celebrated at their tombs in the koimetenon. then the founder, since he Uo 
is buried there, would have been commemorated there as well The ossuary is suppl 
with an altar: this supports the idea that, as at the Evergetis monastery, commemoran 
celebrations for the founder Gregory, and perhaps also for other members of his fanul 
and for the monastery's abbots, culminated with celebrations ol the Divine L iturgv i h' 
koimetenon. 

From the Pantocrator monastery in Constantinople not only docs a tvpikon of 11 m 
survive but so do extensive remains and standing churches of this once glorious religious 
establishment. Since this was an imperial monastery, the typikon. drawn up by the Em¬ 
peror John II Comnenus in 1l jA and describing in detail the regulation of daily hie and 
commemorative practices, represents commemorative practices at a further and more 
elaborate stage of development than in the tvpika just discussed ' • A chapel [ruhrnon' 
some distance away from the main churches was used for celebration of services for 
deceased monks. Saturday services and vigils (agrupnisr) arc proscribed bv the typikon 
for this chapel The founder and members of his family were buried separately in the 
chapd of the Archangel Michael located between the two churches I his large cuktenon 
was biok to hold the imperial tombs and to accommodate commemorative services and 
r imperial dead The services held in the chapel are the vigils (agrupmar). 




n amounts of oil and wax and previse 
us servnes, llie divine liturgy being celc- 
y, the kolyvos was distributed ai the portal 
ys. an iron of the Virgin, the famous I lod- 
alaie to the thapcl where it remained near 


lonasiety n-Ho i sttong mm cm 
and are bv lar the most elaborate 
ngil. though uitriiaihlv serving 
'itng lot huMil and mininrm- 
h< monks an- buried elsewhere 

















funerary ritual* and prat tic r*. which *ugttc*i dial lho»r that took place in our crypt >* rrr 
npr.iilly Imuiril on die *41111 himself and on thr deceased monk* and abht>t-p,„ r(/fM 
buried there 

Die importance ul ritual* lunoitni with drjih ini! bun^l in 4 111004*111 concept 1% 
reflected in die live* of *41111* Dorothy Abrahamto in l*er 4rmlc Kitualt of I>e«(h |t) 
the Middle liy/4iiiine Period, ' rmphiMMi that the middle liyunoiw period differed 
from 1 lie Jotiimae period by attaching more importance 10 the burial and tommemora- 
Ilou n| 1 lie dead. r*|»e< ully of taint*. bur 4U0 nl aristocratic and lay people '' Ihr ritual* 
though batirally t outer vativc, tended 10 bc< oine more and more elaborate Detail* men¬ 
tioned in »aini* live* indie ate how and where *uch ritual* took plate; they de*<nbc the 
protrtoont and the participation ol mourner* An astounding continuity between liyx- 
anlinr and modern (»teck femrrary ritual* ran al*o be detec ted Saint*' I ivc* contribute 
detail* about the treatment ol death, especially in relation to tomb* and corn mentor a- 
Iioii* at the tiinih, including ptalming. hymn*. prote*tion*, and loriy-day and other 

Ihr period ol mourning often coincided with the time it took 10 cotutruct a petma- 
nenl lomh in an appropriate location Until thi* time there wa* temporary burial. *ome- 
time* a holy man'* beady wa* placed before the *anctuary of the church for an extended 
p< nod of lime lor example, in the rate ol St Peter of Alroa, thr vault wa* interred on 
the annJVcr*ary ol In* death when the body wa* taken Irom the oratory where it had 
rr*ted lor a year to the grotto chapel. Here, in the place where the vaint had prayed and 
held trrvicr*, he wa* finally buried in a 10111b covered with a marble plac|uc "* 

I videme Irom *aint*' live* allow* Abraliatn»e to trace an important development in 
the middle Hy/antinr period 

1 he empha*i* on po*i-funcrary commemoration of ihc dead, delayed interment and 
even reburial ol ilie dead in thc«r text* indicate* an important development in (he 
way* »ome death*—tho»e of atcctic leader*—were *ccn and celebrated If the*c la*t 
ritual* had 1101 become more elaborate during chi* period, (hey had certainly be¬ 
come more *ignifiianf 111 (he whole celebration of death. . I *u*pcif (hat thi* 
retire 1 * above all. a greater integration of veneration for a particular living ligure— 
the atcctic—with that of hi* dead body a* relic and tourer of miracle* lor the com¬ 
munity that perpetuated hi* memory and promoted his cull." 1 
Abrahamtr't conclusion from her ttudy of death and burial rituals 1* important here for 
two reason* ll confirm* evidence from thr ivpika, that there wa* a growing preoccu¬ 
pation with ritual* and commeiiiuratioii of the dead, not just of patron* who could pay 
for lommrmoraiicin. but of holy men a* well Second, 11 confirm* that the place of burial 
ol the holy man indeed a**ume* new importance in (hi* period a* a place ol pilgrimage 
and become* the center of hit posthumous cull 

- Abraham**, "Ritual* of IVaih," pp iac-|« 

It..! p lit intln i Kr j!m» l of mg f>ait(onh, 


pp >4i. 14ft. il iImi dmfipuoni of (hr Ini nil ul 
Holy Lulcr wide a inarbl* pla.|u* covrrm* ih* era** 

" Aliraham**, "Ritu*J,c*fDsalh. p *14 


A *iill-unexplored dimenoon of rh» 

portance a* a p.lgrm.agc center for healing S n 'Z\it ”“ k .. "' U "*• 

Abrahamte * ttudy of death ritual*. *, wi ii . | vr * of *amc* were productive for 
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cc of information on the operation ,,t *.. *' ,h<: Vita of Mol* Luke 
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place for burial and death rtuiali 


Luke 


or funerary and commenioraiivc 
comparison* with oiher mnnu- 
rce that suggest* a further way 
itch ha* already provided valu- 


THt TOMfi 

Now that wc have e*tabli*hrd that the crypt wa* u *td 
purpotet—from the character of the decoration. f„„ 
merit*, and from literary »ource»—wc lum again 10 a 
in which the crypt wa* cited The Vila of Holy Lukc.^ 
able icttimony on the building of the monastery w« 

...... 0 mi in anonymoiiN monk 

w ho compiled the Life by conmwi, wuh individual. who had known the cam, person- 
a"v I hi* account. although „ belong* a long trad.uon of h.ghly formulai/hag*. 
graphic al literature. al*o convey, many preme and mierctting detail* con,ernmg .he cult 
„| Holy I ukc and Ihe event* and piarticc* a**ocuted with hi. lamb fho*e relating to 
the healing cull are devenbed after ihc building ol the Katholikon with 11* cr >r . 111 the 
Potthumou* Miracle* al the aid of the Vila "* Horn them we gel a vivid glimpw of lb* 
early functioning of the healing cult al Hotio* louka*. ofthe*ocial milieu vurroundmg 
II. and of belief* and practice* a.vociatcd with (he working of miracle* The detcriptiom 
in the Vita contribute to our undertunding of (he early anj intended u*c of the crypt at 
Hotio, Louka* 

A preoccupation of the Vita 1* with Luke'* role a* a miraculous healer. 1 thaunutour- 
gos. ” and (lie variety of miracle* lhai look place during hi* life, including levitation, 
prophetic*, mtraculou* feeding*, and (he healing of thr tick, alter hi* death, all miracle* 
involved the healing power of the laint'v tomb The agent* of thi* healing include oil 
from the lamp above the tomb, inooture exuded from the lomb and dream* experi¬ 
enced when sleeping near thr tomb in the practice called incubation Both before and 
alter the building of the Katholikon with it* crypt, the tomb ol Holy Luke inu»i have 
been a place of pilgrimage for those seeking miramlou* cure*. ■’ alter the completion of 
the building project* dctcribcd in chapter 67 of the Vita, the crypt became ihe local point 
of the miracle cult at the tomb. 

I he terminology for the tomb 1* maintained in ihe Miracle*, a. 11 was in the Vita 
proper, bur wirh some addition*. It»» important to become acquainted vsit t \c icrrm 
in order to understand the operation of the cult The chan help* ta u<,rt ° K h 

and content of the miracles, where ihey are numbered .me through fifteen The tomb 
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tcars In the ninth, a blind man pray* to the saint: "Lei 
will behold the tomb [lUMl|, look upon the n 

mar* \lrmrttiHis]. . Trmmot must refer to the area directly around the tomb, where 

\rmnrion seem* to be a general term for the holy place or the monastery as a whole p ^ 
the use of these terms in other miracles, it seems they all refer to the burial place 0 f ^°I n 
Luke When compared with the description in the Vita proper of the burial place" ' 
appears that the circular enclosure given the tlirkr by Kosmas the monk corresponds '* 
the trmrnos of the miracle accounts. Although there is no longer any trace of this enclosed 
it presently appears, it can be imagined from the description* , n 


the Vita 

The terms use 
and its function 


n describing the healing cult at the tomb arc associated with the ervn 
>m the time of the building of the Katholikon in the third-quarter of 
the tenth century. Accounts of the operation of the miracle cult at the tomb bring a new 
dimension to our understanding of the function of the crypt, a liturgical use of this space 
only recorded by the Vita of the saint. 1 he nature of the healing process and other types 
of factual information contained in this record bear closer attention. 

The Posthumous Miracles all refer to. rely on. or take place near the tomb of Holv 
Luke They arc very like the posthumous miracles encountered in so many saints' Lives 
including even a statement by the author that because many more miracles took place 
than he could possibly describe, he presents only a selection. This collection of fifteen 
miracles is significant for it reveals the typical preoccupations, patterns, and people as¬ 
sociated with the cult, information that has been classified and tabulated in order to show 
recurring elements and themes contained in the miracle accounts (see the chart). They 
describe the tomb, the people who were cured, their ailments, their concerns, the kinds 
of miracles they experienced, how long it took for the cure to take place. On the whole 
we get a remarkably vivid glimpse of the healing cult and its milieu. 

Patterns of the cult emerge Typically, each miracle account introduces the sufferer 
and describes his ailment; these ailments are cither physical maladies or cases of demome 
possession. The sufferers approach the tomb as suppliants, usually with little success at 
first, but then, after a delay, they arc cured. The tomb itself is described with several 
terms already discussed (see chart, col. 4). Another group of terms, also discussed, is 
used for the agents of healing: myrott, a substance exuded from the tomb, is collected and 
contained in the lamp that hangs over the tomb; claion is used in the same way as myron 
and both refer to a healing oil. 117 Another substance, notis, is also emitted from the tomb 
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* The introduction to the Posthumou* Miracle* 
he Life of Saint Luke slates "Now 11 i» time to 
>unt the miracles which took place alter the death 
he wi*e man. not all of them or in detail, or in 
■nological order—for how could one. when there 


„d collected 11 
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The third miracle u ar 
A woman sutlers from 
embarrassment for her", the at 
She tried countless me 
she had lost the oppor 
taphint] of the hob 
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"eattnents but founj ^ 

he4lm * hn **w. 

and some motsture |ne,uf,| from ^ "Zla ‘“""I l — 
mg spot. Shedding many tears on the ,omk l"*H. 


shc ask for healing but the cgh* £ ^ jg Cfl 
skin on her face was pure, without rv ni . ^ ^ t,vMn ^ wlfmn* -hr 

bo seen - *" ‘" U " 

A second type of ailment encountered m the Posthnn. 
demon. In most cases the cure comes about rh, l “ P«s»os»n b* a 

deeps near the tomb at night; the saint appears'u^hi ° KA,bj ' lun ,lu ' " *« sulferet 
demon. For example, in the sixth miracle a man w» lnd ntort “ CT »he 

woe™ ,w„ *, o m 

dread tears ; his cure takes place over a number of sons to the tomb 
Hut at length he came to the tomb IrkAel of the saint and „ 
he too experienced that grace. even , hough „ w« delayT" fo! feS ^ 
frequently and prostrated himself at the tomb |*m.,| m entreats he would remam 
three or even more days and then would dcode to return home Once when he had 
come and was joined by the lathers in entreating the saint he had a dream |o»j,| 
vs hen he vs as asleep in which he vs as called bv name and ordered to open his mouth 
And when he swiftl) did what he was ordered, that one breathing into him said. 

Depart now in health, announcing to all the wondrous works of God * And he 
awakened from his sleep and recognizing that the dream presented a clear truth, he 
described it to all."® 

' \olu. nondi in the dative. is defined in Lampc as 

chap 7a) Nltolaov falls into the drxjowne containing 

' Supplcmcntum." p 100. ASm iiuytw* ItnyiMin <*« 
ojoiitvn (Soi)UnM<tTiov and tov untKUaoc nil!' 
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